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Cultural Typhoon 2018 in Ryukoku, Kyoto
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Is There Any Future for Global Capitalism?
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Welcome Message

Welcome to International Cultural Typhoon 2018

in Ryukoku, Kyoto!

Sixteen years have passed since the first Cultural Typhoon was held at Waseda University
in 2003. At that time, the Iraq war was launched, and neoliberal policy began to become
dominant. Since then, we have seen drastic changes both in the spheres of international affairs
and in the cultural, social, and economic environment that surrounds us. These changes have
urged the Humanities and social sciences, including Cultural Studies, to rethink their research.

If we consider the sphere of politics at present, populism is raging in developed
countries, including the US and Japan, and not only racist or xenophobic discourses but also the
voices calling for a return to militarism and fascism are spreading. Meanwhile, if we consider
the economic dimension, neoliberal globalization and the financialization of capitalism have
accelerated, while the states, families, and individuals find themselves in a hell of infinite debt.
Then, if we look at the social dimension, the cultural and economic divide between centre and
periphery becomes more acute, as the gaps of cultural, economic, and social resources grow to
separate people further. In the midst of these developments, there are scholars and universities
who have willingly become opportunistic.

Of course, new movements have emerged to pursue alternative possibilities in political,
economic, social, and academic spheres. Yet, these attempts are difficult because the current
conjuncture mobilizes cultures and individual spirits via affective appeals, to an extent that
discourses founded on rationality no longer seem to function. These problems, then, are
precisely those within which Cultural Studies must intervene, and this is why we have chosen
the theme of Cultural Typhoon 2018 as:

“Politics, Economy, and Culture in the Society of Affect: Is There Any Future for Global
Capitalism?”

2018.6.23
Mahoro Murasawa
On the Behalf of Ryukoku Uiversity
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For All Participants

+ Entrance and exit of the venue is possible at any time.

- There is no luggage room at the venue. Cultural Typhoon staff members can not store any baggage for the participants.
Please keep your luggage in your hotel room or use the automatic lockers at the station.

+ Making loud noises is not allowed at the venue and the areas nearby.

« Follow the rules for disposing and separation of garbage.

« There is no parking available on the days of the conference at Ryukoku University Ohmiya Campus. Please come by public
transport.

+ Smoking is prohibited except in designated areas.

+ Conference Registration Fee is charged on the day of your participation. (Employed (Full-time): 3000 yen, Other: 1000 yen)

+ Viewing Project Works only is free of the admission charge.

- If you feel unwell at any time during the conference, please come to the reception on the first floor. We will help you to find

medical assistance.

[Emergency Medical Office on Holidays]
Kyoto City Sudden lliness Medical Office ~ Tel: 075-354-6021
An address: 6 Nishino-kyo-higashi-togano-o-cho, Nakagyo-ku, Kyoto (the 1st floor of Kyoto Prefecture Medical Association

House)
Consultation departments Consultation day Business hours
Pediatrics Department Saturday 14:00 ~ 17:00 / 18:00 ~ 8:00
Sunday & holiday 10:00 ~ 17:00  18:00 ~ 24:00
Internal Medicine Department Saturday 18:00 ~ 22:00
Ophthalmology Department Sunday & holiday 10:00 ~ 17:00 / 18:00 ~ 22:00

E.N.T (Ear, Nose and Throat) Sunday & holiday 10:00 ~ 17:00

For All Presenters (Paper and Project Works)

- Please prepare all handouts by yourself in advance. Note that there is no photocopiers or printers available at the venue on

the days of the conference. Some convenience stores nearby have photocopiers but they will probably be busy all day.
« CT staff members do not accept any materials or goods sent by post in advance. All materials need to be brought in by each

individual participant or group on the days of the conference.

For Paper Presenters

- All participants of individual and panel presentations should pay a ‘Paper Presentation Registration Fee’ after receiving

acceptance of your proposal.
Paper Presentation Registration Fee (Pay after receiving acceptance of proposal)
Employed (full-time) 10,000 yen

Other 5,000 yen

- If you are currently a member of the Association for Cultural Typhoon, you do not need to pay a Paper Presentation

Registration Fee.

009
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For Presenters of Project Works

+ Registration is free for Cultural Typhoon 2018. Conference Registration Fee is charged on the day of your presentation. Non-

ACT members can also register in the session.

Provided equipment for presentation

« There are a Windows-PC and a projector in each presentation room. Presenters can use either of the provided PC
or their own PC for presentation.

« The provided PCs have MS Windows, PowerPoint, Windows Media Player (for moving images) installed.

- Please bring your presentation data by a USB memory stick or a CD-ROM.

In case of using your PC

- An analogue RGB 15-pin (so-called D-SUB or VGA) cable is provided for connection to the projector. Please
prepare a suitable converter by yourself if needed.

«In case of using your Mac PC or a tablet, prepare a suitable converter by yourself.

« Prepare a suitable converter for HDMI if needed.

« Presenters must take responsibility for connecting their PC to the projector. Please bring a back-up data in case of
technical failure.

« Please bring an AC power cable of your PC.

Internet access

« There is no free wireless Internet access available at the venue. Please prepare internet environment by yourself if
needed.

0
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HiFEE  Symposium

025 TEEMLY ZHERDBUA - B - Xb——F7 O—/\IVERERICKRRIEHBD 7
Politics, Economy, and Culture in Society of Affect : Is There Any Future for Global
Capitalism?

R7PITICHBFBI M) T r— 3 0—ERESER - THBEE - BN

RRAUEY Y 2020 #BEY 5 @ #ttH8A4 ) By VEREICEIFT

¥R7—45<3v 7/ Special Workshop

029 BAEZER. AT747. RE2VUXL 7z )y IR - A%z BREOENRMKE
Capitalism, Media, and Populism: Actuality of Felix Guattari's thoughts.

6/23 Sat. 13:00 - 15:30

Room: East 3£ 101 Language: English & B

Title  [AAVYVRITL]

BEME T HHEDBUA#EREXt—O—/\IVEXRERICKRIZHZH?
Politics, Economy, and Culture in Society of Affect :Is There Any Future
for Global Capitalism?

Chair
EHREE GEA/AFRLEHIE)  Masaaki Sugimura (Emiritus Professor, Ryukoku University)

E\g?ve'gsis VT /AT (FRIVFIRKE)  Gary Genosko (University of Ontario Institute of Technology)
374 T4~ (RIN—b&T1UTLAZRAKE)  Jodi Dean (Hobart and William Smith Colleges)
MEERS FEA/AKXE)  Mahoro Murasawa (Ryukoku University)

BT (BREEAS) ~ Mamoru Ito (Waseda University)

FEREE/O—N\JE—YaVvNERTBED ZL<DOEERERICEVTRFE CASREDNMEA LI LRI
BUAE CIIRELVXLHEDY., BEAE « ZRINGEHOABEL VB RITTEL BRIDBEEHRP2AEREN
LEFTZ2ENENHOND, TORREXATVWAXILHERIE. LIFUIE TRAMER) EREEER] [RIL-
bolb—R) BREDEETRREINSLSIC. WINLRES - FERNGRI CIIG BRSOV TNAST
LB DB,

B TIE HEEEZIICHETHEANGEEBDIBAELICELBEOTALDH W ZICHAHERHNRE T
BY. ZOHDITTR\DBEARIERDH DEENIZEDN. THEERE] O (R) HEKFHEIIENDDH5,
RYVRITLTIE. ZOESGHEHERT O—/N\)EL—23VHbR5LIBLEVEREICDOWT. ALD MEE)

THELDIT, FRORAIEEMZIRGILZBNET B,

In the midst of the expansion of neoliberal globalization, many developed countries face severe economic problems such
as growing income disparity. Yet, at present we see increasingly extreme political remedies, such as populism that invokes
xenophobic or racist discourses, or even reactionary politics that argue for a return to wartime militarism or fascism. Insofar as
these trends are supported by an “anti-intellectualism” and “historical revisionism” of people who live in a “post-truth” era, we
should bear in mind that their convictions supported neither by rational or objective rationales, but rather by “affect”.
Meanwhile, as oppositional forms of political power such as labor unions are becoming weaker, modern societies have become
more subject to the forces of global capitalism. As a result, moments or opportunities to resist the current order disappear, and
an (anti-)social order based on predator-prey relationships becomes more prevalent.

In this symposium, we seek to examine the core problems underlying these crises provoked by neoliberal globalization,
shedding light on the relationships between “affect”, political, economic, and cultural problems, and in this way explore the
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possibility of overcoming these crises in the future.
understanding current trends of financial, communicative, and informative capitalism; exploring the features of new collective
actions emerging in the sphere of digital media; and mapping transformations in the process of political decision making.

12:30

Language: BA:E

6/24 Sun. 10:00 -

Room: East 52 101

Title [V KRITLD]

R7ITICHBIIBDIT /N T4r—30—BEREE - THIRFE - 81

Chair
EERE FEAKFE)  Mahoro MURASAWA (Ryukoku University)

WS
ZEFME (Kazuaki MORITA). [EI&FE#AZE (Doshisha University)

KME (Rin OHATA) . AMRFFIIKE (KMRFFIIKE)

Panelists
INY « 9>/ Eunseon Park (Listen to the City)

PSR/ INR (BRERAS) . Kosuzu ABE (University of the Ryukyus)
BEAOR (#FAS) . Takeshi HARAGUCHI (Kobe University)

Discussant

FTEr (BEKE) . Gensai MORI (Fukuoka University)
ib)I1EH (ZEKRZ)  Shinya KITAGAWA (Mie University)
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Many cities have been experiencing a similar syndrome of commaodification of space, through which the vernacular history

"o

of and a space for the local people are erased in the name of “community development,” “regional revitalization,” or “urban
renewal.” In such a reconstruction process, the capital is always at work, modifying space as to generate profit, which is called
“gentrification."

50 years have passed since Ruth Glass coined this term, and gentrification, now a global phenomenon, have manifested in
various forms. Gentrification is now accelerated by engaging with processes such as mega-event projects or privatization
of public space, taking on a pivotal role in urban reconstruction. For example, in preparing for the 2020 Olympics in Tokyo,
Nojukusha, or homeless people, are going to be removed from the central area of the city, where many public parks are
available for them to stay. Meanwhile in Osaka, such rapid privatization is exemplified by agendas such as “Nishinari Tokku
Plan” in Kamagasaki, where used to be yoseba, a center for day laborers.

As these cases illustrate, the essence of gentrification is a form of violence inherent to the land development. In other words,
it is a process in which the infrastructures for not only the people living there, but also all forms of lives in this ecosystem are
destroyed. What Karl Marx referred to as “primitive accumulation of capital” is not a story of bygone times. This process has
been reenacted in contemporary cities on gigantic scale. To resist gentrification, we must examine how this violence of land
development powered by capitalism operates within a city and corrodes it.

Panelists from South Korea and Okinawa will get together at this symposium to share the contemporary experience of
gentrification in East Asia and collate many cases of violent land development in a wider scope. This, we think, would be an
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opportunity for organizing a collective for the knowledge of resistance. This symposium aims to articulate the source that

powers the violence inherent in land development (enclosure).

6/24 Sun. 15:15 - 16:45

Room: East 3R& 301 Language: B#A:E

Title [ZYRIYTLQR]

RREA)EYY 2020 2BE IS  #HHAUE Y IHSEICEITT

Chair
INEFRIER (HRAE)

Panelists

Py (B

FER (T77E—BARE - HARNLFAT)
NEREER (HRAE)

AR (RHAF)

KEBREN (RENEFEARZE) OSMOATREMRSHY

FEEDERAAILZA 2017 TCOYVRITLIRAVVEVY IOEZFELTIDY VRI T LZRBEL TS, []
RAVVEYY 2020 2BE TS | 1WAV EVIREICAIF T EWDS21MNLT EEDY Y RIVLDORNE%E
ESIERDBTV BERICIE. RD3DDT—IH5HETLE

1. EEOHANA )V EVIRRDT -1 (NER - 1LA)

EFEQAVVEYIICET MR E T - L. REDF IV EYIHMRICE T ZHER. REDORATHRZH
HI5, EUbF Ja—IVX  RAATRTAT - FAUUICEB AVRVRR VFRR. HBWNEAS « AR—
YVANY MY 2MEETFO—LEHS, BFEDHMELF U EV I DEZREICLTWSDDN T Evi%zs
DESITHHILTOZ DO ZERESNMNLEH SRR 2020 (BT HHHINARDBELBZICDOVTERA TN Fe.
64 ENRRARZHAINITIRACLFOEHR. BEEF UV EVIOREE RN LIHRLES). REARBHEN
DHHENS T DEBLTCINETERINTELRFT > Ev I DML BEE, REDHENES [ EMCERmE
LT,

2. HAEBHEA Y CUIRROSE (#587)
RADATRPAUVENS AU Ev s ORESFERT BHHTEIE, AU CvsEDCOTELTOSHEE

BOBEENRICGEATN S, SVRINE R4 U CvEBH0S O—/ VLA ESED I v—FUZ D5

FHEAUESHEDS, ESDF Y Ev IR REH LIFSNTVD, &YV EIDLEERIC, CTRED
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SN AV EVIRREDERZFTEHLTOETLY,

3. JRU—FDORRZDSDRAV > Ev I EGMHEH (TR « ILA)

FIVEVIDERTHBT A —MMcbDEMch F UV Ey 7O ENBIEDNRD H D, T T 7
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REFELIINTLTNL

HED3DDF7—ICDODWTEHLEAS. TNETOF U Ev 7tz A kAL DD, 2020 FXTD 2 F/ED

MEAHEEFERICOVWTERLTW Fleo FVVRIVAR. FEBCRLENTA ) Y Ev IamEiRIET 5%E
B P EMMIHBIC T HEMEHIE VSRRV AEBEEIHTBH LTV DY TH S,

6/24 Sun. 17:15 -
Room: East &% 303 Language: English

Tite [BAI7—0vav7] xETEARKE X
BERER. AT47. REAVXL : 7IVvIR - A7) BEORA M
Capitalism, Media, and Populism: Actuality of Felix Guattari’s thoughts.

