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Cultural Typhoon 2024 Kobe

‘Anchor/Anger Aweigh? This is the grand theme of this year’ s Cultural Typhoon.
Anchor AND Anger, BOTH.
After 13 years, Cultural Typhoon comes back to Kobe, a port city, on 22 and 23 September 2024.

Although the port used to be the hub of mobility, the gateway to the outer world and the entry gate
for those who wish to come inside the border, it has now become merely an industrial logistic
space for goods and wastes. Yet, there are still quite a few traces where historical crossings and
mixing ups of things, humans, thoughts, information and cultures are proved, and novel attempts
are found to look ahead at new horizons. Then, can we create a navigation chart that enables us to
reach toward the new horizon and to imagine new cultures and new societies so as not to get
stranded ?

The world is increasingly becoming a difficult place to breathe. While we want to lifted anchor and
sail off towards somewhere more critical and exciting, war, genocide, hatred and climate
catastrophe never cease, and life remains miserable. Nonetheless, mega-events such as Osaka
Expo 2025 seem  to survive despite the fact that many are still suffering from the consequence of
the disaster. Protest and dissent are seen as ‘scary’ . What a weird world we live ?

Even if the anchor is lifted, we can only become drifters. Even if anger is expressed, we can only be
viewed as threatening. How shall we get out of this misty bother?

We dare ask, then: why don’ t we get our anchor/anger aweigh?

Cultural Typhoon Kobe takes place at two different locations: KIITO, Kobe Design and Creative
Centre near Port of Kobe, San’ nomiya, and Nishinada District, Nada Ward.

KIITO is a renovated facility that used to be the Municipal Raw Silk Conditioning House, a dynamo
of the early industrial modernization in Japan. Kobe used to enjoy its port life and tourism initiatives
are currently promoting diversity and multiculturalism thanks to this historic heritage. However, is
Kobe actually safe and comfortable for sexual minorities? Do immigrants and their kids live their
lives as they wish? Where can the youth create their place? Is the situation the same or similar in
other cities too? Let us come and think together at KIITO?

Although many shopping arcades have been essential for the public life just a few can manage to
enjoy the lively environment nowadays. With the mass scale down of port economy and the slump
of individual retailing business, many arcades are struggling to cope with inadequacy of
successors, competition with large scale shopping malls and decreasing consumers. The good old
days, however, have primarily been sustained thanks to ‘housewives’ who could stroll around and
shop in daytime. Shall we say that the way shops are run and manage does not fit in the changing
reality of family and lifestyle, employment form and gender roles? Is there any innovative, new
challenge going on? Let us come and think together in Kobe this autumn.

Attention is not exclusively paid to Kobe, needless to say. Whether a port city or not, there must be
many other cities and places where the anchor is planned to be lifted and anger is about to come
out. Please bring in ideas, thoughts, plans and proposals to Kobe in September. Let us share our
experiences. No need for ‘complete works’ in Cultural Typhoon. Trial, error and re-try are very
welcome from all the four corners of the world. Call for papers and details on topics will be

announced on 15th April. Please look forward to it.
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The (Lukewarm) Challenge in the Nishinada Suido-Suji Area
—In-Between the Uptown and the Old Downtown

Simposium @ Japanese
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Only two stops east from Sannomiya, the city centre of Kobe, whether by JR or Hankyu Railway, are formidable
individuals who challenge in a lukewarm way to reclaim the potential of the local shopping arcade, the shotengai.
Iwata of Sowelu aims to make her café the “hub” of the area. Park manages the guest house, Maya, which is more
than typical accommodations. Sakamoto surprisingly created a farm field amid the market while running a bar that
only opens once a month. Ustumi rehearses as if the walking dictionary of Nishinada. These somehow strange but
novel and fun activities they innovated, which represent the residents’ perspectives, spark discussion about the

current state of Kobe.
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The main act in the afternoon of the 1st day is about, Punk. Jessica Schwartz, punkish musicologist of UCLA, will join
the front-runner of queer studies in Japan, Yuka Kanno, and Konosuke Kawakami, artist/researcher, whose
monograph The Genealogy of Punk is just published and enjoying excellent reviews. They discuss the transnational

odyssey of Punk movements in this exciting ‘three codes session’ .




9/22 sun ° 23 mon

9/23 16:00 - 17:30 9 KuTo*¥+v>Y—A

E2URL REEFROBHE. 7o XL—RBYLEBICHZ EIFTRFURBFIEZ DA

Populism, the Crisis of Democracy and Feminism
—A Critique of Neo-liberalism with anchor/anger aweigh , and further beyond
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This symposium invites three specialists from different areas: Matsumoto, a former Kobe Shimbun reporter and the
writer who won the Japan Congress of Journalists Award for Darega Toru Hashimoto wo Tsukutta-ka? (Who created
Toru Hashimoto?); Kikuchi, a feminist who crosses boundaries between activism and academia; and Sakai, who has

been busy lately introducing Graeber in addition to his robust.
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The ‘Present’ and the ‘Future’ of Sport and Gender—Thinking in the
Birthplace of Modern Sport in Japan
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In this mini-symposium, we invite four sport/gender specialists: Murakami, who shifted her athletic speciality from
basketball to rugby and earned a cap for the Japanese national team; Noguchi, a former professional soccer player
who played in Sweden’ s top league; Tsuyoshi Hirao, a former Japan national rugby team member and key player for
Kobe Steel; and Razgui, who delves into Japanese soccer culture through his research on Vessel Kobe supporters.
Near the venue, KIITO, is Higashi Yuenchi Park, formerly known as “Naigai-jin Park” (Park for foreign and local
residents), where foreign residents actively played rugby and soccer. Also nearby is the Kobe Regatta & Athletic Club,
one of Japan’ s first sports clubs. In such a historically significant place, we will consider the present and future of

sport in Japan.
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Rappers and Projecting ‘Realities’—Rappers in Marginality/Frontier
: Ethnographies of Rising Voices

ETZEERLE O Japanese

553 ADEEST hREE
Kohei Kawabata Mitsuharu Akao
FUNI R
FUNI Goyu Sato
TEERH K—=RALAK—
Saki Egashira DARTHREIDER
REBEE

Harura lijima
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This symposium is based on the book review of Shimamura Ippei’ s recent edited volume Rappers in
Marginality/Frontier: Ethnographies of Rising Voices, and discusses the realities of hip-hop movements in peripheries,
including former socialist states, the Middle East, and other marginal places apart from the commercial centers of its
movements such as New York and Los Angeles. After the discussions, we invite 'marginal/frontier' rappers and

musicians to perform their improvisational pieces.
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Publication Commemoration Talk & Tasting Event for Class Struggle on the Tongue
—Tasting the “Igirisu” by the Commoner’s Kitchen (Tokyo: Little More)

10:00 - 12:00 Q mEHxXteEE

ETEERDE O Japanese

AEF—X-FyFv (Iveravd BKEE. NEFREER)
The Commoner’s Kitchen ( Shoji Mishima, Seigo Kayanoki, Hiroki Ogasawara )

Note TOEHIFIN S BICKTLAEIEF—X - FyFUICLBAFURDBEEROBRICOVWTOEALELNER
£33N, BOHPBRBEELEHITOVIIKRIZARY EFL, LYEETHH Y, RIRICE DD E X, W@, SEI/HEET X
ftimThbHY . FLBRHRAFIRD (v —TH? ) HEPFTLH25F0HITEzER L. AOLHPTRASINE
LY EDWLKODEERE-T, BRT, EXHDETT,

*EB15%, MRE -FABEL L T—A¥1,000 ZW/=Exd

The Commoner’ s Kitchen concluded series, which received a favourable reception on Note, a Japanese creative
publishing online platform, discusses the relationship between British food and class. The series, with its
wide-ranging discussions, has now been re-edited and finally turned into a book with vivid photographs. The book is
a recipe collection, a cultural critique frequently referencing literature, films, and music in relation to cooking, and a
(sharp?!) social critique of the British class society. To commemorate the publication, we will cook and taste some of

the recipes introduced in the book while reflecting on them.