REAKRFEFHRIXILHZRT 2018 FEMEKTOI/H
MRREATBRHRONL « 4747 - BUR | MENERET IVBEDHHS ) HET—I2av7
The Joint Workshop with Socio-Cultural Institute Ryukoku University

Lecturer
Fr—-I1 /X0 (FRIFIFAKFE)  Gary Genosko (University of Ontario Institute of Technology)

BRBEICBWTATATHETHONS YT/ RAORIE EEIGEVDIFTIVYIR - A2 DOBEAETHLEIBY
NEEHBEERLTEHY., Félix Guattari: An Aberrant Introduction ,(London: Continuum Press, 2002.) %= EDEIET
BHSNTWVD, SEIDHERKIG. BEEAFRULRNCBITEATT7RAERELVILDELEICDWT, YT/ AOKD
INETOHZAEDOMEEDBEELSSHEER L TE5STEAFELTWNS (JEE. @RHY) .

Professor Gary Genosco is famous for his media research and philosophical works, and recently known for his works about Félix

Guattari (Félix Guattari: An Aberrant Introduction , London: Continuum Press, 2002.etc).
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Site in Transmission: Video Art Practices in East Asia
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Title
Social Movement and Activism

Chair
Kyoko Tominaga (Ritsumaikan University)

Panelists

Hiroshi Miyazaki (Ryukoku University)
Crystal Uchino (Graduate School of Human and Environmental Studies, Kyoto University)
Hiroaki Matsusaka (Ph.D. Program, Department of History, University of Michigan)

Panelist 1
Hiroshi Miyazaki (Ryukoku University)

Title

Liberating Affects from Domestication:

Bringing Back in Affects of Anti-Nuclear Movements by Way of
Ishimure Michiko’s Cosmology

| = with 13 years involvement with anti-nuclear power (hereafter ANP) movements — have encountered several
occasions in which some part of anti-nuclear power movements (“traditional” ones in particular) is dominated by
instrumental reason, and ended up “consuming” the indignation at politico-societal situation that caused nuclear-
refugees for authenticating/legitimizing the movements. In other words, the initial indignation has been made
into means to fulfill the activists’ self-recognition, rather than reaching the level of collective affects between the
refugees and activists.

The problem of instrumental reason and the neglect of affects is a symptom of industrialized-capitalized society
in general. This study strived to clarify the mechanism of dominance of instrumental reason, through which the
similar issue in ANP movements can be contextualized. In so doing | shall introduce arguments which Frédéric
Lordon develops regarding the appropriation of affects/conatus by capitalist system. In my view, however,
his analysis is by and large limited to the realm of wage labor, and the problem of subjectification through
mobilization of affects in broader social context is yet to be developed. Then, this study employs the thought of
Ishimure Michiko who coins the term “shimin [the dead]” (3£ E ) in contrast to “shimin [the citizens]” (FF &) in
describing the desperate struggle of victims of Minamata Disease. By so doing she demands us aware the sense of
pain which has been excluded from the civil society. A series of Ishimure’s works locate such pain at the entrance
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to the collective affects to challenge the brutality of capitalized society. The final goal of this study is to pick up a
way of bringing the affects appropriated by the capitalized system back into our own hands, and through such
endeavor, to sketch the vision of ANP movements that leak from the logic of consuming indignation of nuclear-
refugees.

Panelist 2
Crystal Uchino (Graduate School of Human and Environmental Studies, Kyoto University)

Title
Born Under the Shadow of the A-bomb”: Atomic Memory in the Asian
American Radical Political Imaginary

The Asian American movement which peaked in the 1970s was a historical moment when radical Asian Americans
collectively declared that if loyalty was complicit with injustice, they chose to be accomplices with those who were
criminalized for being Vietnamese, black, and poor, just as many of their parents had been criminalized for being
Japanese. Throughout this period, activists compared the atomic bombings of Hiroshima and Nagasaki with the
more protracted events of cultural and biological genocide, such as slavery, settler-colonialism, and the U.S. war in
Indo-china.

Through an examination of articles printed in Gidra and Bridge Magazine; public speeches; and conference
summaries, this presentation explores the significance of the atomic bombings in the political imaginary of activist
in the Asian American movement. By interpreting the significance of remembering Hiroshima-Nagasaki as an
apparatus of pan-ethnic and transnational solidarity, it interrogates how the memory of the atomic bomb acted
as a vehicle for activist to transgress boundaries of racial categorization and national citizenship as they sought
political change domestically and abroad.

Panelist 3
Hiroaki Matsusaka Ph.D. Program, Department of History, University of Michigan

Title
Linking Anti-Capitalism with Decolonization: Korean Socialists in
1930s United States

Socialist ideas and practices were increasingly popular among Asian immigrant and student communities in
United States during the 1930s. For them, Marxist social theory and cultural criticism became more illuminating
and convincing, as the Great Depression struck marginalized communities like the lower class and non-white
workers hard. Asian socialists, especially Korean and Chinese, developed distinctive political perspectives, informed
by their concerns with imperialism and colonialism. While some had already become familiar with Communism
in East Asia, it was often in America that they further developed their radicalism by participating in multi-racial
coalitions and the international anti-imperialist movement. Those socialists critiqued Japanese imperialism and
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American capitalism, hoping that their border-crossing efforts would contribute to multiple liberations: the
liberation of their homelands from the Japanese colonial domination; the liberation of racial and ethnic minorities
from white supremacy; and the liberation of workers in the world from the yoke of capitalist exploitation.

Drawing on my doctoral dissertation in progress, my paper will analyze politics and culture of Korean
socialists in the interwar urban United States. Centering on lesser-known activists, my project will disrupt the
binary, conventionally assumed in the literature on Korean diasporic social movements—a binary between
socialists (who studied in China or Japan and later found themselves in postcolonial North Korea) and nationalists
(based in Hawai'i and the U.S. before leading the nation-building of postcolonial South Korea). | will discuss how
those Korean socialists in America engaged with Marxist ideas and politics in the 1930s and struggled to connect
different revolutionary social change in the global crises of capitalism and imperialism. In particular, | will examine
how the migrant and student radicals expressed their ideas in diasporic media, such as magazines and newspapers
circulated in colonial Korea, the U.S., and the world, despite the surveillance and censorship of Japanese imperial
officials.

6/23 Sat. 10:00- 11:30

Room: South Fg& 107 Language: English

G08
Title

Consumerism and Advertisement

Chair
Shinji Ohyama (Ritsumeikan University)

Panelists
Huang, Tsung-huei (National Taiwan University)

Lu-Chen,Liu (National Taipei University of Education)

Li, Can. (M.A. Student in College of Media and International Culture, Zhejiang University.)

Lin, I-Ying. & Yang, Jia Min. (Ph.D. Student in College of Communication, National Chengchi University.)
Fadhillah Juni Hidayati

Yasinda Febriani Arianto

Panelist 1
Huang, Tsung-huei (National Taiwan University)

Title

Is There Any Way Out for Blasé Consumers? Approaching the Shock

034

Experience of Modern Life from a Benjaminian Perspective

How the pervasiveness of media technology and abundant information de-sensitizes modern people has been an issue
constantly discussed. Zygmunt Bauman, for example, following Georg Simmel to propose the idea that the blasé attitude was
characteristic of a society drowning in a surfeit of information. In this paper, | will draw on Walter Benjamin's twin concept
of Erfahrung and Erlebnis to see if his alternative view may cast a new light on shock experience and in so doing, help us
reconsider whether modern people are still able to avoid the fate of being nothing but blasé consumers. Benjamin assumes
that the shock experience of modern life is not simply detrimental: as long as the subject bombarded with the stimuli of new
technology can convert images into somatic and collective reality through innervation, historical transformation is likely to
occur. After elucidating how Benjamin conceives of shock experience in his time, this paper intends to explore if it is possible
to deal with the shock as new and liberating form of experience in this global capitalist society. Questions like "What are the
conditions that may prompt the subject’s active deployment of “innervation?” will be addressed so as to find the ways to make

use of shock experience effectively.

Panelist 2
Lu-Chen,Liu (National Taipei University of Education)

Title
Sociality and Tourist Culture:

'Gimm' Girls' Lifestyle and Social Interaction

Accompany with new tourist economic and generation change, a newcharacteristic female group emerging. This female group
belong to Y generation’s young women aged between 20-26, and we call them "Gimm(Give me money)Girl”. Their common
features are unmarried or single. They still live with their parents. In addition to working income, they can still get pocket
money from elders and usually live well. They consider fashion as a necessary part of their life, and like to share shopping
experiences or travel experiences with their friends. They evaluate other people’s live by sensory evaluation. These girls are
usually highly educated and enjoying their life, so that take travel as indispensable emotional outlet in life.

So far as social media is concerned, their social life has evolved from offlinedialogue to online like, comment, share and tweet.
In the social relations between restructuring of a constantly changing and new social model of socialization, the Internet's
cultural transmission has become a factor of the travel arrangements while planning the trips. For example: conspicuous
consumption and the fashionable ideology.

This study explores the impact of Gimm Girl's social culture on tourist culture by means of in-depth interviews with Gimm Girl
and observing their behavior patterns in social interaction. The results obtained that simulacra have become a major factor in
the conspicuous culture that affects the willingness to travel. In Gimm Girl's life, conspicuous consumption and social culture
reinforce each other, under the influence of the interaction between group-spirit and self-spirit, Gimm Girl's travel experience
becomes a kind of fetishism.

Panelist 3
Li, Can. (M.A. Student in College of Media and International Culture, Zhejiang University.)

Lin, I-Ying. & Yang, Jia Min. (Ph.D. Student in College of Communication, National Chengchi University.)
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Title
Advertising as Consumer Democratization in China: Magazine

Advertisements and Cultural Values, 1986-2016

This study explores the phenomenon of “consumer democracy” in China after the reform and open policy in 1978. There is
a great difference in the role the Chinese government played before and after the economic reform. At the ideological level,
the government remains its pursuit of communism in this socialist country; but in practice, the market has marched toward
capitalism with Chinese characteristics. Nowadays, consumers can buy the goods according to their own preferences, and the
government no longer determines what might or might not be available for consumption. To a great extent, consumers have
the “freedom”— the right to choose— to buy something or not in the process of consumption. Therefore, the link between
consumer freedom and democracy needs more work here. On the other hand, “advertising” plays a primary role in promoting
all sorts of products. Attributed to advertising, the consumers could now know where to buy and how much to pay for the
products they want. Advertising therefore gives consumers freedom to choose and consume goods.

Providing the political-economic context as mentioned above, through observing two Chinese magazines’ advertisements
(China Comment and South Reviews) at every five-year-interval — 1986, 1991, 1996, 2001, 2006, 2011, 2016 with content
analysis, the research tends to capture changes of consumer democracy in China between 1986-2016. Furthermore, the
research applies certain consumer-democracy-related cultural values (e.g., diversity of advertisements, orientation of
consumption, individualism versus collectivism, consumer initiative/choice, gender equality, globalization.) which related to
consumer democracy, to prove whether the democratization of consumer has indeed taken place in China.