*Limited to 15 participants, a fee of ¥1,000 per person will be charged for materials and cooking expenses
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Travelling Italian food: negotiating between authenticity
and domestication in Ojikoen residential area

ETZEERNLE O Japanese

s AT

Pizzeria RICCA [tV )7 v} ] PizzaiolofA —7+—

BAXE

Gelateria Monction [Y=zZ77 VU7 €273 3] GelatiereFxA —7F—

JRY-FX514

Yosri Razgui

HEOFRTHOL, HEINZBIE, LIFLIEA—HLoRSE BB AU Z2EYVHLET, OBV EIL,
JA=NILICB T2 HBEEEFRLERT2ERATROEHEHVOFICANERIT. HEBLEED /AL RDHFTERY
WORIENBRBLEDELY AZBRTEZIDEHRYZFEFT, JOREKRTIH, BRAOEEO—D2, TFRETHA R 7HE
(BEyvreyzo—F) ZHEFELTHEYFORAND, BALHEESE, ZL T [APOA2V TV OBEELA—HL
ADJEGE WS, BEA—ALE SO —NILOEIE>T-BREICODVWTER T,

In our daily routines, food can often create cross-cultural and transnational connections. Despite the strong ties
between global food and the logics of consumerism and rampant capitalism, food culture can also allow for an active
and creative engagement through the processes of consumption and production. This presentation examines the
intertwined relationship between food, local, and global dynamics from the perspective of pizza and gelato craftsmen
in Ojikoen, a residential area in Kobe. They will explore the interactions between artisans and consumers, and how

Italian food is negotiated through its reproduction for local consumers, either in an ‘authentic’ or in a readapted way.
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gﬁft{ﬁﬁ Waseda University, English Literature Department

The Different Posthumanist Narration of Nonhumans
Between "Saying Goodbye to Yang" and its Film Adaptation

The short story narrates the tale of repairing a malfunctioning robot. The robot, Yang, who lives with the family as
both the daughter’ s older brother and caretaker, experiences a breakdown. Following this, the father, Jim, who
serves as the story’ s narrator, embarks on a journey of repairing Yang, and recalling and reconstructing his
memories of Yang. Through this process, Jim uncovers that Yang’ s role in their lives had long transcended that of a
mere robotic caretaker. Both the film and the short story convey posthumanist themes; however, they employ
different methods when narrating nonhumans. The short story unfolds from the first-person perspective of the human
character Jim, who constructs the nonhuman character Yang through his memories. Yang, as a completely objectified
entity, is shaped and imbued with emotions by Jim, thus losing his subjectivity. Furthermore, the descriptions of
Yang’ s behavior and demeanor undeniably bear mechanical qualities, reinforcing his status as an inalterable
nonhuman entity dominated and scrutinized by the human character. In contrast, the film provides Yang with a
relatively subjective emotional perspective. His thoughts and emotions are presented as his own memories, endowing
Yang with a certain degree of subjectivity, even surpassing human characters in philosophical reflection. Additionally,
the film incorporates the perspectives of other nonhuman characters, allowing them to openly refute anthropocentric
interpretations of nonhumans, thereby making the film’ s expression of posthumanist ideology more explicit. In sum,
the role played by Yang in the short story serves as a metaphor for marginalized groups that are discriminated against
and excluded, thus reflecting posthumanist ideas that oppose Eurocentric humanistic philosophy. Conversely, the
film, through the voices of nonhuman characters, move overtly articulates de-anthropocentric posthumanist ideology.
This presentation aims to explore the differences in posthumanist ideas conveyed by the short story and the film by
comparing their narrative approaches to nonhuman characters and the resulting differences in the character’ s

personalities.

H - 2 —/N— F AT Po— m@maisl

Blackness Reaffirmation: African Americans,
Japanese Transmedia, and the Redefining of Identity

In the United States, the stereotype persists that transmedia (media mix) fans are primarily cis-gendered, White
males. This image, often perpetuated by television and film, fails to reflect the true diversity of the fan community.
Social media has become a powerful platform for challenging and reshaping these misconceptions. This research
focuses on African American fans of Japanese transmedia, investigating how this media form serves as a tool for
expressing blackness despite its cultural and visual differences.The presentation will explore three key aspects of
African American expression through Japanese transmedia.

Firstly, it will examine the initial catalyst: the exposure to Hong Kong cinema and the emergence of the “new folk
hero.” This period marked the beginning of cultural hybridity, with Black musicians and artists blending African
American and East Asian imagery, creating a unique cross-cultural dialogue.

Secondly, the presentation will analyze the evolution of this hybridity, particularly how Japanese transmedia imagery
has been adopted in hip hop and rap. These genres have embraced Japanese transmedia characters and narratives
as counter-symbols to traditional American comic book heroes, offering new forms of cultural representation and
identity for African American artists and audiences.Lastly, the focus will shift to the everyday African American fan.
This section will explore how these fans engage with Japanese transmedia to validate and express their blackness.
By reinterpreting Japanese media, these fans find resonance and empowerment, forging a distinctive cultural identity
that bridges both African American and Japanese influences.

This research highlights the dynamic interplay between African American culture and Japanese transmedia,
challenging existing stereotypes and showcasing the rich, multifaceted nature of cultural exchange. It underscores
the importance of recognizing diverse fan demographics and the innovative ways in which cultural identities are
constructed and expressed through global media.

Keywords: Transmedia Storytelling, Media Mix, Fandom Studies, African American fans, Japanese transmedia,

Transnational Consumption, Cross-cultural Dialogue

Tan Joy Ann Faith Francisco Kobe University-Intercultural Studies

Filipino Migrant Online Family Vlogs
: Its Role in Filipino Japanese Parent-Child Relationships

Digital media sites like Facebook and TikTok have recently gained momentum as emerging spaces to share migrant
experiences with a global audience. However, these are not fully explored as timely and accessible sites for analyzing
their role in the relationships of Filipino-Japanese families in Japan. While technology is often attributed to widening
the gap in parent-child relations, this paper shows how it bridges such gap and fosters newer ways of generational
connection. Filipino migrant mothers experience the precarities of distance with their transnational kin and having to
rely on the quality of connections within their nuclear families in Japan as they age. Therefore, new trends in online

sharing have seen strategic ways of coping in migrant households. Employing an online content analysis of these
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practices, Filipino migrant family vlogs are examined as alternative sites for cultural literacy and familial connection.
As these mothers showcase their lives online, including their attempts at navigating linguistic and socio-cultural
differences, they are also able to encourage their Japanese Filipino children to learn about their heritage (e.g.,
Japinoy Family TV). Through these online practices, they a) connect with both their transnational families and fellow
migrant families in Japan, b) their children gain new literacies through different mediums, and c) their family
involvement increases. By analyzing how technology paves the way for novel migrant family practices and stronger
familial ties, we can show how these online sharing phenomena can contribute to both a better aging experience for
the migrant mothers and a broader understanding by the Japanese-Filipino children of their own ethno-cultural

identities.
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PhD Student at Heritage Studies Degree Program,

SolymOS| Tamas Graduate School of Comprehensive Human Sciences,University of Tsukuba

Reading the City from Below
: Heritage and the Resilience of Tokyo's Shopping Streets

This study investigates the decline and resurgence of shopping streets in Tokyo, once vibrant community centers,
these shopping streets have faced substantial challenges due to urbanization, demographic changes, and evolving
consumer behaviours. This research delves into the survival and adaptation strategies of these streets, highlighting
them as cultural heritage sites.Despite the challenges, many shopping streets have successfully revitalized by
leveraging their historical and cultural significance. Key revitalization initiatives include community-driven festivals,
the preservation efforts, and the adaptive reuse of historical buildings

.A central theme of this study is the reading of the city from below. This involves understanding urban spaces through
the everyday experiences and interactions of residents. By walking through these streets and observing their daily
rhythms, the study captures the unique character and resilience of these urban spaces. This bottom-up approach
reveals the intricate social fabric and collective memory embedded in Tokyo’ s shopping streets. This aligns with the
concept of architecture without architects, where organic development and community efforts shape the urban
landscape. This research will examine examples of shopping streets such as Kumanomae Shopping Street,
Yanaka-Ginza and Shimokitazawa to identify best practices and narratives for the rejuvenation of existing shopping
streets and neighbourhoods.

Moreover, the study examines the role of authorized heritage discourse (AHD) in shaping perceptions and policies
related to urban heritage. AHD often prioritizes monumental histories, but this research advocates for a more inclusive
understanding of heritage that incorporates the everyday experiences and memories of local communities. By
integrating the concept of the historical urban landscape, the study underscores the importance of viewing shopping
streets as dynamic entities that evolve over time while retaining their cultural essence.

This study provides insights into urban regeneration, demonstrating that integrating cultural heritage into urban

planning can foster vibrant and sustainable community spaces.

Daniel Milne  Kyoto University

Kyoto as “International City” through History
: Tourism, Empire, and War

Beginning with wartime international labor in Kobe, the “international gateway to Kansai” , then moving to case
studies in Kyoto, the “heart of Japanese culture” , | will explore the international Kansai often hidden beneath layers
of history and tourist imagery. In particular, | focus on three stories that reflect Kyoto’ s international side to dissect
how and why a city that has long eagerly absorbed foreign cultures and was an ideological reference point for
imperialism took on a national rather than international self-representation.