Panelist 4
Fadhillah Juni Hidayati

Yasinda Febriani Arianto

Title

Going Through Global Capitalism in “Go-Jek” An Online Transportation
Based Start Up Company

Being a new face of entrepreneurial venture that is fast-growing and scalable business model, startups companies has
influenced several aspects of cultures, economics, and politics to the society. As a product of the postmodern capitalism,
startups companies which concern in the online-based transportation are firms that make a new innovation to offer an easier
way of transportation development. Go-Jek is one of those that brings influence to the society the most. Go-jek is a pioneer of
online-based transportation from Indonesia that has reflected the development of transportation capitalization in Indonesia.
It is growing popularity in Indonesia because it is providing not only a transportation by motorcycle and car but also other
services and features that become additional innovation to sustain their existence in global competition. Essentially, this paper
examines on how Go-Jek, as one of the startups companies, leading its way to global capitalism and managed to monopolized
and replace the old-fashioned transportation features. Through the descriptive analysis method and theories of Marxism by
Louis Althusser and Antonio Gramsci, this research finds out that startups companies, especially Go-Jek is controlling the

economy not only for the financial issues, but also through out the cultures and ideology.
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Title
Love in the Time of Capitalism: Affective Imaginaries in Postwar

Japanese Everyday Culture

Panelists
Benny Tong (Australian National University)
Jennifer Coates (Kyoto University)

Jamie Coates (Sophia University)

Love has been, and continues to be, a central theme in capitalist postwar Japan’s everyday culture. For example, popular
films and songs heavily featuring romance and intimacy have been used as propagandistic tools, especially during the Allied
Occupation of Japan (1945-1952) to promote values of equality and freedom. They have also provided solace and inspiration
for the large groups of working-class urban migrants who have now entered retirement and old age, allowing opportunities
to make new affective connections in a political economy of dislocation and change. Today, Japanese everyday life provides
the environment in which many young Chinese tourists and migrants negotiate new ways of connecting with others, in
transnational experiences of affect and intimacy.

In this continued intertwining of love and capitalism in postwar Japan, how have people conceptualized and made affective
connections with each other in their own lives, amid the structures of gender, class and nation that have been established?
This panel tackles this question by looking ethnographically at everyday cultural experiences over the course of postwar
Japanese history. Jennifer Coates investigates the memories of movie goers during the period 1945-1970, and explores the
complex ideas of romance they developed from watching films. Benny Tong discusses the regular karaoke participation of
today'’s elderly Japanese at karaoke kissas, and the romantic affection and intimacy that these elderly participants build up
through karaoke engagements. Jamie Coates studies the large number of young Chinese tourists and migrants in Tokyo's
district of Ikebukuro, and their construction of fluid and complex modes of instrumental and altruistic intimacy through various
exchanges of commodities and affect.

Through these case studies, the panelists propose that investigations into postwar imaginations of love and intimacy make
important suggestions about future modes of affect and socialization.
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Room: South @£ 103 Language: B&:E

GO05
Title

ES

Chair
RAERH (KEXF)

Panelists

g GEAXF)

BARTE QIEAFIEFH)

HEE - NEPIE (BERBAFRFER)

Panelist 1

BEET (RaxP)

Title
WKV - RE2S—BERITEITS AR =il H0EE
ROy IBEDSRYTTHTE—\DER—

FAYDRELS—FEITIE 21 #IZIECHIC 2 DDOEBKRVIRKHEI ofce REAY/OYIDIINA/NILERY
TT7HTEI—DRITHB, TD2DDRF|IF—RIBEBREEVEDIICRAZD 7237V TATUTAT4D
BAELRELT—BROHEEVSIHRRNAY - RE2S—BRDOBEBLRBEERBLTNS, AEXRTIE <
YINALDRYTTATI-TORMBEEZDLIC, BAFMY - RE2S—FROBHEEELF, ¥ EFH
ICERIBIET. ZTUTARI—IVENERADL SIRE T HRELERMOBHRELTDRELT—FRDHYH %
BEHT,

2003 EDFRILLR, Ry T T7HTI—ERE2IS—BRICETBERLAETOTOT S LaRELTE, KFHE
HOBEHEEARBEELT Ry TTHTI—R@E RV DOBEEEEDORONREZIBSLLEIC. BREOMIES
7z BT HARBEROARNIRELTEMEEL TS, —A RV TIE 1970 FRICOY 71d THFEGHEDER]
H5 TERRFBOER] NE&HHLTe, Ovoid MRREEM] EVDRF YD oIy VIITHIFAEN Z1—
IR VESAEVIABEDT. BERABELHDFEEZFICANS BRI, KFHZVIFEFEFR COFTELB
HEBEITONT, FAYDRELIS—BREDHSDHIDZDDRRICHET 20D, RE2T—EFRIL lehrbar (K
FARE) HGEREVWDIEZIFTHD, BEMICRNIE. D lehrbarkeitl (FBURFIEEM) GHRIEIE. T4<—)b
HAERAD TEili—8%) B, IHbERE1IS—FRLIBEERMORMAEL—DDIv VIV THBLEDREA
ICEDDIEFBLDTE,

AHEKXTIE REYOOVIHBEREDI Y INA LTORY T TATI—COBMIMEHDEFAESREL, TEX
(LEBREEDNTEZ—DELEVSBRDSIRAR MY - RE2AS—FRD MRE-Zil) BROBEBEDHY 2.
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Panelist 2

BART @ZEKRFIED)

Title
BERLEH—SRELBRDEESE

2017 F£ 10 BORZEFGEETIE. [5EROIME vs. FRDERXK] EOWSBRONZFERIITE T, THLIBKREDE
N BZZERICRIEGEI>ZHDD, REICAILIEEDIRNGZ FiREHFADMERERDEENRIIDTEITED
feo BEEGOERFERIL. E—ILr—AEPHUBERICLT. TRICARERVEEEENSDEHRES I EoT,
BEEOSKAICIE. FEEREOIC 8,000 ALDATUENBNDZ DT, TORBIFETHEAS, KA 311 OHE
EH)%ES|Lfc SEALDs A AR EBDEDEofc, RBEDETA, IERIHEDEEICIE, 7T SEALDs A /\—D
VapaN: teYFP SoY il

RAL 311 DHRIZFENT. SEALDs (& SNS DR GRIBICE ST ZLDANUVEDBEESTEHTTEITRINLT,
ZOEBELTEEILE DK, SYvTEWSIBRERWANTS A2y mTE] OBIIE Tz, TDOHRE
HENFEBELTWEOMIDWTEERDRMDAHSEHDD, SEALDs NEEZE ANz HREEHE—R{tL
feTEIEEEVRL, Z LT, SEALDs DEREIE. ZNE TCOHEHDH I AZBNBETREERZLTZ, $55A.
BENMBENCE>TENZEBNEFEZDONE KD TRIATEIHEN DD, LHL.DELEL TRE2A )y
BTE] ICBVTIE. BRHODENICIERLITEIEMNEEVERT,

BRIIANVEOHABENEFANMNIBEDEH. ZNEHEVICEEENTRENICT TS, BRENEZEBINES
TN RE] OPFTIE. EABERMICIKERTERELTEH. AUEORENEEARIZFTLOSBETEN TR
BNGERORNHEER T A EFHEINDO I oz, LTADRIAICEST. [MER) (affect) | DBERZEBWLT.
FHENTRENZERERENICERT DEMNRZTE . RRETIE SEALDs DRETAREENIZARZ S 3.1
DHESEHNCHITEHEFREBCADITERICOVT, BREBEFOBREMBERNSEZRT S,

Panelist 3

TIMEE - NERIE (BEE2ARZEAFER)

Title

BREAVTIANBE—HASFTICHE VW CEMBRZER R SILE

BROEREZDAVTIVANDFEELEBICETTEHEWVWOIMEREIE SLKBYINTEEDEBFEO>TWVS, LiE
WABENMBOIAENTWRIVT VA M. ZBMICLTHENTHS. TN TWTAVTIRMDTS LicEx
EOMNILTHEIANETHZDE. SIFEERETIIEV, ZTTREELBIE. AT TRV IRICBWTHREES
TRV ASA T OBMEBICEZHEETADIIERID, BREMEDHAEFNTVWEIVTIVAMDFEREVSIE
RWAREE. LIELIEASA T DOBMEBHARELESUIESEVLSIGREBNEBREETCLHDESS, Thd
T5. TOEIGERABEEDFIE. FREQAVT VAN EEVDIIBTEDOFRE. B> TIRELSBITGEWN G,
LEROBREEZTIBHIT. WEETBIE. AZF T OBME LN RMEBREZIRRLTVWRIBED NS VA7)
FEDHT D, TNEDRSVATUTRME 2017 ED 122 BITH T TRBINcET A ABEEELTIESN T —&
ICEDVWTWE, DtFEELT. REELBIEZ. RDTEEBSMNCTD, IHDLEATHTICEVGEHRERZR
MIBTEE, BMAEESINEE RO [FH] O, BMERICTTHEENGTHEDFAD [HR] HEELD
EHENTALLTRBRINTWS, 3hbb, A5 TICEVWCERMEBRZIRR I SZED@EYIEIE. HETAL
DEBITREL TS, TDTEE. TEROEREED IV T IR DB EFLEDEBREARICE > TWVREVSREIFT
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% AVT VAN DFEFEDNSEDFRIFEEDERERICEO>TEWSTEZRLTWVS, ULEDHEREEL T
BEREOVTIAMD. ARNBBEREVIIVIEE LAERNGERZHA TV SIENAESHCED, TOLIHER
I3E e, BREOFEREZZDIAVTIANDREELEDITEITIBEVOIMEAEFICETHEDELESHTHHD.

6/23 Sat. 10:30-11:30
Room: South F5& 106 Language: B&:E

GO07

Title

g0—N\IVix 88 ZHSOT—TAVAHETIV—I—2 X - HERDFS
E - ILBD:EIE

Panelists

BRE (KKK
REIR (RRAFAFHRELRE)
MRk (KIRRZERERIELRE)

ANV BEBELGXZERICH TR O—/IVEEED [#E)) [CDWTIERET T2, ZORRIC. &/ AR UXb

& 7 AVAETIN—I—V X TBREMSE] TRREBEA—T - V—UX L] D3 [EDHRRET S,
F1RE (MB) & TAUARUCITAO—/NIWEWSRADS, TIV—I—2XD [#B#)] =, I—VADELEX
PERICBIIEREREEBSLEDETRIIT 5, 7AUAIKEWNT TEHBADEN] ZRETETIL—I—2ADTE
&%, John Steinbeck M The Grapes of Wrath (1939). I, Jack Kerouac @ On the Road (1957) h*53td+fiE<,
ESICRARICBNT, TI—I =V ZXDBT AV ADHEST T O—/\VIsIRETHENT %, Miroslav Penkov D52
R "East of the West” (2011) D&z @ L TamLTzLY,

F2HRE (EER) 3. HEPREOSENCRROBRERCEHNERLIESELBEOBBELEDNT S, £\
INVH—BELE RN ERIER Agota Kristof (2L % The Notebook (1986) 3 SR{EDFHE#BL T, SEELAMEDE
BREDINT B, X, I—JRTET7REERNTT A HITES T Aleksandar Hemon DE@RD S, ¥ 00—/ \/VEF
RICBIFBBENCOVTERT S, ZORIC, BEXFZELMEFOLRBHOBEICEELTVWSTEE, EIEAZEOER
h oLzl

EIRE (BR) I LEDORBEDIEEHCS. I O—/\IVIEBEDA £/  EROBEDRFICOVTERT S,
F9IE. A FUZXDRIHETFFEA Andrew Motion ' 2008 F DL EFMFEE R LEFBDEERICEDWTEULZEF The
Korean Memorial at Hiroshima’ (2009) O#FfR%@L . FREDLEE AL —7 - V—UXLDBERICOWTEHLS, &
ST, EFEDZEARORREREZGHS. [LEDFRIEDLEN 772170y UP 911 LSHENICERIN
TOLBEFITOVWTERLL,

LEDIREFEBELT. BROXXETVANO—H TS - BILENS, 70—/ VVRED 8 o
AL A A F IR LDFHEEEBESNNCT BT EABIET,
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G06
Title
7971 EXALELTDES
Panelists

NAVZ - RLAR (EFERRERERELERE)
HAEEX (AEHARFEALRELRE

TITAERLEVNDEEIE. HENEELEUERT T OHDOBBHGITENIE R T HIRHEL. K/NZIVTEZD
SOLGAEAERSDDE. HEOBBEICHIGLESETRAUENBEDEINIIRAZEST L. BRPHESFHIEIC
EUNENEVWKSEEENGTEEZEETETAGED T 7T EXLERZA D, ERTHHRIGESHRLEEH
EICREE Y. BREEPECEGNZEELEMMNICHER T 21E%EE [F8) / THRFAl L&ETE. ZTh
5. BRICHBITE. KEGEDHIENZFZHOBICRESNGWEREORIEEEICDOVWTERT S,

INVRNECDESET I T4 EXLELTOL T ZIEETT S, 1980 ERDBEATIE THICK S MR AR
ANOREHFIEL TN, ZHEEBCE>TEELRERAL Gofc, TOLIGRRRIEERELT. EEASE
WHRELTTEEREN TN, ZTNESDHAEDLSIE. HEDLZEDEERELERICEZEFELWLSERHNELNT
EHB, 80 ERDLMEBED. TOICEFNEEREERICHEINIZREOLEDBELLTIRALSE. BEHE
BDOICBVW T EREERT S,

fEARIE. 1980 FEAUTHETRIFREINARDORETFMEREZEY L2, HEIE—MRIC, HEEPEEBROKE
[CK BT HIBINDRERZ FDE LIt RECFNZEE Z515E LTERHIN TV S, LHXLGHOSEBRNEZER T, BEE
HPREERICREI NGO, HlgH - BRMNICERLZED0EHS, . B/ RIFTEIEXGEENMENSN
TLWBRLFEEINE, COBENEDHZIZEMIE. EiR/EEvEUEE. TEEEAEICTS) HBELTDOMEELFER
TWe, FRETIE. TOLSGIHZBTAUED MFE ) LFRLENS. BEOBBICHISELLSESELAEZ ST
FAICDOVWTIRETY 2,
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G03