Mimizuka, a 16th century memorial built by Toyotomi Hideyoshi to entomb ears and noses of tens of thousands of
victims of a failed invasion of Korea/China, was a symbol of internationalism and center of opposition to abusive
imperialism. Kyoto, today a world-famous tourist destination, began welcoming international tourists to help deal with
financial and identity crises triggered by western imperialism and civil war. Ryozen Kannon, a temple built to
commemorate war dead of the former empire and Allied Prisoners of War, came to signify the US-Japan military
alliance and postwar capitalism. Since then, much of Kyoto’ s international links have been forgotten, often
obliterated, by mainstream tourist branding constantly in search of images of Kyoto as a cypher for Japanese

tradition and of an inward-facing, homogenous national culture.

Ross Cheung Nanyang Technological University

The Power of Flow: Expo 2020’ s Dubai Ports World Pavilion
and its socio-technical imaginaries

Dubai, once a small fishing village known for its pearls, transformed into a trading hub after the discovery of
petroleum in 1966. The United Arab Emirates (UAE) was established on 2 December 1971, and Dubai invested a
quarter of its annual GDP into domestic infrastructure. The Jebel Ali Free Zone, with the largest port in the country,
was established in the 1980s. The 39-floor World Trade Centre was inaugurated by Queen Elizabeth Il in 1979, and
the 163-floor Burj Khalifa, the world's tallest building, was unveiled in 2010, both becoming Dubai's most prominent
landmarks. Today, Dubai continues to explore economic and financial development opportunities.

The Expo 2020 Dubai, themed "Connecting Minds, Creating the Future," is divided into three main areas: Opportunity,
Mobility, and Sustainability. Due to the global pandemic, the Expo has been postponed to 2021. The World Expo
began in 1851 and has become a significant global platform for national, commercial, and technological showcases.
The Science, Technology, and Society (STS) perspective offers an interdisciplinary lens to address complex
socio-technical challenges.

My presentation focuses on promoting mobility as a diplomatic campaign and showcasing Dubai's technological
advancements at the World Expo. It examines how the 'future' is depicted as 'pre-given', promised, and possible.
During my fieldwork in Dubai from February to April 2022, | gathered valuable insights, including 6,000 photos, 6
hours of videos, and 25 interviews. The Dubai Ports World Pavilion's theme, "The Power of Flow", aimed to foster

connections that advance the world, envisioning physical-digital flows of time, trade, knowledge, ideas, innovation,
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and progress. Similarly, the Mobility Pavilion and the Emirates Airline Pavilion presented futuristic visions of
economic, social and environmental sustainability. This paper critically reflects on the role of technological

imagination and new perspectives on port transformation that Dubai can offer.
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Internationalisation of Japanese Anime Production
—How Japanese Anime becomes less and less ‘Made in Japan’

This presentation examines the work environment and conditions within the Japanese animation industry in relation to
the growing popularity of outsourcing animation-related work to foreign animation studios. Specifically, it looks at
whether the share of the animation-related workload that foreign animation studios nowadays carry can be explained
by the difficult conditions and, consequently, the shortage of skilled workforce within the domestic anime industry.
Secondly, it asks what this structure of outsourcing abroad in the animation industry means for the present and future
of anime and whether anime can be called “Japanese” in this era of globalisation.In the first part, this presentation
shows the research done on animation-related work in Japan and summarises what the findings can tell us about the
situation within the domestic animation industry, the work conditions and the state of the industry overall.

The second part presents an analysis of the extent of the work of foreign animators and animation studios in selected
anime productions. Based on the selection of popular anime series and feature films on streaming services, TV, and
cinema in America, Europe, and Japan, the research examines the state of the domestic anime industry, considering
deteriorating work conditions and continuing outsourcing practice.

Japanese anime is a flagship visual media genre in Japan and has long represented this country abroad. The
representative nature of Japanese anime is well acknowledged. Anime is even a subject of many soft-power policies
within the Cool Japan Project, carried by the Japanese Government. However, due to the current socio-economic
situation within the Japanese domestic animation industry, much of the Japanese anime-related workload is being
redelegated abroad.

The presentation concludes with an introduction to a new approach to Japanese anime-related research and
suggests that anime should be acknowledged as an international genre whose definition transcends the country of its

origin.
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Cultural Practices of Alternative Streaming in Taiwan
—The Case of Giloo

Since the launch of Netflix, the media landscape has changed dramatically. Industrial and academic attention has
naturally focused on global streaming services like Netflix and Disney+. However, streaming services are multicultural
rather than monolithic. For example, Shudder specializes in horror films, and MUBI focuses on international art
cinema. This research aims to explore the cultural practices of Giloo, an alternative streaming platform in Taiwan.
Established in 2017, Giloo specializes in alternative films, including art films, documentaries, and experimental films.
Similar to the prestigious international art-film streaming platform MUBI, Giloo provides a distinctly different
experience compared to the Netflix-led streaming environment in Taiwan.

Giloo’ s catalog not only includes alternative films but also relies on human curation (editors, authors, and directors)
instead of big data or algorithms to attract audiences. This human-centered approach to content curation
distinguishes Giloo from mainstream platforms, emphasizing the cultural and artistic value of its offerings. Currently,
Giloo is attempting to establish a new business model among Taiwan’ s many OTT platforms, seeking sustainability
in a competitive market.

This research analyzes Giloo’ s operation through Lobato’ s media distribution theory, focusing on three principal
aspects: (1) the operational model of alternative streaming platforms, including their financial structures, content
acquisition strategies, and audience engagement methods; (2) the cultural practices of these platforms and their
impacts on local film industries, audience tastes, and cultural consumption patterns; and (3) the significance of these
cultural practices for local and global media distribution, highlighting the potential for alternative platforms to
challenge dominant market players and offer diverse content.

By examining the micro-level (individual operations), cultural practices, and macro-level (global cultural distribution)
aspects of the streaming era, this research seeks to understand the relationship between the cultural practices of
alternative streaming platforms and the local and global streaming video industries. Through interviews with Giloo
staff and a detailed analysis of the platform’ s website, this research provides a comprehensive perspective on the
outlined research areas. It aims to fill a gap in streaming studies and contribute new viewpoints on the streaming
media landscape and the distributive relations between global and local contexts. Ultimately, this study underscores

the importance of alternative streaming platforms in enriching the cultural diversity of the media landscape.

Hui Ju Tsai The Graduate Institute of Journalism, National Taiwan University

Alternative Pathways: Taiwanese Independent
Media's Strategies Against Platform Logic

This scholarly exploration delves into the survival strategies and interactive dynamics between Taiwanese
independent media and digital platforms, revealing how cultural practices and power configurations shape these
interactions within the unique conjuncture of digital ascendance. By focusing on four typologies—liberal professional

journalism (The Reporter), environmental NGOs (Environmental Information Centre), radical left media (Events in

Focus), and community-focused outlets (News & Market) —this study illuminates how these entities navigate, resist,
and sometimes subvert the dominant logic of platformization within their distinctive cultural and socio-political
contexts.

The discourse often marginalizes the nuanced interactions between independent media and digital platforms,
overlooking the complex ways in which these entities articulate their ideologies with technological imperatives and
market forces. This research aims to fill this critical gap by examining how these media entities articulate their
foundational ideologies with platform dynamics, creating hybrid strategies that ensure their financial sustainability and
editorial autonomy while also engaging with the broader social fabric and civil society.

In this era dominated by digital platforms, independent media globally are at a critical juncture. Taiwan, with its
vibrant spectrum of media ideologies and practices, offers a rich site for exploring these dynamics. This study probes
how these media outlets navigate the intricacies of digital platformization and datafication, considering how these
processes impact their survival strategies, audience engagement, and societal contributions.

The investigation begins with an analysis of survival strategies, exploring how the cultural practices and contexts of
each media entity influence their responses to economic pressures and platform dependencies. This includes
strategies ranging from leveraging philanthropic support to integrating community commerce, each reflecting a
unique articulation of media practices and economic realities.The interaction with digital platforms is then critically
examined, focusing on how algorithms and content policies shape media visibility and audience reach. This part of
the study assesses the extent of platformization, its impact on content autonomy, and the creative strategies
developed for negotiating platform constraints, framed as a struggle over the control of cultural narratives and the
power dynamics of visibility.

Central to this analysis is the reconfiguration of relationships between these media outlets, their readers, and the
broader civil society amidst the digital tumult. Employing strategies from participatory journalism to data-driven
engagement, these organizations strive to maintain their unique identities and foster community cohesion, reflecting a
complex articulation of media practices within digital and cultural contexts.

The methodological approach of this study is rooted in a qualitative framework, incorporating in-depth interviews and
content analysis, and is guided by theories from the political economics of communication and critical data studies.
This theoretical framework is enriched with insights from cultural studies, particularly concepts of conjuncture,
articulation, and the negotiation of power within cultural practices. This provides a sophisticated lens through which
to view the multifaceted strategies of independent media as they navigate the challenges posed by digital platforms.
This research not only contributes to our understanding of media sustainability and platform power dynamics but also
emphasizes the role of independent journalism in shaping democratic societies through cultural engagement and
practices. It offers practical insights for media practitioners, policymakers, and civil society, suggesting strategies for
maintaining core values and enhancing societal impact in the face of digital challenges.

Overall, this study underscores the critical role of adaptability, innovation, and community engagement,
demonstrating how Taiwanese independent media articulate their cultural practices with digital imperatives to forge
spaces for critical, engaged, and sustainable journalism in the digital age.

Keywords: Articulation, Conjuncture, Cultural Practices, Adaptive and Resistive Strategies, Datafication and Audience
Engagement, Digital Platform Dynamics, Political Economics of Communication, Power Dynamics, Taiwanese

Independent Media.
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Ny Va—lFELTELEEN - #RNME, EE/MEA TV 2BELRYIT. METLEDOL I ICEAINTLEIDhE W
DL EB—ICHLNICT R, FL T MENDY 2 VX —REDHLREINZBAZEIMCOWTHERT 5,

T’ 2o EARATEWER

TLEZNLE-BEFRT7 = XA DXL#IE
—HEICEITS [FF7ABA] OTLEREEZEDHS>T—

¥E, [STAND BY ME K5 ZHAJ (2014) X [THE FIRST SLAM DUNK] (2022) 7% & D BADEBSHR T = X A HET
NI, FBERKE [FEBROBULWE] 2FU0REITHMZ5IERI L, INHoDT7 = XE, <A 1990 FERIICH
ETHEINZHDOTHY ., Z<DALICES>T [FELRROREE] OREEA > TV B, Zahlten (£, [STAND BY ME
FZZHAL ODKey bH, EEBAEXT A TOBHERT AT A7 Iy 7RIk % HERZWRZE] ICEAELTWS LIERL
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EMELOAMICE S TEMEVDI BN EDL D ICBEMMBIRE LTRIZLTELDONE WD EME - BRFEHEITH 5,

IS, EMEBMERE L TRY LT3 —8B%A2Eo7-300—2AMFTH Y. EMHFORICIIV<D2HD TLHEH]
ICERTDATLARATHEET B I EHEREINTLS (Parker & Pollock 1981=1992), Z® (MM ICERT B X
TLAZATICE > TEHHBERIGEMELICEVWTERELIEEARZ D E L TABILINTE /L Parker & Pollock
(1981=1992) 351 ¥ %,

BREMCBEVTHFOAILBE LA >TVWDEE WS ERLH 21, EMUTFREROSELELZRS L. aER81E 3 3
ISl WT e hh D, REATERET S LD BHEEMERO D AT EEERIC, ERMFTICEVTLREIIDERTSH
BEVRD, £l EMEICHITHMTLRIERY ZOALEENTE AWV DD, FHHEEHNBRTH 2P T, EMHET
E—DDFMEEL LT—EOMAHEREICELTEY, T—HA 7L LTHHEELTWLWDE, TDEED, Parker &
Pollock (1981=1992) DiET 2L A LIEFRARZ L DD, EfMFICE T2 2 v X —OEELZRTNT I2HENH D EE
25,

ZZ T, AR TIE [EMFMH] ICBEINTLIRFXERRICTFRA IV 7 %175 2T BREMPBFOH]
FIcBEY R —DEEERTT B,

PHEBEE sRzmT=AY

RAT7 VT ORKZEE
P BRICH T IICEN B REDEIBETAT T 4T 1 DR

R7Y VT RKET7 VT ORI T ELLEEDEL Z2F2HN 1 9 HHICOERAIC & » TEFGE & EMT 5 2 & TRMICIR
] #HESE, N FLTRE, ERETT7 7V AANEBREREREDBEBICEVEINIRE (V> - <4 ) »ED
REOLIREE Sh, FETIE, fRERE L ToPERE (gi hua) DICAEMNE LTORI=r otz R L7,

fEE LTES LMROEELHLZMEICKH L. BATIIZEORKZ b 2RO FEFMmS. —RKIICTXITHEMN T 5N,
feEE EXFINTES, REREZRAVTHEIEIND [F/L] HIZO—HICRDONZ0HTH Y., BERICIEFHE
PARMFLICROND LD BWREIEFEVWEIZEZONTELOTH S, LY LKRELICEIZEICHERINEVWET,

FiRie, HRE., WRELR BB L L COMEMITE S DORENEE LT,

ARERTIE., IRELREOERICZAINROFEXRREZEHLE T FE] & LTREMIF. X bFLRHEEREFC
DY B, FLBHIC, RATYTEHIIBVTORELNFALAZES L T {REZ, 320MBICHT2EFER L OF
BAED M7V F2a L BERICEELTEEHT 5, 20 LT, HRICE T 2GENATEZZES| L/ZERTH 51E
FHoL=. FEEE, EBRREDERZ P OIC. EFEME RZ=DOEH e ORICEENTRBEICHEL S RFLFEF BB E T=,
EREEFAREOHITIUEOB TENENSEDLIICTAT Y T4 TAERDTONI=Oh 20T 5, BARICES
PGB RBOEEICOWVWTHLMNITHIET, INETEOND I LDDED >1T P TITH T 2B FBE O
REEDDBIZHDREINNY 2D BT LzBIET,

RAorEEAN ‘Uiz

BEEE [MINAMATA]
TPNA A= LRSI AFT =T N TFT T4 —

AREXTIH, BBREL (2020) THEESNZ -V Y& TAU—> - XIRDEBEEE [MINAMATA] (1975) ZXfRIC
MFICKRIN-FELATERROLEA L HEWNREBET 5,

MERRR e OLLBALEED N %5 L7z L - Saxton (2020) IC&NiE, BEEIFHESMEERICOLWTOA X =T L LT,
W A4DRBEICHEBEINLT VL, LAL, SMEPELLEEGHORHE LT %@ﬁiﬁ%ﬁ&@%@ﬁ%%6oi%
MEOREIBAEICHH D KIBPFEICLYREOHZ2FEDLEMICIBISAASEI2FHRORIT ERERICHUUIZEL I TUOK
R DAA—VERETEEEE LTz, AT, TOELILUDPEHELIOBERL. ALOBTHEINSES
EBATWEZEIE S VY r&S (19T7) HERLEZIETHH D, TNIE. ErExkod o) (x¥aV74) b
ol [B] ITOVWTOBEED, ZORDEEICENINIEALRBEEZRLTHVS, LELERBTIE. TOBEED,
ZILTIAX=DICE DY DK ROMEANDEMIZZBIELT: [v14 7 —] EMiTHET L%, FRORKOITICEL -
TRL7zW,

WMRIEERE., Vv R— BEEO=20FEICENLD, AFIE. BELITTHRL, FEIBHESZHAL BRLT
IR bEdbD, —RENIE. BEAD, 2—I VL) BRERDBEAITRICHRRASD, Z0XEF, BEE W) BEIRICH
PNz EEN L, KEREHICOVTANEL I A X -V ENFTIEEDFL L TEONT W, £LZOFIE, 7
AV=VEWSTUEROETEZEIND L EDHIZ, BEROFLEFASLIZA, BALOIE WS BRBEOREHE
HHOYEHL L TRISEHORBIIODAYEBAZTAV QOBEANREFL T COEHIEAR [BE] [BEE] (L4
WS HENEEDMELDERY ZFE/LEYICT 5,
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Yu-wen Fu
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A7 «F - F—HRAP KARAFAZRALIHERBASER

Consolidating the Boundaries by “Breaking”
Them: The Gender Performances in Japanese Visual Kei

This paper explores the formation of cross-dressing behaviours in visual kei, a subculture developed in Japan that
combines rock music, fashion and makeup and live performance. | pay more attention to the bands forming after
2000 which are especially dismissed in the existing studies. My objective is to challenge those previous conclusions
and show that the male musicians playing female roles onstage is not a subversion to the current gender norms, but a
consolidation to the boundary between male-female binary. | jump out from Western hegemony in studying this field
and draw from poststructuralist gender theories, critical race theories, and contemporary art and rock history. Citing
key theorists from both the West and Japan including Judith Butler, Majima Ayu, and Inoue Takako, | am going to
answer questions that have never been touched before: how did the contact with the Westerners at the beginning of
the modern era affect the formation of national identity among Japanese people? How does this influence the gender
roles, and how is it reflected in visual kei gender performances? Simultaneously, the consolidated gender norms is
affecting the few female musicians in the industry, while female fans of male musicians are encouraging the situation
even more. Further, based on a valuable study, | attempt to prove that the more recent gender-bending performances
that extend to the musicians’ personal daily life have more potential to challenge the present gender roles than

cross-dressing that is taken place onstage only.