Title

RELEFEDOEITRI T2 —HtET

Chair
BERZETF (FRAF)

Panelists

PHEET RHEHIIAD)
NIEF (RIRFFIZAE)

ZHICET BRI B EREA A~V DEVHELFZERBICHIFHZDOXBITHVANGVEDD DS, FART 1Y
7 s N F LY AREEREICEDS LB DITZITE T 5B PBROTEN S ICBENTIT VI —REH2HE
DYERTBEWNC LB, T I—TREE, ZERKROMMFE CEERIRELEO DOV TV B IEERBPLTNE
feby FHMEE. Ry TANF v —HFOXRCEDLSBHERRONWMSNTVSD, FleAXBREDEHIC
BRI ITBRRAERIET, I —Er a7 )74 DRETHMUTAMREZRTI 5. mEREIE. X
HEFRGEL, ZLUAFEASHDWEREFOTIVT - NVT - JIb—7 (BB IV—T) OEFVDEVEE. Th
HEHFE ((R) LLOBUARERURILDHVIRICHITE BEEEEREDFELESAEHDVERZTIRTY %,
NIEREIE. TEBUDRBICHEITEXEDEVAZBL T EDLIBRMERRONGEINDDH KXEEFE
DFFCBIFEEHDTEVHZERZAD, IOLZMEEBL T KHEORRDEVADRLTE—LT2HD T
OOl BER. REI2BRERE. BHRLTOCTEZREL L,

6/23 Sat. 10:30 - 11:30

Room: East 3R 209 Language: English

G04
Title

Popular Culture and Transnational Fandoms in East Asia

Panelists
Jessica Bauwens-Sugimoto (Ryukoku University)

Michael Furmanovsky (Ryukoku University)
Jayson Makoto Chun (University of Hawaii — West Oahu)

042

Because the Internet has blurred national boundaries for East Asian popular culture, “Japanese” or “Korean” popular culture is
increasingly consumed by international audiences and can be better described as transnational culture. This panel will look
at fan cultures from a wider perspective with a focus on the production of content by national artists and its consumption
by a transnational audience. Jessica Bauwens-Sugimoto explores the internationalization of Boys' Love (BL) comics fandom.
Although this fandom was transcultural from its inception in the 1970s, its popularity overseas increased in the late 1990s
when BL fandom migrated to online spaces. She will focus on these interactions in East Asia (Japan, Korea, Taiwan and China).
Although location can limit fans' expression and creativity, her research suggests a range of loopholes that fans and creators
of BL have exploited to work around these limitations. Jayson Makoto Chun looks at Japanese reactions to the rise of K-pop
in the early 2010s. The popularity of Korean groups such as KARA, SNSD and Tohoshinki in the Japanese market led to a
gradual realization by critics that K-pop rather than J-pop, had become the most admired cultural expression for Asian youth
in general. This discourse will be examined in the context of alarm over Japan’s supposed national decline and the rise of
economic competition from Korea and China. Michael Furmanovsky uses a historical perspective to examine the decades long
history of fan behavior built around male entertainment figures, comparing today’s fan behavior of boyband-based K-Pop with
the fans of British and American male pop groups who achieved a wide international audience in the pre-Internet era of the
1960s and 1980s. He will use this background to examine the popularity of the Korean group BTS, which has recently achieved
international fame via backing from largely female online fan communities.

6/23 Sat. 15:45-17:15

Room: South E5Z 106 Language: B&:E

G13
Title

Hh5ER T

Chair
NEF BEKXRFE)

Panelists

MEEAR (HEAF)
HEsk (RAFEHLXRE)

Panelist 1

IR (MEKRE)

Title

ERIBEFRETHRR—IILYTD 2 DDREZIT LEHIIC

R=ZV ROEET IV v D OHRGER, IBm#EE T XD ERALRAIE TS AR ETEND, BEMETIE
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CAZHEBWHSEDLGE] ERITEICHLTERERRL. EETIE. DD TOITHEENLIERAN /N—2 3>
N, T—TAAMDBETZHE, THRBRARY M EEBRINZZ OB, —BEMDEMN G, KREBDR—
SUREEEHHRESERFIaFIVAZI T LIS, 2012 £ UEFA Bl RFEFBisL TR IN. Thid. 5T
ZEIINIYTID [RL V] BEEYD—DELTIIVY Yy TDENTA M TIEATITAXEINZH. TDHBFAICIE
HDOT. HEFHRBHERIIZEZILTETONZ NMOFERRIT L) hdoTe,

AREEXOBWIE. TD10ERZITLOELEREL. BEDSTaFIVAZITLANDEGH - BEREEZBESH
ICTBTETHD, 10FERZIT LI, BMRAR—VHERBELTRIAINEDOD, 1989 FICREBEICL>THE
HENTET, ERI—OVNTRAREON\Y—)LEHEL, ZLT HEZRBUERZEER. EEORKEED
ITHRALTe. EICIBVER - 7YTHSDOBENEV. RLGHARONHE ST, ZT T, BEmidERMZ T
FlENfefeb FERIL A D KO ETHRHRTERVEINIEALDRREEZ T TV B TEDH S, ZDKIEHAIE.
FE. EDESICLT. BEDSTVAFIWREZITLNEREZZ TV 2DD, TITIE. —REVPHICEZZRAR—
WA (UEFA BUMNEFHE ) ORfEL. MIXOBREOBRRMLERT 5. TOBET. 10 FXAZITLP/N\Y—
Ibe OWTIEZTTEELTOVALITERL, #BR/ S8 / RAREEINZEDICDVWTHESHCT S, BFEsd
ICEBLTCER—DDBAROAHEELT. ZOEFEEETRTEESIC. WNILTREDTVaFIVRZIT LD TE
A BEEMNELTRNTEONMTDOVWTEERITTOERLY,

Panelist 2

ABEk (AEHAS)

Title

74 RV Xitlcd+d TR & TTHM) DR

2010 FEELY HIFICEE LIDEEZ1TD [THMT7( /L) DEEHRL [TEMT7 RILT — L) HDEEIET

TWB, ZOERELTE, AKBA8 JIL—TDAG® ThEErhAl 20134, NHK) EWVofeAT(7 « ATV
DRJICEBATULBLOIEEOHB. V=V IUATATDRBEVOTEATATRIEDE L, RAXKEXED
WIHAZ1 =T BELRRA U EYY - NSUVEYIREICRITED HARIE] BERGE #ENEDOH
Bifond, fefel. FrcGV I —THMERENEIT TVE—A T, EERIEPERIICBLAENS Y IL—TE B
Biaeh, MEREIESZTOIENRREICE 2TV, D&Y, IRE. AR IER TERDHELD
OB NEFHICELLD DTS,
ZIT. FRRTIE. REELIMEL T )L BRENDOBERIRAELEEANY FTOSEHRIC
SO TEEHLMREBNTHILEBET 771 RV Lz HgIREISER L LT EDHMR%E L A ITREL.
FRL TV ZOBRITIE. TS, T70 IV MEDFHXLELTORIEICERLEDS, TRR) & TTHty A
ENGIIBRMELEZDERITOVTERITNERLY,
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Title

Nostalgia and Utopia

Chair
Tetsuo Nishiyama (Kansai University)

Panelists
Sara H.M. Hasanat (Doshisha University)

llina Olga (Graduate School of Humanities and Social Sciences University of Tsukuba)
Wanyu Lin (Master of Cultural and Creative Industries Management, Taipei National University of Education)

Panelist 1

Sara H.M. Hasanat  (Doshisha University)

Title

A Dystopian Study : From Gulliver’s Travels to The Handmaid's Tale

My paper will define, historicize, and assess a rather recognized literary genre known as Dystopian Fiction. To do so, | will
take a look at the significant development of utopia and the emergence of its derivative, dystopia, identifying and measuring
the various literary works that contributed to both genres. Both genres tend to explore the political and social structures
of a nation. However, while utopia depicts a setting that agrees with the author’s ethos, dystopia does the exact opposite.
Dystopian literature often portrays the many misfortunes of a society whether it is mass poverty, oppression, public mistrust
or suspension. Exploring several possibilities of social, political, linguistic and cultural changes is (usually) due to multiple
circumstances that cause the downfall of a society and its current regime. From numerous works like Brave New World,
Nineteen Eighty-four, and A Clockwork Orange, dystopian fiction continues to prosper as the human kind enters a new era
of technological advancement. Accordingly, | will take the most celebrated dystopian literary works and identify signature
features of the genre. In addition to that, | will look at these works in relation to the time of their publication and their major
contribution to the genre in particular and their overall iconic impact on literature.

Panelist 2
llina Olga (Graduate School of Humanities and Social Sciences University of Tsukuba)

Title
The death of the main characters, and images of a dystopic future in

the webcomic "Homestuck" by Andrew Hussey
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In this presentation, | will be looking at the history of the creation of the American webcomic "Homestuck" and its unusual
organization in terms of a large number of main characters, a non-linear storyline, and numerous narrative lines. The comic
went online for 7 years; it is a cross between an animated comic book and an interactive computer game, in which the readers
have the impression as if they were directly participating in the action. This web-comic is targeted at the teen American
audience, and is of interest from the point of view of studying post-apocalypse and dystopian works, since it presents a unique
postmodern take at post-apocalyptic dystopian societies.

Panelist 3
Wanyu Lin (Master of Cultural and Creative Industries Management, Taipei National University of Education)

Title
Rhythmanalysis of Dadaocheng Producing 'Creative' Space and

Consuming' Nostalgic' Place, 2000-2014

In Taipei, the historic district of Dadaocheng( X #& 7 - ) was the commercial center and the origin of democratic thought
during the Japanese colonial period. But during the urban renew process in 1980-90, due to the demand of urban planning
and economic promotion. Broadening the roads made many historic buildings destructed. Finally, most district were preserved
by the cultural experts and scholars. In 2000,this area was claimed as “ Urban Regeneration Project in Dadaocheng Historical
District”.

This essay prefer Henri Lefebvre’s last work Rhythmanalysis as the basic theoretical framework to explore the dialectical
postmodern/heritage space, time and everyday life. "Culture Tourism " became the new year time of chronicle( % B 52 ) as
mainstream ideology of Dadaocheng. Local Dadaocheng ‘place’ became historical cultural consumption ‘space and time’,
radically exploded the imaginary of the city historicity. The demanding market and rushing tourist turned deep time into
money flow and surfing. However, historical building had been renovated in such densely area, like Fujian-Taiwanese, colonial
Taiwan baroque and modernism, with mass decoration or postmodern interior decoration appended.

By path of Henri Lefebvre’s Rhythmanalysis, different rhythms were spatial practiced by listening, watching, touching, smelling
and tasting, way of experiencing new rhythms for place. With the perspective of historical local development, the essay
examine the evolution of cultural consumption space by four cases of historical spaces. The events and agents include Yongle
Fabric Market, Sin Hong Choon, Yejin Tu old House and Sunrice Yehlinfa, Finally, the research note apply field observation and
interview to analyze the local development which embedded in local residents, community worker and culture workers.

Keywords: Historic district, Producing Space, Consuming Place
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Title

Popular Culture, Manga and Anime

Chair
Toshiro Mitsuoka (Tokyo Keizai University)

Panelists
Hye Jin Lee & Sujeong Kim (University of Southern California (USC) / Chungnam National University (Korea))

Atsumi Nakao (University of British Columbia, Department of Asian Studies, Ph.D. program)
GRAJDIAN, Maria Mihaela (Hiroshima University)

Panelist 1
Hye Jin Lee & Sujeong Kim (University of Southern California (USC) / Chungnam National University (Korea))

Title
| Wanna Pick You Up: Produce 101 and a New Fandom Culture

The enormous popularity of Produce 101, an idol survival program, shows how competition-based reality television’s success
depends on utilizing fandom. Referring the public as “national producers,” Produce 101 created an entire show around viewer
participation. If existing competition reality shows relied on the experts to act as judges and determine the outcome of the
show, Produce 101 completely relinquished control over the outcomes to the public who got to choose the top 11 members
among 101 participating trainees from various Korean entertainment companies to form a project idol group. In other words,
Mnet was able to create a successful show by offloading labor of production to the viewers by tapping into their affective
investments in their trainee(s) of choice. In addition to online and mobile message voting, fans took on the role of a brander,
marketer, and manager to make their trainee of choice to be more visible, recognizable and distinguished from other trainees.
Through this “affective labor,” fans are able to feel a greater sense of entitlement and ownership over the trainee they help
to become famous, demonstrating a shift in the power dynamics between stars and fans. This also highlights a new fandom
culture in the K-pop idol industry where stars are no longer simply commodities to consume but entities to rear, cultivate,
and manage. Considering that most of the national producers who actively engaged in Produce 101 were women (mostly in
their 20s-40s), especially in season 2 with the male version, this affective labor is also a highly gendered one. By examining the
strategic practices of Produce 101 fans/national producers, this study explains the gendered nature of “affective labor” that has

become the backbone of the new fandom culture in the K-pop idol industry.

Panelist 2
Atsumi Nakao (University of British Columbia, Department of Asian Studies, Ph.D. program)
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Title
Constructing the identity of Okinawa through neo-imperial gaze

The paper will examine How the film “Nabbie no Koi (Nabbie’s Love)” (1999) is influenced by neo-imperial gaze described by
Oliver Kiihne (2016) in the context of lyashi Bimu (Heeling boom) in 1990s. Right after Japanese rapid economic growth
collapsed, Japanese young people started to feel anxiety for their future and tend to soothe themselves with the image
of healings (lyashi), such as healing music or healing products. Since Okinawa had been promoted as a tropical island like
Hawaii in tourist industry after the war, it became a healing tourist destination from the late 1990s with Okinawa boom. The
film Nabbie’ no Koi is said to have a certain influence on this Okinawa boom. However, we cannot embrace this boom as just
sequences of economic promotional success in Okinawa because emphasizing cultural aspect of colonized leads to silence
the real problems that they are actually facing every day. Here | would like to apply Kiihne's neo-imperial gaze. To Kiihne,
neo-imperial gaze is the way historical trauma and political realities are obscured and replaced by the capitalist commodity
of fetishized stereotypical narrative. Okinawa holds a number of social and economic issues from colonized history which are
still going on as we can see them from the presence of massive amount of US army bases in Okinawa and the rape incident in
1995. Therefore, creating the narrative of Okinawa as happy, welcoming, tropical island is hailing them to be so which turns to
be another form of oppression onto Okinawan people. Examining Nabbie no Koi from this perspective will contribute to the

dialogue in the postcolonial problems in contemporary visual media.

Panelist 3
GRAJDIAN, Maria Mihaela (Hiroshima University)

Title

The Rurouni Kenshin Phenomenon: Cross-Mediality, the Re-
Invigoration of Tradition(s) and the Dialectics of Japanese Cultural
Imperialism

This presentation focuses on the colorful and dynamic reflection of the Japanese cultural imperialism, with its idiosyncrasies
and contradictions, in the domestic media, particularly in the “Rurouni Kenshin” phenomenon, a typical example of Japan’
s wakon ydsai (“Japanese spirit, Western technology”) strategy of simultaneously absorbing and resisting the West. An
emblematic case of “media transfer” or “cross-mediality” (starting as a popular shonen manga by mid-1990s with sequels in
early 2010s, including an additional light novel in 1996, evolving to a cult TV anime series and six OVAs targeted at the same
shonen audience from 1996 until 2001, and three live-action movies in 2012 and 2014), the “Rurouni Kenshin” brand remains in
the consciousness of 1990s-teenagers as a symbol of faith and empowerment, in strong contradiction with Japan's realities of
the so-called “lost decade”. Conversely, as to be analyzed in the current presentation, Takarazuka Revue Company’s staging of
Rurouni Kenshin (in 2016, February 5 — March 14, at Takarazuka Grand Theater in Takarazuka, and April 1 — May 8, at Takarazuka
Theater in Tokyo, by the snow troupe) had to overcome two major challenges — the (predominantly) female audience and the
limitations of the theatrical genre — while keeping up with the aesthetic-technical details of its performance standards and
complying with the prevalent ideologies of the wakon wasai (“Japanese spirit, Japanese technology”) policies openly promoted
by the Abe administration, thus aligning to similar ardent efforts within the Japanese entertainment industry and media

landscape.
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Title
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Chair
BHRET EFaRE)

Panelists

BEHDY (BEXZF)

BRE (BMAERRAHRANEFHAEE)
HEZT (BMWAFERR)

I (REBAFEAERELIBE)

Panelist 1

BEHDY (BEXF)

Title
b TavDREMEECIVT - FSTATDIER —BEOEE [EME]
ZEHRIOIC—

KREDEMIE. BEBICESND MER-HE \DOISVUIYavDORbE, BEERICEITREEDEDS
DHEELTRAGZHTTETHS,

BETIEN I3V ORBEAERBEL > TALVLIN KENGIRRE L TIHBERE I DS IF5ND, (3
BHEEMRAE] &l REEBOHEOER. EREZEEFHREFIGBEVBERE I 2E5EXIEISETHOL
MOEETHEMBLESODTEEEHABAICKVERLBRBOREFE T2, LWhiE TRtk (RoCEfamiizE
fBE )l £TEH L, TRE] OBSBIE. b IvarvOFUNEERTDHEST. ST Ta v ORELFHL
WBEEDATWAIEERLTWS, SR Ivavid MR-G5 OH 5T, MER-mBEREREIS.
MR- RE S 1 R EREED DERRE-RIE 2 ) RELBNEHRELZRE TV, &iEP T
SvIvavORPL] EVSEEREWNTIEERLSAT7I—AZDOLONERZT TRilER #@VERTEERICAD
TeEEZBDTIFREWEADD,

COLEMRERERICEDE, ARETIE TREAE] ZRERL T2 20 REFH S 30 RFIFDEE 10 B \DRE 1>~
RE1—%{Tole, ZTDFER. 1) 1097 (linear) 54 7 1—AEWVWSBIED T LA LTIE BEEDZEBWE NSV YT3
CORERGERTERVNEVDSA. 2) REMICKFEAEIREEBRICLDHBORES NS>V DR
{LEEHESEETSLIDDND, TKEEMEE MEELIEBRIC. ABDEREEDEREBESHEELAITNIEES
BTWEIVT ST T OBBOHR T, EEESHESMNT L ( THMBERE] ) ZBRLTVBTENRASHEES T,
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Panelist 2

B2 (BMAZRAASAEENRE)

Title
FEAZZEELHARIC TAS] EH
HPBEHREBADTATA—)—H5ERTS

RE. FEBMICROSNTOSERARETER. LB ARATLH AtUvY, TATAZV I CHB, FE
DFIANEERZORNMIFICZ VL EDIFINZVOFBEDIEZIAZVEVIZDDRFHL LD, —H. B
SERRRDSRAE. 1949 FiTIE TR MRIFERTSRDOHE TN T S FHMRIEE LR ZTO L DEETH
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L. COEZDBEHIF. UTDEIICHETHENNGELDTHY, HTHRHMIVTNS, FIZISEATH LR
TN, SENEREAGELGREINEL, ThTh, HRORELBFOFHNEREIR. FEBFICES
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FHOHE NHEBDEINMBE T 2:ERZE LETEWIFEY, AEROSERE CIEMBraIEWORIBZMIRT 5.
ZLT RFETI TRIVIREE] EVSBBLMETH D, D&Y, FEICEWVT. REETREZIZEALHN
SN7EL,

—A. BRIEBVTREIFRCONTES ST FURMDEERIZH 260 FARETHY. AOLL TR
g 1 %ZBAIEEFEN, DFY. BRHRTRTATRAZY 74 XLIRERTIEEL BRBICBWLUIRITHR
WREBNDSHZDITTIREL, IKBED5T. FEABFEDZHRALTOSERITEDKIITEEDTH S,
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Panelist 3
HEEF (BHAFERR)
Title

Eitnlsle TRANER —ZamzBLTERS 158 185 58 AR
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Panelist 4

TIGE (RBAFAZRIELER)

Title
AVRRITICHIIBRELZ—BED [REEIL) ? : HICHBITSE
FELDRTELRF

FTERIIAVRRITOFHERGIC. BEEICKSZTRREZ. LEVEH R, Jvr>ib. HRBEELEEH,
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ARISYDIVOEER) . AV RRITICKBEMIZFELEL, LHL, AREROEERS/ > RV IGBERFAICT S
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5] ICIACZEDREEICERTS%G5E. 70 ERAYIDEWFELRSDIEBEDEFSBERECTHY. 90
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TEHSDMY ENVISHEENICRBELAGEL, EWDDLEHMEDRRGTERITEIS, KRV ITEHDTEL &
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Chair

EHI— (EFV2KF)

Panelists

RIS (RREXT)

EKRTF (1IMEXRT)

Yeran Kim (Kwnagwoon University)
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Title
Trans-East Asian Fashion Production

Panelists

Shinji Ohyama (Ritsumeikan University)
Jaeyoon Yi (Sungkyunkwan University)
Wessie Ling (University of Northumbria)

While intra-regional and transnational approaches to the study of Asian cultural and creative industry have been developed
in the last decade, the study of fashion as a creative industry in Asia has been limited to national boundary, with, at most,
comparative approaches to the neighbouring regions. So much as East Asian countries have increasingly taken references
from their neighbours in cultivating their creative industry, this panel considers trans-East Asian approaches to analyse the
transnational connections engendered by the flows of ideas, capital, consumer goods and human mobilities in fashion
production. It seeks to investigate the intra-regional connections, the commonalities and differences in fashion production in
East Asian countries and cities through which articulates the trans-East Asian framework(s) for the study of East Asian fashion
industry.

Abstract 1: Japanese Fashion Going To Asia: demystifying production
fetishism

This paper analyses trans-East Asian fashion production by looking at the different ways in which Japanese fashion companies
enter the East Asian market. Firstly, it considers those Japanese fashion companies that market their home-grown brands,
taking advantage of ‘Cool Japan’, the Japanese national branding campaign. Second, the paper discusses those Japanese
fashion companies that bring either licensed or acquired Western fashion brands to East Asia. Third, it will consider some
Japanese fashion brands that are licensed and/or acquired by Asian companies, which then bring the brands to Asian market.
By tracing transnational movements of fashion, the paper attempts to reveal the complexity and contradictions of the process
that complicate the notion of Japanese fashion and inter-East Asian fashion production.

Abstract 2: Re-locating Korean Fashion

Identity in Asian fashion has been often regarded as something related to cultural tradition, and especially to traditional garb.
Is it still possible to find an identity of Korean contemporary fashion in Korea's sartorial traditions, which have been long gone
for some hundred years? This paper explores what constitutes Korean identity in contemporary fashion, from the design
features shared with global fashion to Korean attitudes towards fashion in general. In the journey toward seeking such Korean-
ness, its essential Asian-ness will also be considered within a trans-East Asian cultural context, especially in comparison to well-
established Japanese fashion.

Abstract 3: Asianification: Beauty across East Asia

This paper discusses Asianification of beauty through the rise of Korean beauty (K-beauty) and its circulation across East Asia.
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Hong Kong is understood, within the industry, the testing ground for the market of beauty, if not K-beauty, product in the
mainland and the rest of Asia. Through case studies of K-beauty consumption and qualitative interviews with professionals
in the beauty industry in Hong Kong, the paper investigates the role inter-East Asian consumption has on regional economic
restructuring. Beyond the surface of consumption, by examining the transnational flow of K-beauty product, this study
highlights the shifting boundaries of beauty practice and the specific beauty geographies of circulation and consumption
within a trans-East Asian context.
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FRERIL (MR AZEREFER)
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Thought and Literature

Chair
Minoru Iwasaki (Tokyo University of Foreign Studies)
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Chi-she Li (Department of Foreign Languages and Literatures, National Taiwan University)

Marie Thorsten (International Christian University)
Javier Perez-Jara (Beijing Foreign Studies University's International Business School)
Tsung-yi Michelle Huang (National Taiwan University)

Panelist 1
Chi-she Li (Department of Foreign Languages and Literatures, National Taiwan University)

Title
Cosmopolis Fiction: An Emergent Mode of Writing in the Anthropocene

In terms of substance, fiction is mobilized more than ever to help probe epistemological blind spots at the current juncture.
This is significant. When neoliberal capitalism renders the established humanities obsolete, and philosophers cannot claim the
lead of knowledge production in the secular commercial societies as they used to, novelists taking advantage of their access

056

to global popular readers to invoke imagination and assess the current status of humanity. This research proposes to sketch,
in selected contemporary English novels, a tendency toward new realism, which manifests a narrative presence out of mixing
transparency and opacity, and such a style arises from the probing global environments and new perceptions of ontology. The
two novels | want to examine in detail is Ishguro's Never Let Me Go and Don Dillelo's Point Omega (2010). A likely result would
show that novelists such as Ishiguro and DeLillo take upon themselves to write, in the mode of fiction, about realities and
ontologies. Unlike philosophers who seek to assert systems of knowledge, they seem to invite the reader to conjecture about
ontologies, and realities. They force the issues of ontology into dialogism. An ontology is only possible as one would have
to also resort to speculative materialisms beyond Derrida's text-centered epistemology. Once one does that, it would be the

mixing of transparency with opacity, not with the breaking down of itself. | call this emergent kind of fiction cosmopolis fiction.