Liu Tingyu Graduate School of Sociology, Rikkyo University

Mandopop Industry Dynamics in the 2010s
: Change and Persistence in the China-Taiwan Cultural Relations

Taiwan has been the center of Mandarin popular culture since the 1980s, maintaining a largely one-way influence on
Mainland China for a long time. Geopolitically “peripheral” Taiwan functions as the “core” of Mandarin popular
culture, exporting exotic social culture to Mainland China and setting the stage for an attractive imagination towards
Taiwan among Mainland Chinese audiences. Mandarin Popular Music (Mandopop) strongly exemplified this cultural
influence.

However, in recent years, the rapid development of the popular music industry in Mainland China has been

remarkably changing this dynamic: Uprising new music markets in Mainland China, like television shows, are

attracting Taiwanese musicians’ attendance and audiences’ focus. On the other hand, Mainland China’ s aesthetic
standards and music production quality have also been significantly improved, with Mainland musicians gaining
professional recognition in Taiwan since the 2010s. This shift in the dynamics of the Mandopop industry raises the
research interest in its influence on the cultural relationship between Mainland China and Taiwan, which will be
discussed in this presentation.

This research starts by studying the dynamics within the music industry, priorly focusing on the movement of people,
music products, and capital between Mainland China and Taiwan. Following that, discourse analysis was
implemented on relevant journalism, music commentary, and social media comments to analyze mutual acceptance
across the strait under the dynamics. This research especially takes the Golden Melody Awards (the most influential
Mandopop awards, organized by Taiwan’ s Ministry of Culture) as a case study, showing the mediation of
China-Taiwan Relations contexts in popular music.

This research sorted out the unignorable impact of the rising productivity of Mainland China’ s entertainment
industries. However, Mainland China’ s music industry is still accustomed to longing for recognition from Taiwan,
taking Taiwan as the center of Mandarin popular culture. Moreover, as the media of China-Taiwan relations, popular
music keeps smuggling the perception and imagination of Taiwan in social-cultural aspects, including freedom of

speech, gender equality, social movement, and multiculturalism.

Associate Professor, Department of Western Languages and Literature,

Yu-wen Fu University of Kaohsiung, Taiwan, ywfu@nuk.edu.tw

Island Aweigh? A Three Way Tango in Taiwan Cinema

Taiwan occupies an important node in inter-Asian cultural and political relationships. People and culture in Taiwan
seem to be caught in a constant Taiwan-China-Japan three-way tango. Are these forces restricting and tying us
down, or are they actually formulating historical elements that nurture the country’ s unique culture? This essay will
explore how the image of Japan or Japanese has been represented in different stages of Taiwan cinema as a device
to construct or deconstruct Chinese nationalism, and perhaps to create something forward. Through these

discussions, the essay hopes to explore and trace a dialectical process of Taiwan’ s unbecoming and becoming.

Keywords: Taiwan-China-Japan Three-way Tango, Image of Japan, Taiwan Cinema, Unbecoming, Becoming,
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RRARZTFT -/ 7=n[FyFAavy2o] (2023) IcEIT 3
$U”+» LXET7Y, TYPZ—DRR

RARZTIE, A=A MZUTEFICHIET 25THY. ZOMIN L-BNRGLERMERICARZT ZELRICEY.,
WO ZERL TWAHIBTH S, HE, RATZTZEBBICBACEROYEZH CLER P73 E HIfES N,
WMLTIRRRZT -/ 7—IL]JELTAREEL TWS, 52,2023 F£IZHuE S NL7ES: F 5 < Deadloch (?B El7vy Fry
U ~TREOEHE~] ) I, ZOBBL-7Ay FEELVWARHEE, T LTLXRAY=TRER, LXET7Y, IVY=—
DRRTIEZEH TN D,

[Fy PRy ol &, ERRZTOBDICHBLREOHT Y FO Y 7 AERICLIEYVARYZZRY 5 —-Thd, WEIE. F
ZYIONT-BHEOERIELTRREINI LN DBED, MITOXUEREILY —HEHLZEBET L 2H T, EFREZHD
EHAANHBRCERMEBRICHET ZHIIAELAICE> TV, FLy—FE—U 4 I OIRESNTELrtiEES
IT 4 ERTEH, BHORRICEET %, BRE-DIF. BEOKRBARABHOHIBHROFENIH, ZLTXAYZTER
FROBENLGREAZRY) BN L. PAZEBLESHTWL, FIT0FTIE, LIAETVYOF v 77 2—0BRFREC. X
IS 2ERNEI VP —DORELHEIN, FAYZTHROREZRML TS

AFEIE, [Ty PRy 7] 25 L. ZOXMNEREHSNFELZRERRTEZILE2BNET 5, IS, X AT=T O
BLREARBCELHNER. TLTXRRAIYZTRER, LRET Y, IVIVZI—-DRFHFEDLSICFITITRBEIN, 5
EBLIUVBRBHEICH L TEDEL I AA YLV ZEATWEIDODNZHEONCT 5, £/, RAIXZTXEBLIV N T A
DA DEFPT —< A, MANA/ 7T—AXZORTED LS ITABEI TSN TWVWDE DA EKRTT 5,

BlhA oy sxrzrsk

mA, &, [fh] &8 : 90 FRAFEHEOEHRBEL IV YV =—

2018 £ 4 A, 15 EMIChz> THRARMBEDET L EED TV X v ¥ — KaoRi AEZIE, HE7%A L 05ECX — Fig
FORERE, [T2—X] EENTWEBREICHIFAAEZEA L, EMRIC #MeToo EBFH THEIET L L TK
WSEHSINA—AT, COEHETRAERICHI2ZAUEBEROERCAATER*REIR L (- BUHELOEEOLE
BEEIC DA B ETAD, EROEBROPIC, PEHEICLIMAZHET 2FLNRED 27z, BOTETWAEFT, 20 F
BT 1998 (2, F—X b U F7HLEES Christian Kravagna A7 £ S Z X LDHEAL O EADER 2 X EEHEOERILE LT
WP LwmEDL. BAZOTOEERBRDHHIBRSINAZICHEOLL T, HRAATRLEFEL CWEBEEFRRI-BI—F

ICRERICBH T W, TRiEAE, BABERTHHZF S BRVHOL I BEFEEICBETDES D D,

AFEFRIE THANERIN] 275EL LT, 1990 FRICEERBREBTIF. LS. R/ BELREDAT A TICH T
LRARMICEODIEHDOEREDI L. TORH. B EHBERICEINIUBERVZOEHREERN GO TATH
AF¥—HMREZPLHNICLIZV, [BE| ARRAEE L TOBREDAYRXATATICEHSINA7+ bTAT AV XL, T—
PABEZIRMYANL S ETHFECRAKADO 7 £ S ZX LR, ROLERICLZHEETRERICBINALFIS, J0f
et 2RV (EICBHD) BERELNTRARKEZ (MEE| OBEHBEZAVWTHOWIDHFORRIRTEET S [XT ]
AX=T%EY EIF. BURKIIHI ORI R Z FOHMR LI/ LV, COEHBERT 7 —F—HEEITTH RFEKD
FEXERY [ROFEE] A ERRKNATERICDROND EARERIATRLL,

Ilb*i ﬁf&k%k%ﬁmy%ﬁﬁn$4

(RFxET7xI=XL] 2BHTE BEZFEHEYICShIRENE—

72IZXALD—EONN%EFREL, HSEBHCEWT 72 IZXL - TTA—FHHI2EEORMEBCEBRE £
TR7 2 IZXLNOREPEZRALILTHITON TV S, BRHRICBE W TE PERBU LOBAZED R ZXFRE L1z,
MDA/ VT4 DIMWEICIBLEIZTZ7 I XLEFHN [FTA 72 I=XL BTN TVS, [FT7A4 b7 <
IZRL] W ANE/RE/ Vv = BR BEEREEROTAT Y T4 T4 0RET H2HEEERICEEECTHY .
IO LERETDTAT VT AT A ZRFOTMEEZHRL BEDOAALZEDOREEOHRTENLTE, HA4 T2 77—k
TAMT72IZRALEBET DAV R—E s> aF 7 ZXLIZKDHE (The Trouble With White Women: A
Counterhistory of Feminism)] (2023:2021) (2HWT, 25 L7z [HR7A4 722X L] 2HHAL. ZHOFRICHER
DIFTTFECERMEICEL D BB TIEAEL, [BE] THEERRTWE, BROERICBEWT, BRI TP TILNET 5 Z
Eho, ZO [F74 722X L] OFMERICABEMTONTVWEEERDEH I,

LHhL. BFRICH, [FR7A4 722X L] &L PEDIDOPEET S, MO THFEITEERE L TEZ oGz iER
b2 WEEELEZETHZARNICH, Y4/ VT BHEZFOZUEZHRTZ 7 2 I X LPRTL TV ERKEFTE
2B, B—RIELHRICHMNA, [KNRK] © [BARAZM] 0AEHRE LIGES— AEXRTIEINE [PFET7x
IZXRL] EBMFFBIEET R, ARREFAFHROERRK7 I =2XL [PEFLT7 IR L] OFEZIERLILHIN
DFETV, T [#EK] ATEEMZRL2HDTH D,
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ﬁ@m Rikkyo University

Female Viewers of Korean Dramas in Japan
. Social Pressures and How to Overcome Them

This study examines the acceptance of Korean dramas in Japan from the perspectives of gender and nationalism.
Specifically, it looks at what social pressures women, the primary consumers of Korean dramas in Japan, face in
watching Korean dramas and how they can avoid or overcome these pressures to continue watching them, with a
particular focus on the differences among different generations.