Panelist 2
Marie Thorsten (International Christian University)

Title
“Lonely Nations,” Isolation and Tyranny

This presentation examines representations of solitude, isolation and “loneliness” as precursors for nostalgic nativism in
American and Japan. “Loneliness” can be understood either as an allegorical attribute of the nation, as in conditions of isolation,
or as actual social atomization of humans in urban and rural settings. In separate essays, Samuel Huntington referred to both
nations as “lonely”: The United States as a “lonely superpower” and Japan as a “lonely state.” | will discuss representations and
other indications of emotional attributes of loneliness and otherness in international relations, while considering Arendt’s
observation that loneliness is an enabler of tyranny.

Panelist 3
Javier Perez-Jara (Beijing Foreign Studies University's International Business School)

Title
The Dialectic Between Globalism and National Identities in 20th

Century East Asia

The dialectic between globalism and national identities in East Asia has been a major focus of analysis and attention since the
end of the Second World War. Currently, with two of the world's largest economies, and states with nuclear weaponry, what
happens in East Asia has a direct influence in the rest of our globalized world. Both during the Cold War and afterwards, East
Asian international relations have been marked by conflicts and cooperation. Using the traditional distinction between ritual
and myth, this paper analyzes how this international dialectic has two different yet interconnected layers, one “ritual” (the
Realpolitik) and another “mythical” (or ideological). Focusing on this last layer, and employing modern social theories about
“cultural trauma”, this paper aims to analyze the historical, political and social factors through which some events in East Asia
got coded, through complex processes of narration and signification, as devastating traumatic, deeply marking East Asian
international diplomacy, while other historical and cultural events which seem equally brutal and painful have been forgotten,
forgiven or justified. The performative side of power explains how the formation of cultural traumas is connected to the
formation of modern collective identities in East Asia. Thus, | will analyze how, in order to understand East Asian international
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Realpolitik in the context of globalism, it is necessary to pay attention to the “ideological battlefield” in which the main
powers in the region have a key role deciding, depending on different contexts, which historical events will be transformed
into cultural traumas, and which will not, even if this means that horrendously injured parties will not be seen as victims, and

culpable groups not as guilty perpetrators.

Panelist 4
Tsung-yi Michelle Huang (National Taiwan University)

Title

Let’s Talk About Love:
Hong Kong's Geopolitical Narratives of Emotion and Stories of Lifestyle
Migrants in Taiwan

This paper seeks to explore the social contexts that nurture Hong Kong’s new found love for Taiwan, pointing out that one
has to historicize Hong Kong's recent amorous gaze at Taiwan to comprehend that the imagination of good life and the
entrepreneurial self of the young generation central to these narratives of lifestyle migrants are deeply entangled with Hong
Kong's “politics of love,” the collective emotions in response to the changing Sino-Hong Kong relationship after 1997. These
emerging Taiwan narratives are not only effects of the geopolitical relationships between Hong Kong, Taiwan and China
but are also a shorthand for the people of Hong Kong to express affection for their home city as well as discontent towards
developments after the transfer of sovereignty, which drastically changed the everyday experience of the people of Hong Kong
and the city’s landscape. By analyzing the political unconscious behind these narratives of Taiwan, | intend to explain that the
geopolitical significance of the emotions that underlie these narratives of the fallen city (Hong Kong) and the island of small
pleasure (Taiwan) provides a critical vantage point to rethink the changing border politics between Hong Kong, Taiwan and
China in recent years.
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Cultural Industry

Chair
Shinji Ohayama (Ritsumeikan University)

Panelists
Jocelyn Yi-Hsuan Lai (Fujian University of Technology, China)

Monir Hossain Moni (Asia Pacific Institute for Global Studies (APIGS))
Hsiao-wen Lee (SOAS, University of London)
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Panelist 1
Jocelyn Yi-Hsuan Lai (Fujian University of Technology, China)

Title
Hegemonic and counter-hegemonic articulations in the Taiwanese-

PRC film and TV co-productions in the 2010s

PRC (People’s Republic of China) claims Taiwan as its province and tries to control the Taiwanese society. The latter is
fragmented, part of which expects an ultimate unification, but another part is opposed to a closer economic relationship with
the PRC. Taiwanese film and TV have cooperated with PRC for funding since the late 1980s. How have the Taiwanese film and
TV in the 2010s coped with the opposition?

This essay brings cultural studies into the area of international film and TV co-production, a heated topic of debate in the
political economic studies of international communication. Inspired by the intersectional approach of feminist and cultural
criticism, it examines the hegemonic and counter-hegemonic articulations in bridging Taiwan and PRC together in the
coproduced film and TV dramas initiated by Taiwanese film and TV producers in the 2010s.

The essay firstly reviews the subject-matters of the film and TV dramas that were initiated by Taiwanese and cooperated by PRC
film and TV producers in the 2010s. It then contrasts Taiwanese-PRC TV drama Fathers’ War (2011) with the locally-funded film
It Takes Two to Tango (2014). These productions revolve around the romantic relationship of young people from Taiwan and
PRC, and the differences between their fathers. My criticism examines various articulations in the two productions, regarding
cross-Strait differences, and the relationship between husband and wife as well as parents and children (in law). The Fathers’
War is a hegemonic articulation that does not thematise the political opposition, and appeals to the audiences by connecting
Taiwan and PRC with Confucian patriarchal mercy, filial piety and moral capitalism. It Takes Two to Tango stages the cross-Strait

political opposition embodied by its characters, but rearticulate them with a de-nationalist message.

Panelist 2
Monir Hossain Moni (Asia Pacific Institute for Global Studies (APIGS))

Title

“The Circulation of Japanese Pop Culture to South Asia but Bangladesh
as an Activity Center : Problems and Prospects”

This project’s principal objectives are twofold. First, it discovers the limitations of Tokyo's recently heightened Cool Japan
initiative concerning South Asia centering on Bangladesh. Second, it unfolds the potentials of Japan’s popular (pop) culture
diffusion into the hot consumer market of South Asia and today’s changing Bangladesh. The research’s clear-sighted argument
is why the genuine commitment and solidification of Japanese soft power must gain ground in a culturally enriched South
Asia in sharp contrast to Japan’s cultural visibility in several Northeast and Southeast Asian countries, admiring that Japan as a
prolonged great ‘civilian nation’ can delightfully be proud of its trillion-dollar pop culture powerhouse endowed with creative
industries, unique cultures, social aesthetics as well as idealistic values. Rather than Tokyo's ostensibly advertising campaign
on frivolous public diplomacy, its sensible cultural ideas and practices should harness the untapped opportunities in such
Japan’s partner as Bangladesh and the latter's market with rising affluent middle-class consumers for cultural consumption.
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The exceptional research findings will inherently make sense for a post-tsunami Japan, which not only intends to situate Cool
Japan strategy for branding its national identity, prestige and influence but also desires to boost its manufactured exports in
cultural products in South Asia’s marketplace to secure benefit for its further prosperity. The balanced piece of scholarship
concludes with an optimistic recommendation that the ongoing ‘bonds of culture’ between these ever-friendly countries will
passionately and purposefully continue to strengthen for their mutual interests, when South Asian people have profound
respect on and enormous fascination about Japan as a more superior exemplar globally. This qualitative research synthesizes
the interdisciplinary political-economic theories of ‘popular culture’ and ‘public diplomacy’ blended with growingly charmed
‘soft power’ in the new media information era of cross-cultural communications apart from the ‘hot market’ concept amid

commercial capital flows into competitive emerging economies.

Panelist 3
Hsiao-wen Lee (SOAS, University of London)

Title
Funding film startups and crowdfunding

The aim of this paper is firstly to explore the concept of subsidy and then how impacts on creative people.
However, until the era of the crowdfunding on digital platform, does the crowdfunding really help films
production and kick start? In other words, the beginning first looks at the definition of subsidy with later extension
to crowdfunding on digital platforms, for example:- the crowding funding platform of www.flyingv.cc in Taiwan
and the alternative funding on digital platforms in China, such as, Entertainment Treasure, Weixin (wechat) app,
Alibaba, internet companies and private funds from digital media companies.

This paper argues that although crowdfunding digital platform provides alternative approach for creative people,
the investment of the film production is much more than other cultural industry, therefore, subsidy policy is still
very influential for starters. However, what the subsidy has been used, funding, mortgage, awards, or capital
investment with expecting returns, these elements are also impact on the operation of subsidy policy. In the end,
this is still a debate of the role of government and the characteristic of the film industry. In other words, movie
is cultural products or commodities? Nevertheless, digital crowdfunding platform give creative people more
opportunities to raise funding and share the risks.
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Panelist 1

BHEE EHRARFEESEFER)

Title
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Stefan DEENT=DIX. TOEMHRRID—FER Cholc. BEDEMGEICE>EHKIE. EOLOBTRETCE
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ETBERERLIED RELTZNUTHICESTOREEEL 2D THADD, BEEIFTZESILE . EREE TlE.
2HRICEREREFICT—OvNEDHAERKESTEVWEdNT, HENZFDE#LEDBERICE>T, OD
UHEIV—RZTHEORTESIBRLIZDIEADD. —AD Stefan EVWS ARBICEREZH T, EMFIEROOTDE
BIZDWTHES,

Panelist 2

FPHEER FURAERERELRE)

Title

BRElcED T#E) DE—LNDEHR
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FHRIE REDTICEDVT T#R] ZH<2BEREBRE T H5H CHD, BENORETHIALIL TER]
EVCDINIVERENDTLICLO T KEAMERAIN T#ER] LLTHE—EDEREZHAATEA A —IIHES
N5, ThiTkoT TR & Thns) LT #HRUAME Mohvbhy LT ZhZENIcRGZEFELTE
AEn, WAEDHDILILES, FREDHEEHDERIZ. HEABDENPER. FEZEVIS IO
NDETTICH T 2ERE CTH B, HAHREDALOS PO TLBARITDOVT ZOHEEDOAIMEIEREZD P
MERZRFOCVBEATHHEVIK, RicLT Mohbhl OXEP|ERIE. —DDBRGEERE L TRIRH]
REDRBID, HREELT. Thid Mohbhl REOERPEREZRBKL. SHEICLOTREATRS. b
BEBHLELOTLABLD TGN, THhN5] & Monbhl OHWEICEAELTHEEL TV ESIC
BohaDRR%z, EoCHELLUHRTISRBZRERRICRHL. EEMITROISN T#ER] ZE5H8
BEELLTEIEHT LT, HGBREDORTRAE Y CEZ2 A m ClEaEd 5.

Panelist 3

TINE (BMAFRRAFRERIRE)

Title

MELE) SHHNS5HBTSVIVAKABROBEHEDEL

AERIE, TSVIOARABRIZ2I -7 THRIOZ7] ODALD TELE] ICETREHEFEANDVIC. T
SYUNHETOERABRDBACHREDNRILEBIREIT2EDTHS,

BIRERKRER. BARAABRIIULHE TR ZRETSHIET BRERDHEFHET S VIVEEN
DRBORPZFRLc, LHL. BEANDT HEFEALGLZEHIC. TIVIVARADARIAZT\DREE
BEEE LT, BDBEIICDOVWT, HFETIE BRIE [ZRYIVTHYTSIINI U TEHB] EENBER
BOBHT. BRETSZVIVRADHEEDBERICE O TEFRRITIRIDIF. TIVINTRZR Y IV ELTDORRF
BRZBRENICAELTEREVLDNS,

FREUWARRTEVHIFBES—IL-F-X—)V UUTFES—IV) BRIOAZTVDARIE 2R IV =TS5III V|
LIZRBZEVDITZET S, TOERIC, EFED, ABEHHHSDEREFEDIBIICHD TAEHE] OES—ILXXHH
NDOBICEL S TERDASIRE (1953 F) DYETDHD. E5—ILXHDERCTIE ELLBEWVIBEWICEIFF -
REZMOSTEIRRUDZRFEEENEH NABEDRAICBELTOASREDHETICEWNT TELE] HE
TNBBREINBERENILe, BMBEICLNE, TEELE) ZHEBRICEBWVT ES—ILXIFREIEIIC
2RV Iv) EB#HLDDD, TELE) ZHETEBALE [#S) LRAFRBTETHRELDERILEL TS,

ZTT. AEKIF. BHONRKTOBRIOZTD MELE] OBKEZDIFFIEDMHEHICEBLT ES5—IIX
WERE MEAl OBBEZHBISIET. A—hb « LNV TOBROBEHRENDE L ZH LS.
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G18

Title

I —

Chair
HHRF (KEXFKAF)

Panelists
mE (RAEBAFARFRIELHRE)
NIBTF (AEHAFAFRIELRERE)

Panelist 1

TRE REBRFAFRELRE

Title

rEVE) 6<% AL & ThiELT(E)
—REKER. VIv4— RES%ZHE

EE. BAMESLEHECIE. EVVRENEEZED TETVIELT. (FERHBHEMEHBAICEO TV SIER
D&HB, ZTOLIAETIE TRVES FHH (1965 F— 1969 F) LWSREETRRLUIHSHEVWEELEHD
MEERELTCLELEERENTWS, ZOHEHDRELILILEST EVI/HRBEOENRRZ L DBREH LY
B THRLS. TNOOMEZ X1 LMBENITSARENTENDLIICE O TETWVS, TBVE) &K
VUMBSEICEITBEERNT VA NDEFET B D5, TOBEETCHEIREHK _ICETHERMBNEER
RBERRBLTWS,

AFERTIE 1960 EREIEDELH - HRXARICHY, HEFOSHCBRINIRED [REEHRE] 071
TUTATA—ZRE LI ET. TREER] OREICLZHEREICH T 2E—BRHBICOVTIHINITERT S,
ZTT REMEICBVWTRIENGA T A OF—ICEAENAREDFHRRRENNT S, Flew JIb - Fo)b—X
IC&oTRESN T T8, [BRELESE). EHE] GED2—LZAV LT REREITRENDSHEA A —
I, b5 [HELADES] Z2RET2EEOMEZERT 5. KO T EEH - HRNAERRELTOD
THFENDE—GRGERIEA. REREZLYSREERNEERTE2,

Panelist 2

NIBF (BEHRFARFHRELRERE)

Title

bSYVRFIAFIVERRDERS. AEHAICEIIEERBRICOVTDER
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EEPEE UTFEREER) 131913 FICHHEREEEY RRABH) OREETH O foIW—=ITEoT
RIrENTe, TR TERENZEENBR. RRETNTIEL. BROBEEFEZHE LVOBHTEANE
BADTEIETH B, 1940 FRITAZ L BEBMICEO T EFRIEIERD TR EHLHNERZE - [ERRE
ELTDEZEHESND, TORR. FTEXER EFIRLERIEUDOE, BEZHETHRODBIENEELE
Bl fe, £feo BHRBICEZERT. EERA5S. RRESASISHICEHEIN, FEBRFIRIN, BRIELEN
feo L L. BRBADIFEERL. RELZBEL GHQ &, REZMHTEN—FET. BIBEORK. REDE
HIEEVELEL BROBR|REZDO, WEDBRH. BHICBEEZELCS, BRI SOERDLHZEVER
EHSRDTHD, it GHQ I, ZTLTEDLSGHENTERDBREZBES RO THAID, FHICH
IBHETHEE. BREROREH CARAZMED L2 T7 ) TARIT I E—T AT T4 TAILDWTERENT
WBEDHZL, ARETIE. EROBRZGEHRIC. BROIAVEZIN -V T bIVRFYaFVIcERENT
LDERAD, TDLET. BFEALENECEZBREVSBRKIE. GHQ BLUBKBEICEBEDL>BGEERE
RLTWEDMNEDWTERETD, TNEDERICEOTC. TREDSBHEDIT VI —T1TUT4T11d. BAR
ERDHTHEL FIVRAFTaFIVITBRENTERIEDD DS, oo BR%E. BROBHGEREIZDDL

6/23 Sat. 17:30 - 19:00

Room: East 3R 204 Language: BA:E

G17
Title

ABR(Arts-Based Research) 2EEDATREMH

Panelists

BHAZ (7—T1AF)
HUETIVHOT (BERZBATE)
FRESE (BERBAT)

T—hrXR=2Z « JH—F (ABR) ELVSHAFADEHBLTALWLD, HRZEHS. HRADESR EMBEELFICIEIHS
HEDD, AXHERZZRTIZEE) TAHFSONBZEEEL, [REDT — MEZMAEOKLE 7O I TRV,
BHTT O Ty b ELTT7—MERERETSELS ABR THEH. EFREVSHAFIED 75 —H7—MRIRICE
DIEWVEWDIDHRERBALEEZSNDD (eEZFBBRDOH TEMERE TERL. ZRBELFERFEICHIE
FHEWEE), TTTH. REITABR DEHAMTDVWT. EDQKSGAEEENHZDHEBIELTICKBKRLIEL. B
HAFZKIEERICBEWNTN T+ —I VAT —hEZZ24 0FEF|ILTHY. BRNT+—< VA7 b Iz X74N\IVE
FHTET—TA AN ERDIENEBERDRAICTHEFTIRI EVOFWET/\ T+ —I VAT — MBI TV
%, TOWEICOVWTNTA—IVADREAHFTTLE LTV, SYERTIVHOAVIEEBEREBRZICSHS
ABR L 2—TORHEZBZME T2, MRIIEE MEDOFE REMHREETESTEEEDHRF) OB
INTF— VAT —rELTOBRMNGRBARF TETEY. ZNSICDVWTTILE YT, IFMc7O7ICIEFER
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KDBRERBBEICERTESWV, HEFANTA—IVRAT— N LTRBETZEEBMELETERLIEL, R
TlE. N\TF+—VAT7—MR5Y, #BLDT7—FEKS,
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Room: South &% 202 Language: A5

G24
Title

EVDIREE. BEDOMN : REMIEELTDZEVI

Panelists

NERER (HEKRS)
AR (BIEAE)
BEA— RRNEERS)

RAINEZA DR | BARRFREFEDSHELDEICHLEAREFIC. 50515 0FF [FHV AV EZER
ZOC. BEZENEDILERLL] BEEH W e, <ZEDRS>BER>FIRETHZ, KOSDOFTHIETIND
Bhofe TORED—DOHKREDIFRETHY. LE5—DOHNRSDORITHIFRPERDENTH O, LHL.
DFLGVTED. RBTHEHO [FEHFOMBEKMZIRI AN FEEDH LV JERLENETHo T
ERBEIHSNTULEL,

RtlcmactzBiEL. AEFAIL TR LG OMOABEPLIAR=S<ZEOEE> IZRCRE TRIZIET
BEFAANERBZER e IR, BRNGRICEONREDOZEDODHH S, fIZHROBEITIEL, &S
DEWEFHES BROFRIISBUARSULH RO TH o N =K. BEFNAEOZEERINIEE
LABDETHRIINZENTRVICB WV THRAILITEDNS, ZOHROICWDDNEFFARDRIILIABR AR
FIECTODRER. EFRFZEBOEER TH ol NERIEBEZRRMEELICSML T AROERINREAEM
DLEEELT, ERZRRILEHSEDWVTARZEEERITTIBAELSDREZASNCT D, FEEHRE
TRERL. ZEHNRFAENTCERLD. TDO—DDRERDBHEKELECH o, 1955 F. ILZERR)IIE]
THEMIRRIESMEE L E aRIE MELLY LOICLc, BRIE. HmhRENEofcXXE TXFA7)
DAFHS. BEEBEOERIFTIBELNS MRS EVSBEPR REZSDOEEME TS, &/ \%/VIEZ—BL
CHERIREIS TZERME) OFETHHEVITHDBEITARD MHREL) ZBVLDNFTE, T TREL &
FEHRIC SO TR THROSNHAP AT, TTTHBUMDELTIESEL,
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6/23 Sat. 17:30 - 19:00
Room: South 52 105 Language: B&:E

G21

Title

R7I7ICBFBRANIOZ7IViEAERE— T, &5, BE

Chair
NINEX (BRFRAF)

Panelists

BEWE RRAFAFRELRE)
TRE (RRAFAFRIELHRE)
eRY (RRAFAFRELHFS)

RERTIE, S8 - B85 - BEICHITS GERM ITOVTOEREFBELTC, ZHIEICBET . BEREADE
LIeARR M OOZ 7V R A ERNICEER T 222 BigY, BADTEERICL ST EDLSEL - BrA - #
REEMAEONTZDDL. Ffee FOLITERIE. BARDOKEASEDERLE - MGEICL>TEDLSICEE /HiFTh
TERDD, THIT. ZTT BGERL EEDELIICBEEINTEZDODL,, TOLEBULDEE, BEIK. FRATE
BREPICHITS (£ ORMEEBFETS, THE 0D TEE] & TEER] LOBREICBWTEBERINTER
B ZTHUSRADORREGDEERIC. [TFE] ZR0DD TBUAI MEETLHYEITTE. A, TEE IEER
DIEEBZD—AT. FBREBBEVSIBRNESHEDEVWSITRUTHELS, TOLABEEEERLDD. Th
HHBZD (XK #EETHIEIEAEED. TTTRHCIZL, =, RESZOBGAMZERTIRN D D55, L
WRIERZEEICDWVWTIRD, CO&EENE V3T ThHBERKICHL, EEMIER] ICTLPEZERLIITETD,
ThiE. DEMEZDBREERELREOSIUEERBELIEERY . THOREPEANIOOY—EEDE
BROBEEEELT. BAFARISEARICEDF CERT AEREMTRICRHEES. BEMFRELEAT S, &It
FEBADBENRBEDEEDBEDLGH TRE - BERINZHELIEFTT5, BEICBVTHEEAARD BB,
ARRR. BREESR. 4 AEMEV O EENEREBICHEINGELS, IEARREVDNTIRAZDEVSBBEEK TS T
BEOBRBICESHEE TLMEINT, EUDITARERTIE. BREONZERREZDEDOT VA MEEICHT
ZEREIZBODEBLEVSERHISDITL. BFEDBEEBEDRA IO )VixREEDBERMEEEEY 5.
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Room: South F5& 106 Language: English

G22

Title
Site in Transmission: Video Art Practices in East Asia

Panelists
Yu-Chieh Li (Heidelberg University, PhD Candidate)

Haeyun Park (CUNY Graduate Center, NY, PhD Candidate)
Soo Yon Lee (Cornell University, PhD Candidate)
Nina Horisaki-Christens (Columbia University, PhD Candidate)

What does site mean in a medium developed for transmission? And how is that understanding of site further iterated by
practices located outside the perceived centers of cosmopolitan cultural discourse? These are the issues at the heart of this
panel that seeks to situate Japanese, Korean, Taiwanese and Hong Kong-based artistic experimentation in video from the
1970s on at the intersection of local and international political developments, and shift the conversation about video art away
from the perceived universalism of the predominant Euro-American models. In comparison to the US and Europe, early video
in Asia found little to no institutional support even within the developing discourse of “contemporary art.” More recent video
practices, meanwhile, developed under media conditions distinct from the Euro-American models, contending with rapid
shifts toward capitalist economies and away from political dictatorships. In response to such crises, video in combination
with other media, including performance and internet art, became a means for artists to create or imagine alternate channels
of communication against the centralized flow of information in mass media; to imagine models of political and artistic
subjectivity that sit between the collectivism of nationalism and the individualism of modernist political subjectivity; and to
critique the technological determinism built into the western model of modernization. In re-examining the history of this
pre-internet alternative to the centralized model of mass media through the idea of site, we hope to find hints at how to
disentangle capitalism from affective discourse, anti-authoritarian sentiment from anti-rationalism, and a critique of globalism
from nationalist discourses.
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6/24 Sun. 13:30-15:00
'Room:North3t#104 | Language: B

G35
Title

XF

Chair
AEEH RREEXZF)

Panelists

IZXAVE - D1¥ (KIRAZLESFHEE)
BEE FURAFEAFRIELERRE)

Panelist 1

IZAAVE - D1¥ (KIRARZHBSCFHEE)

Title

XEHARICHITEEREROEEDELEIRIL T LIAESTFRmEFRDIC

T A=\INEDBRICHITBAXARTIE BREFOEIENGIERD AL LD, TNOEEEBOREELTY,
EROEFNTEDEZLEMELARBEVDST, BRGNS, 7O—/UMEEEDND DL FEALEDBET
NAEHET BDIERERIETIZEDS I TNFBSERFICRAEETHAHD. FHITSCEHE CIEIER ICE M
GREIETHHS, BIZE. TENFEHRMETIE. IhHEUDIFRHIP T FERITRUGBELEOTVS,

EXFDI vV IVREREICTSVAADY T - FROTZICE>THEAEN. I—0v/ \WERERZEITEN
TWa, BENGY v VIVREZBRRLTESNTVWALEDDINISBETEN T, ABRDRLGEOERNEICHE
ABNTWVWAIRAE., EREEICES. HAGHS, COERICAOTOWTEERNERRICE W OERRZ HE
BUWESD, FROTZICEZLEFEDOT vV IVIREDRREIL. EICBENGHREEZEELLTWSRICHY. D
EIZNFOTDEZASHRBNGHBORKATH S, OER EOZEITBEARZEET 2RIEEHRE CHB.
BRICHRE T LD, CORBMEDRIFEHR CELD, LHL. HRPDIERDFIHIBINGD vV ILORELL
T3 BOSNBRVRETIIBEVRESID. TNUCEEDLST FFOTDBEEENEI vV IVIREIFASRZREL,
HEFOERRR (HIAIE. Louis Vax) KWEDEN, BRELOTWVWD, GHRBIDFERFERATHHEINTSY.
{DEFRPEBONEGEALIL TS, BREDFELAIREGNEZFRAT 5sIc. W<OHODimREFEIT el : (5
—) MROTHROBERE. ZOBREHEWLOBER\DBLE, (B52) JEXFHRICBIZERLTDORRA
(BN ERZEICEDZD0), (BZ) BFNGERRNOREXEI vV IVICHIT SRR - REZEDEE, (5
M) EBGDBELTIRODNTWSEF—T7DRIRE (£ X2 —5wZE D)

REMICIE. RREABELT OBNFERMRICBVTERNGZBEICENZAERKROIRZE IS, L8X
Fine XL DIERD T CHRASERICWET 5HDHRERELL,

Panelist 2

HESE URAKZAZRIELRBRE)

068

Title

1995 FLUEDBRXFEmIcHITS TAHIVE] KRR

REREIE 1995 FLUEDBARITHIT B HIV M IDORRZ DL, T ORZRSMNCTHILZENELTNS,
1995 FEDMTERH ) > BH4UE A TER=RFIEIRYI(1999). 79 EF I 1Q841(2009-10) L ZLDXFEH G E TH
VL) DEFENFODNBEALIE THIVE] ITEZDHNTAIVE ) DEEE FEED) BAANERCHEDIEENE,
BAMRICHITS THIVE ) OREICRVBATE R, AN FEFEE. BERE. FRE. PAXEL BHNEE,
SHNEFLHE TAIVL ZERICEBEEERIIMFEITIRDE L, WHOSFRAL SEME TR (1966)
ZECoH. FVLUFILNZ DN FERICE TR EIFSNTERBMD—2TEN 1995 ELFEDIERICE LT,
FEELTCDHLVREZ M ENBNEEFELTDIAIV S DSEIVBEL TEZBTEIFELL, LHL.INET,
XEHMRICENTE, ERIOERICLSFIAMEDREPAEYF1T7 )T DRRICDVTIERY LIFSNTER
HOD. FHLOREP [HILE [EDOWTRIREBEBEN TGN .