The first question this study asks is to what extent gender differences exist in the reception of Korean culture in
Japan. Then, it identifies the mainstream media discourse on "who is watching Korean dramas and movies." The next
question is why Korean dramas have been considered a boom for women. It examines what barriers this has been
perceived as for Korean drama viewers. Finally, and most importantly, it asks how, in the face of these social barriers
or environments of non-recognition, fans of Korean dramas overcome or negotiate such non-recognition and continue
to watch Korean dramas.

Analyzing data from the mainstream media in Japan and interviews with fans, this study shows that for middle-aged
and older women, the rise in xenophobia due to worsening relations between Japan and South Korea is a significant
factor in their perception of Korean dramas. For younger women in their teens and twenties, however, such pressures
are not as prevalent, with peer pressure and a social atmosphere that perceives Korean culture as alien being the
main barriers. On the other hand, in media discourse in mainstream society, Korean dramas are perceived not only as
culturally weird but also as a propaganda or nation-branding strategy by the Korean government, adding to the
dynamic of exclusion. Secondly, it found that the conflict was avoided by accepting the "separation of politics and
culture" by public discourse, i.e., the discourse that enjoying Korean culture is and should be separated from the
politics of Japan and Korea. In other words, they overcame society's public discourse pressures, or barriers, by

admitting it was just a women's boom.

Sean Kim (?:.' Al O._) Seoul National University

Self-Deprecating Humor as a 'Queer' Strategy: Unpacking
the Affective Politics of Shame in South Korean Queer Comedy

For sexual minorities, ‘counter actions’ experienced in real life are more often politically “invisible.” This study focuses
on one of the most ordinary and unexpected forms of queer counter culture: comedy. This study is an attempt at a
qualitative analysis on the affective capacities of queer comedy. Drawing from Eve Sedgwick's affect theory and
especially her interest in queer shame, this research positions queer comedy as a genre with affective capacities that
transcend traditional binaries of repression versus resistance, as well as shame versus pride. Concentrating on five
channels, this study utilizes in-depth interviews with 12 subscribers to South Korean queer comedy channels. The
affective community centered around queer comedy provides a safe space for emotional reflexivity in queer
individuals, allowing them to share and make sense of common traumas or experiences of shame. Queer comedy
audiences acknowledge the ambivalence arising from self-appropriation of shame and find liberatory joy in this
process. The exceptional nature of the 'inside joke', exclusively permitted for insiders in queer comedy is pivotal to
the pleasures of queer comedy. Queer comedy audiences perceive that the dogmatization of discourse on 'political
correctness' is mitigated by the self-appropriation inherent in queer comedy, leading to a paranoid reduction of the
affective dimensions of queer comedy. The term commonly brought up in South Korean social media discourses,
‘involved party(3AFA}H)" is used to denote the qualification for speech that may be exempted from the demands of
political correctness. This study takes a critical approach to the potential paranoid reduction of queer comedy into
reductive identity politics and seeks to re-interpret queer comedy as a locus for transformative affective politics of
shame. Understanding the affective dimensions queer comedy, particularly shame, implies an openness to ephemeral
yet wide-ranging affective solidarities traversing categories of gender or sexuality. It underscores a reparative
impulse, recognizing the affective performativity that defies simple categorization into the binaries of repression and

resistance.

Kim, Sooah  seoul National University

Homophobia and Hate Speech in Korean Protestant Parents'
Organizations: Focusing on Sex Education Discourse in Schools

This study aims to examine the processes by which anti-LGBTQI+ sentiment is constructed and circulated in Korean
society, and to address the social discursive legitimization of Protestant-centered homophobia, which has continued
to be influential in the debate over anti-discrimination laws. Protestant homophobia began to circulate in the 2010’ s,
using discourses of rights and fairness to justify exclusion. It used the concept of gender binary and advocated for
the exclusion of ‘gender’ (which assumed to include transgender people) from the school curriculum. Thus, gender
equality was framed as a concept of a balanced distribution of rights between men and women, which influenced the
exclusion of LGBTQI+ people. This is manifested in the active involvement of Protestant organizations in the field of
youth education. Protestant-affiliated organizations such as the National Alliance of Parents' Organizations, formed in
2016, are leading the movement to repeal the Student Rights Ordinance, the removal of gender equality education

books from libraries, and the movement for conservative sex education. In particular, they label sex education-related
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books as 'obscene books' and present a conservative perspective on healthy sexual concepts, claiming that sexual
minorities are obscene. These organizations claim to oppose the left-wing and sexual minorities, accusing them of
infiltrating schools as impure forces and causing problems. This study traces the convergence of Protestant
anti-LGBTQI+ discourse and gender binary discourse since the mid-2010's to influence the education sphere.
Parents' organizations' activities and media coverage of them are the main focus of the analysis. This study proposes
conditions under which a counter-discourse on the politics of exclusion of sexual minorities can be formed and a

reconstruction of discourse on equal rights.
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|INE AT AERASPHERHE L R &

Chinese Female K-POP Fans’ Ambiguous Attitudes Towards
“Girl Crush Concept”

This article explores the perception and attitude towards the “girl crush concept” among Chinese female K-POP fans.
Influenced by the #ME TOO movement, feminist social movements centered on young women have been active in
South Korea since around 2018. K-POP (Korean pop music) fan culture has also been affected significantly, where
young female fans build up the main support base. It is also noted that female fans take issues related to gender and
feminism seriously. On the other hand, compared to the conventional concepts presented by K-POP girl groups, the
“girl crush concept,” which has existed for some time, is once again gaining popularity among female fans overseas.
In the textual terms of K-POP culture, the “girl crush concept” is associated with the image and power of a strong,
independent female character, and such appearances have aggressive and intense meanings. Specifically, it includes
courageous lyrics, music videos that showcase exciting visuals, charismatic performances, and attitudes that express
female power. While there have been several studies discussing the relationship between the “girl crush concept” and
feminism based on fans from Western social media platforms, there remains a gap regarding Chinese female fans.
Nowadays, it is expected to see Chinese K-POP fans discussing K-POP concepts and sharing their interpretations.
Moreover, when a new release featuring the “girl crush concept” comes out, fan comments range from praise for its
calling for female empowerment and feminist values to criticism of its perceived ineffectiveness in advancing feminist
development. Therefore, this article will clarify their attitudes and find out how Chinese female fans perceive and
interpret this concept.

The article also investigates the connections between Chinese female fans and feminist issues through the K-POP
platform. This article will utilize qualitative research methods, containing semi-structured interviews and
ethnographical observation. Combined with the positive, multi-faceted feedback from Chinese fans about the K-POP
concept, | argue that Chinese female K-POP fans’ attitudes towards the “girl crush concept” are ambiguous, but they

expect that it can make some changes.

Li Cheng #HASAFRHSFEHER

A Brief Study on the Relationship Between Hong Kong
and Mainland China: From the Perspective of Pop Music

Since the handover in 1997, Hong Kong has been back in China for over 20 years. With the connection getting deep
and complicated, mainland China's influence has become increasingly prominent in Hong Kong society. Meanwhile,
Hong Kong pop music, mainly written and sung in Cantonese, experiences lows and highs and finally becomes a
component of Hong Kong's identity. This article examines the changing relationship between Hong Kong and
mainland China. It sheds light on how pop music in Hong Kong has reflected the Hong Kong-mainland relationship.
Three main research methods are employed in this article:discourse analysis of lyricsdocumentary analysis of the
Hong Kong lyrics writer Albert Leunga case study of the music reality show The Endless Melody Hong Kong Music
Season.

Firstly, | propose a framework for sociologically analyzing pop music. Secondly, | review the relationship between
Hong Kong and mainland China, especially paying attention to some major events, and discuss how people in Hong
Kong express their emotions and reactions to such events through pop music. Thirdly, | consider and explain that
Hong Kong's identity is the key to understanding the people's attitude towards mainland China.

This research shows that although Hong Kong has been back to China since 1997, Hong Kong people always feel a
sense of distance from mainland China, and this sense of distance is connected with Hong Kong people’ s identity
recognition, which mainly formed after the handover. The “Hong Konger” identity recognition is based on how they
see and understand mainland China, and consistently changes with mainland China’ s politics and economic
conditions. Furthermore, the Hong Kong-mainland relationship during each period is reflected in the lyrics of pop
music songs. Through the documentary analysis and the case study, this article also reveals mainland China’ s
influences on Hong Kong music industry. Although musicians are facd with pressures and challenges from mainland

China, pop music will continuously serve as a channel of communication between Hong Kong and mainland China.

ﬁfﬁﬁ International Program in Inter-Asia Cultural Studies, National Yang Ming Chiao Tung University, Taiwan

Voice in Otaku Culture: Character Production
in Japanese Voice Works, ASMR, and VTubers

Otaku culture is one of the significant subcultural developments in contemporary Japanese. Many theorists have
studied otaku culture, and | am particularly interested in the concept of "characters". The management and
consumption of characters are central to otaku culture. | believe that Virtual YouTubers, as known as “VTuber” , are
one of the most extreme examples of this phenomenon. Over the past few years, VTubers have grown in influence,
yet there is still no consensus on whether VTubers are fictional characters or real people.

VTuber performers are often referred to as "Naka no Hito" (literally, "person inside"). Some argue that this
epistemology of "Naka no Hito" can be linked to the voice acting industry in Japanese otaku culture, where the
relationship between voice actors and their characters shapes the basic philosophy of "Naka no Hito." This paper will

follow this approach to some extent, focusing on the common points: the perspectives on voice and character to
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address this issue. Furthermore, | try to analyze the character traits of VTubers through ASMR performances. ASMR
(Autonomous sensory meridian response) is a term coined in the English, combined interestingly with Japan's "sound
fetish" audios in the early 2010s, giving ASMR a unique development context in Japan. This paper argues that in the
past few years, VTubers' extreme utilization of characters has led to a distinct practice of ASMR. | will follow VTubers’

ASMR streams as a case study to explore otaku and contemporary East Asian culture.
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Yesung Lee Department of Anthropology, Seoul National University

After the Tragedy, the Differentiation of Victims
and the Victimhood among Young Generation in Korea.

This ethnographic study examines the categories of victims and the characteristics of victimhood among young
generation who have gone through Sewol Ferry disaster. Out of 304 deaths caused by the sinking of the Sewol ferry
on April 16, 2014, 262 of those on board were the students from a same high school, on their way of a field trip in
Korea. The ferry's operator, and the authorities of education, regulation or rescue along with the presidential cabinet
were intensely criticized for their inappropriate response to the disaster and attempts to downplay. While heated
sociopolitical responses on the tragedy have been consistently rising, the young victims were called as ‘children’ as if
their parents call them. This study started from this phenomenon. The principal assumptions of this research are that
victims of disasters are socio-politically categorized, and certain victimhood is created in the combination of political
power and other cultural dimensions. The research data had been collected from April 2021 to April 2023, using
interviews and participant observation methods. In this study three research questions are addressed. First, how
young victims were categorized and what social hierarchy is revealed in these categories will be examined. Second, it
identifies what unique victimhood was revealed to young victims, and captures how young people responded or
countered this victimhood. Third, in the process of categorizing victims and constructing new victimhood, the
meaning of the concept of ‘peehae’ , ‘getting damage or loss’ , and ‘victimizing or victimized’ are critically explored.

Ultimately, | would suggest alternative concepts of ‘peehae’ in order to comprehend the experience of social disaster.

$%f§ Nagoya University

Reimagined Spaces: Diaspora in Contemporary Art

In an era marked by widespread desperation and displacement, contemporary art holds the potential to address and
respond to these tumultuous conditions. This paper introduces space-making as a method to assert the agency of
diasporic communities and engage in the politics of immigration. It examines two case studies that not only challenge
conventional notions of space but also create new ones, offering insights into how spaces can become catalysts for
progressive social change. The first case study is “Moshimoshi City --- One Mystery At a Time” (2023) by Lang Lee, a
Korean singer-songwriter and artist. This artwork is situated in Higashi Kujo, Kyoto, a neighborhood undergoing
redevelopment and renowned for its Zainichi Korean community. Lee orchestrates a performance completed by
audiences as they listen to the fictional story through audio, generating an immersive and embodied experience
through listening, seeing, and walking. The second case study is “Your Father Was Born a 100 Years Old, And So
Was the Nakba” (2017) by Razan AlSalah, a Palestinian artist based in Lebanon and Canada. In response to being
denied entry to her hometown, AlSalah utilizes Google Maps Street View to stage the haunting presence of an elderly
woman’ s ghost returning to her hometown and wandering the streets in search of her son. In this virtual space,
AlSalah summons cultural memories of the Nakba and forced displacement. Through examining these case studies,
this presentation tries to illustrate how contemporary art can create transformative spaces that reflect and address

the complexities of diasporic experiences and political realities.

Pallavi BHATTE Kyoto University, Graduate School of Human and Environmental Studies,
Senior Lecturer/ Junior Associate Professor

Taisho Era Japan-India Exchange: Political, Social and Cultural
Realities Recorded in Japanese Secret Correspondence

The Anglo-Japanese Alliance (1902-23) was renewed and broadened in 1905 and 1911 to resolve concerns about
Russian expansionism in the Indian frontier and the Far East. However, the alliance collapsed and disintegrated with
the outbreak of the European war in August 1914, which escalated into the First World War. In Asia, the British Empire
made Tokyo aware of its new obligations, especially when Japan's involvement in a mutiny led by Indian troops was
suspected, leading to Singapore's fall in 1915 and the subsequent migration of anti-British refugees to Japan. Given
these circumstances, Tokyo was required to closely monitor the passage of Indians, their ideas and statements, and
the extent of their relationships across Japan. Aside from targeting political dissidents, Japanese authorities have also
conducted surveillance on businessmen, foreign language instructors, students, and even individuals who had no
previous criminal records. The Diplomatic Archives of the Ministry of Foreign Affairs preserve sensitive top secret
historical records from the pre-war era that provide detailed accounts of the surveillance of Indian immigrants residing
in Japan. This presentation will analyse the political, social, and cultural aspects that emerge from the analysis of
Japanese secret correspondence on one unique figure who fell under the surveillance net in 1921. Specifically, | will
focus on an unordinary immigrant to emphasize his multifarious experience as he dealt with the vicissitudes of life on
Japanese soil. This research will unravel the complex and intricate dynamics that hindered the advancement of the

Indian independence movement in Japan. The documents scrutinized in this study will illuminate not only on the
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Japan-India exchanges but also the history of higher education and, theater and amusement in modern Japan.
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Huilu Ngoo PhD Program, Institute of Anthropology, National Tsing Hua University

Who Bears the Responsibility for Childcare?
Examining the Intersection of Parental Leave, Shift Work,
and Childcare among Firefighters in Taiwan

This study aims to re-examine the issue of parental leave among firefighters in Taiwan, focusing on gender-related
issues associated with parental leave allowances and shift work, and their impact on firefighter families. In 2023, the
proportion of female civil servants taking parental leave was 84.75%, compared to 15.25% for males. In the
firefighting sector, where males constitute the majority and are civil servants, the number of female firefighters taking
parental leave in Hualien County from 2018 to 2021 ranged from 1 to 2, while male firefighters ranged from 1 to 3.
Although the number of male applicants appears higher, males represent 87.5% to 89.7% of the total firefighting
workforce, whereas females account for 10.3% to 12.5%. Female firefighters are the primary applicants for parental
leave in their households, highlighting the challenges faced by male firefighters under current parental leave policies.
Employing feminist ethnography as the research method, this study interviewed four firefighters from Hualien who
have taken parental leave, combining these insights with my eight years of fieldwork experience. From a
contemporary feminist perspective, the study critically examines state parental leave policies and shift systems
constructed through a male-centric framework, exploring the dual challenges posed by policy limitations and job
nature for firefighters.

The findings reveal that despite some loosening of cultural gender divisions, the existing parental leave allowances
are insufficient, shift system designs problematic, and long-term shortages of firefighting personnel frequently deprive
on-duty firefighters of rest and family time. This exacerbates gendered divisions of domestic labour and ultimately
results in female caregivers predominantly taking on child-rearing responsibilities. Consequently, the study
recommends adjusting parental leave allowance amounts, allowing flexible parental leave on a daily basis, and

establishing childcare facilities specifically for firefighters.

Keywords: firefighters, parental leave, shift work, gender dynamics

Yan Tan University of Macau

Understanding the “popular” in Chinese feminism

Since the 2000s, shifts in the landscape of Chinese feminism have been shaped by economic and political changes,
the growth of a new generation, and the development of digital technologies (Liao, 2020; Wang, 2018; Wu & Dong,
2019). Influenced by their education and personal experiences, the younger generation embraces feminism more as a
personal attribute than a tool for political activism. These media-savvy feminists adopt a stance outside the political
system and utilize digital media to carve out a space for their unique presence, demonstrated through women’ s
online blogging, debates, and culture production practices (Wang, 2018; Wang & Driscoll, 2019; Yin, 2022). These
feminist expressions are spontaneous, empowering, highly visible, marketable, and potentially critical, across various
digital platforms in China.

The concept of popular feminism (Banet-Weiser, 2018) is insightful for understanding contemporary feminism in
China. Firstly, Chinese feminist practices are popular given their media visibility, popularity, and contention for
meaning. Secondly, they exhibit an ambivalent nature in acknowledging the vulnerability of women in terms of gender
inequality, while promoting neoliberal values of individual empowerment to counteract such vulnerability.
Furthermore, it also shows an affinity with platform capitalism by relying on the affordances of digital media to
disseminate opinions, and its expanded markets and circulation capabilities to gain visibility and drive commerce
(Banet-Weiser, 2018; Banet-Weiser et al., 2020). Finally, popular feminism implies a spontaneous awakening apart
from the state agenda, underscoring the autonomy and grassroots nature.

In summary, Chinese feminism is a set of feminist practices under the interplay between agency, digital platforms,
neoliberal markets, and state ideologies. It appears as a form of fragmented, trivialized, and depoliticized popular
feminism through an indirectly confrontational discursive methodology (Yang & Zhou, 2023). | argue that the political
potential of Chinese popular feminism lies in its ambivalence, specifically in its complicity with platform, neoliberal,
and state power. It is crucial to examine the way feminism materializes and circulates on social media and to reflect

on its visibility.

Rahim Khan soAs university of London

‘From the endz to the L % H*—promoting cross cultural solidarity
between Asian diaspora and Japanese minorities’

My positionality as a British Asian gives me a unique perspective on Japanese studies. Moulded by my time in Kobe |
attempt to answer the following questions: How can we promote cross cultural solidarity between minorities? How do
we decolonise Japanese studies? How do we move to a future of positive minority representation in the media? How
do we safely transition into a diversified Japan? By drawing on Paul Gilroy's postcolonial melancholia, | demonstrate
the importance for Japan and the UK to fully grieve the losses of their empire in order to move towards a more
equitable society. Both Japan and the UK deny and deliberately obscure their colonial pasts, which has led them to
cling on to racist sentiments. By promoting solidarity between British Asians and Japanese minorities, we will explore

the shared history of oppression shared by the groups, whilst at the same time exposing undesirable history that
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needs to be brought to the fore. Once this catharsis has been achieved, we will explore the issues that the groups N N N
_ , , o , o , R Madeno =s=mIgiy BEHABRIYRE HAAMREI-2 ENETHEE
face in contemporary society: mainly underrepresentation in the media and discrimination. Warren Stanislaus has

provided innovative research into the Black British and Japanese connection, something which his professors had 2010 _Ea) E D F =\__ . I - .
aXrzU— (h ICHEITHHEED
discouraged him from doing. Japanese studies has long been a white field in the UK, with white dominance providing :EE{ ZF << *1%>> = * I‘i ﬁiﬂj
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white narratives. Given the many shared lived experience Black and Brown minorities in the UK, | demonstrate the - E'— |~ t l’ Ta) I~ =\= 1 )‘ 7/ ﬂ U _'I‘i "“ J: 6 7T LE A H*E\ §Eﬁﬂy&1§0)
Asian influence on Japan and highlight how best to engage with media representation and decolonise Japanese SLEE{bZzBIELT

studies in the west. Given western exoticisation of Japan, and Japanese fantasisation of the west, | believe promoting
global south cross-cultural solidarity is imperative to the dispelling of colonial narratives.
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Language, Culture and Practice in the era of Datafication

Win-Ping Kuo
Professor, Department of Journalism,
Chinese Culture University

Win-Ping Kuo
Professor, Department of Journalism,
Chinese Culture University

Yachi Chen

Associate Professor, Department of Journalism,
Chinese Culture University

QlU, DAN

Ph.D. student, College of Communication,
National Chengchi University

GUO, MIN-XUAN

Student,Department of Journalism,
Chinese Culture University

WANG, YING-HSUAN

Affiliation: Student,Department of Journalism,
Chinese Culture University

Ya-Chu Hsu

Department of Journalism, Chinese Culture
University

Jung-Chun Chang

Affiliation: Professor, Department of Journalism,
Chinese Culture University

Yu-Wei Hu

Affiliation: Professor, Department of Journalism,
Chinese Culture University

Linguistic analysis contributes to our understanding of social and cultural practices. This panel focuses on how
language and discourse in media texts discursively represent various social and cultural events. By using corpus
linguistics and text mining methods to analyze various textual content, the panel articles explore the relationship
between language use, social practices, and the shaping of culture. All the articles are based on the study of a larger
collection of online textual data, from news reports to social media posts, which reveals the potential future of how
textual data construct and reconstruct cultural activities in a given society.

The panel's primary objective is to examine how textual data contribute to the construction and reconstruction of
cultural activities within contemporary society. It seeks to answer the following key questions: How do language and
discourse in media texts reflect and shape social practices and cultural phenomena? What role do vocabularies and
linguistic strategies play in responding to and challenging dominant ideologies? And how does the analysis of online
textual data enrich our understanding of cultural dynamics amidst the prevalence of data-driven technologies?

Our five panel articles present various cultural atmospheres shaped by the emergence of datafication. First, the case
of the “lie-flat culture” in China shows that various converted and invented vocabularies are adopted as a form of soft
resistance to the mainstream diligent and progressive ideology in Chinese society at the linguistic level. Second, the
study of the MeToo discussion on social media with network analysis of words connection found that certain

dichotomous frameworks are used in #Me Too discourse, including male/female, brave/scared, and

perpetrator/victim. Third, the study on the communication effects of product placement in a Taiwanese slow reality
show suggests how online discussion reflects the use of vocabularies to express audience emotions. Fourth, the
analysis of political Facebook messages of president candidates in Taiwan in 2024 found that the discourse of
supporters of the ruling party tends to focus on policy, while opponents show more emotional damage. The last
article discusses the difference between two leaders of powerful countries, Joe Biden and Xi Jinping, during their
face-to-face talks. While the American leader emphasizes the heroic role, the Chinese leader focuses on domestic

affairs to avoid the so-called Thucydides Trap.
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Anchoring Creativity: Redefining Creative Labor
in Asia's Cultural Industries

Shinji Oyama
Ritsumeikan University,
College of International Relations

Shinji Oyama
Ritsumeikan University,
College of International Relations

Joanna Obispo
Ritsumeikan University

Jiayi Zhang

Ritsumeikan University

Alexandra Maiuga
Ritsumeikan University

Western creative labor studies contend that humanities departments across the West, particularly those in cultural
studies and other 'creative' disciplines, propagate new ideologies centered around creativity. These programs instill in
students, still predominantly white and middle class, values of self-reliance, flexibility, and entrepreneurialism that
closely align with neoliberal ideals valorized within the creative industries. While this narrative has critical value, it
paints a picture of creative workers as almost universally precarious, often overshadowing local differences and
varied notions of creativity at work.

Our panel aims to challenge this predominantly Anglo-American narrative by critically examining the workforce in
some of Asia’ s leading companies in the Creative Industries. By studying recruitment practices at large Japanese
publishers, non-Japanese workers in the Japanese game industry, the fierce competition among elite young Chinese
for positions at Chinese mega-platformers, and oral stories told by Philippine content localizers, we aim to explore the
various ways in which work in the CCl is organized across different sectors and locations in Asia. Our analysis will
address issues of recruitment, forms of employment, education, social class, gender, ethnicity, and other pertinent
factors, examining prevailing trends and characteristics in recruitment and career progressions, the acquisition of
necessary knowledge and skills, and the roles formal university programs, cultural studies, play in this process.

The purpose of this research is to anchor our understanding of these pressing but largely under-studied questions
and to present an alternative narrative to the Western perspective. This will provide a port of entry for critical
discussions on how to chart a course towards more competitive, equitable, and diverse creative industries,

highlighting the critical role cultural studies could play in this process.
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