AVLUBOBAXACEWTC THILMIEEDESICEINTEDD FREIF N EFHQ84 HFELEN/N
S7) EVOREFRNGERZEDHLEDS. BAXZICEITS (AL OBBICDOWTRETHEDTH 5,

6/24 Sun. 13:30-15:00

Room: North 1t2 105 Language: English

G36
Title

Media

Chair
Kiyoshi Abe (Kansei Gakuin University)

Panelists
Hsiao, Hsu-Chih (National Taipei University of Education)

Gao Yudong (National Chengchi University)
Martin Roth (Leipzig University) / Peter Mihleder (Leipzig University Library)

Panelist 1
Hsiao, Hsu-Chih (National Taipei University of Education)

Title
Blurred Pure Gaze: An Sensory Perspective of Distraction in the Age of

New Media

In his famous essay The Work of Art in the age of Mechanical Production, Walter Benjamin proclaimed that technology of
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film and urban life gave birth new subjective ability to been distracted. Benjamin's theroy of distraction was not a finished
project and ended in several notes. But in so called Benjamin Studies field, distraction is potential in view of constellation
of technology, environment, experience and subjecitivity. In contemporary, distraction could be the issue of experimental
psychology, education, mental disorder, disability, media ecology, philosophy or social theory. Except that distraction is the
characteristic of modern media from printing culture to digital social media, distraction seem to be an anxious figures for
most researches. Tracing the genealogy of the 'distorted attention’ including Krakauer, Heidegger, Benjamin, Buck-Morss,
Flusser, McLuhan, Hassan, North, Pettman, Hayles, etc. What we have in mind is that distraction could not be expelled but to
become exclusive-inclusional heterogeneity of attention in digital age. This essay revisit the long journey in several particular
scenes, like cultural history of reading, writing, gazing and data ming. Briefly speaking, the visual sensorium implosion is what
distraction related. On the other hand, via Merleu-Ponty’s eye and mind and Oliver Sacks’ brain damage cases can bring out
some insight. Impressionistic and after-illness viewpoint provide more blurring and vulgar critique of pure attention. In other
words, from Five senses or mixed sense perspective noise and confusion of information displace the hegemony and become
the state of body with organs in between. This essay will show the theoretical dialogue instead of distraction/attention

dichotomy.

Panelist 2
Gao Yudong (National Chengchi University)

Title

The Common Change of Intercultural Studies in the New Media Era:
An Analysis of the Integration and conflict of Cross - cultural
Communication through Facebook

In recent years, from the popularity of Facebook in global social networking sites, it can be seen that the role played by
the "virtual network platform" supported by new media technology in the field of intercultural communication is obvious.
The ensuing ethnic groups The cultural exchanges, cultural collisions, cultural conflicts and cultural integration among
different races and countries have also drawn the attention of scholars. Based on the present research status of cross-cultural
communication on Facebook, this article tries to sort out the characteristics of cross-cultural communication and intercultural
communication in the context of new media represented by Facebook, and from the theoretical level, The promotion
of Facebook in the interaction and integration of intercultural communication, vigilance of its obstacles in intercultural
communication and the discovery of the constant and changing parts of the original Caesarean communication theory in such

integration and conflict.

Panelist 3
Martin Roth (Leipzig University) / Peter Mihleder (Leipzig University Library)

Title
The globalization of cultural production? A case study of the game

industry in Japan

In this presentation, | will take a close look at the changes in videogame production during the last 4 decades. During this time,

070

game production has changed rapidly due to technological advantages, the spread of digital networks, and the popularity
of videogames. In contrast to early videogames, which were sometimes invented and realized by one person alone, or by a
group of people working together in one office, recent games often feature several hundred contributors from many places
across the world. This changes the conditions for cultural production and, presumanly, its results. It also changes what we can
recognize as a local game industry. In this paper, | offer a general overview based on research data from the diggr-project (http://
diggr.link), and discuss several cases that exemplify the effects of this change.

6/24 Sun. 13:30 - 15:00

Room: East & 207 Language: English

G26
Title

War and Popular Culture

Chair
Satofumi Kawamura (Kanto Gakuin University)

Panelists
Yezi YEO (Graduate School of Interdisciplinary Information Studies, The University of Tokyo)

Joachim Alt (Hokkaido University)
Merone Umberto (Doshisha University)

Panelist 1
Yezi YEO (Graduate School of Interdisciplinary Information Studies, The University of Tokyo)

Title
Cruising Military: Showcasing Japan'’s Self-Defense in Themed Tourist

Spaces

The Japan Self-Defense Forces’ evolution of negotiating its position in Japanese society by utilizing popular culture and various
types of media has been researched increasingly as it began to actively construct and influence its contested image from the
1990s (Fruhstuck, 2002, 2007, 2009, 2014); however, the multimodal showcasing and consumption of the JSDF through ‘mixed’
military-themed media, from fictional to physical tourist spaces, remains relatively less scrutinized.

In tours such as ‘A Cruise of Yokosuka Naval Port, civilian visitors are circulated through a naval safari of authentic Japanese
submarines and destroyers, many of which feature in various ‘mixed’ media projects, tamed for/by the tourist gaze; the physical
manifestation of an array of themed multimedia products for a comprehensive consumer experience of ‘military’ in Japan.
Thus, by tracing Japan’s military ‘'media mix’ (Steinberg 2012), from ‘moe’ anime to military-themed tourist ‘spaces of
consumption’ (Lefebvre 1994, Gottdiener 2000), this study attempts to enhance the understanding of how ‘military’ is
visualized within Japanese society today, and what it aspires to become.
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Paneli§t2 ' ' ) 6/24 Suno 17:30 = 15:00
Joachim Alt (Hokkaido University) Room: South ﬁﬁ% 107 Language: Enghsh

Title
The War Through Their Eyes: Social Backgrounds of War Memory Tite 633
Authors and The Collective War Memory in Anime Music

Previously, | have elsewhere shown how the social backgrounds of the authors of original works such as autobiographical
Chair

Manga and novels have influenced the perspective of those texts’ Anime adaptations when it comes to narrating the atomic I . . . ) .
9 persp P 9 Shin‘ichiro Suzuki (Kansei Gakuin University)

bombings of Hiroshima and Nagasaki on the examples of Hadashi no Gen (1983) and Nagasaki 1945 - Anzerasu no Kane (2005).
Now looking at the greater picture of the influence of “War Anime” on the Japanese collective memory on World War 2 and Panelists
Po-lung Huang (Kobe Univercity)

" . "o,

the Asia-Pacific war from the angles of “places”, “the enemy”, “victims” and “aggressors”, | have found specific tendencies in

the backgrounds of the authors of original works that have been adapted into Anime. The objective of my presentation is to Noriko Manabe (Temple University)

CHIH-YUAN, CHIU (National Taipei University of Education)

illustrate those tendencies, such as age and family structure, and to explain how they contribute to the construction of an
imagined shared war memory that situates Japan as a mere victim of the war. | want to stress how the war experiences of many
of those authors, as unimaginably tragic and horrible as they may be, to a certain degree are products of the authors’ social

standings at the time of their formation, rather than universal experiences shared by eyewitnesses of Japan’s last war.

~
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Panelist 1
Po-lung Huang (Kobe Univercity)
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Panelist 3
Merone Umberto (Doshisha University)

Title

Killing the Kaijuu: Mimetic Theory and Post World War Il Japanese
Culture

The dropping of the first atomic bomb over a civilian population, once it had occurred, introduced a notion of the impossible
into reality. For the first time, humanity was now capable of destroying itself: “Now that apocalypse has been inscribed in our
future as fate, the best we can do is to indefinitely postpone the final moment.” Even today, we are living under a suspended
sentence, a stay of execution.

Throughout the Cold War period, it was as though the bomb protected us from the bomb. The existence of nuclear weapons
has prevented the world from disappearing in a nuclear holocaust.

In this conference presentation, | present a series of interconnected ethical, philosophical, and geopolitical considerations as
part of a work-in-progress that will feed into my graduate studies. Among the most pertinent questions are why an atomic
war not taken place since 19457 When will it take place in the future? If we follow Rene Girard’s mimetic theories related to
violence, the sacred is produced by a mechanism of self-externalization that, in transforming violence into ritual practices and
systems of rules, prohibitions, and obligations, allows violence to contain itself. But in a world where media is increasingly
important, where every action and every social aspect is developed in the virtual sphere, where do those Girardian rituals,

bleaching violence and create the Sacred, take place?

072

Title

The Chinese Kung Fu in Hip Hop Dance

Hip hop dance (or street dance), apart from DJing, MCing and graffiti, is one of the four most important elements of hip
hop culture which originated in 1970s in the United States, where Kung Fu films and Chinese martial art stars such as Bruce
Lee were popular amongst the youth of New York City during the same period. The DJs, MCs, b-boy’s, and graffiti artists, for
example, would go to the Kung Fu films on 42nd street. Particularly, b-boys took to Kung Fu films and would get hyped up
during the combat scenes. After watching the movies, they would put the visually dynamic movements they had seen on
the screen into practice and work them into their dance routines on the floor. For instance, in the film Shaolin Temple (1982),
there are moves when the actors spin on their heads. Despite special effects, b-boys such as Lil’ Lep of New York City Breakers
brought it onto dancefloor, and this move is known as the “headspin” later on. Some other moves in hip hop which were
influenced by the popular films that performed Kung Fu martial arts are swipes and flips, etc. However, it is not an accident
that the b-boys appropriated the moves from the Kung Fu films merely because this movie genre was popular at that time.
This paper hence attempts to elaborate why these b-boys took to Kung Fu films in particular by examining the context of New
York City's popular culture in 1970s. Furthermore, this paper also intends to explore how they appropriated these dynamic
Kung Fu moves and transformed them into hip hop dance moves, by looking at Kung Fu films scenes and the dancers’ bodily
movements. In addition, this paper also calls for a discussion about how hip hop dance culture has been adapted in popular

entertainment industries under this “society of affect” today.
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Noriko Manabe (Temple University)

Title
How transnational is techno? Japanese techno DJs in Berlin

Electronic dance music—particularly techno—has been hailed as a transnational music (e.g., Connell and Gibson; D’Andrea).
However, music is reshaped by both the environment and the people creating and receiving it, and even techno—with its
minimal, wordless, electronic beats—is no exception. Based on continuing ethnographic work in Berlin, London, Amsterdam,
and Tokyo, and interviews with techno artists in these cities (including both big names and independent artists), this paper
considers how regulatory, economic, and cultural conditions have inspired an exodus of Japanese DJs to Europe, and how the
European environment has forced these artists to adjust their aesthetics. A police crackdown in Japan from about 2010-2013
resulted in the closure of many clubs, and even though the law has been ameliorated, business conditions for Japanese clubs
remain strained, making it difficult for new artists and sounds to break through. Japanese DJs are particularly attracted to Berlin,
not only for its legendary club culture, but also low rents, ease of obtaining visas, and perceived plethora of opportunities.
However, the vastly different club environment in Berlin compared with Japan—the often decrepit equipment, multi-hour sets,
more dance-oriented and diverse crowd, more stylistically focused environments—cause them to reformulate their aesthetics.

"

They also respond to discrimination and stereotyping. They can capitalize on stereotypes of “technical” or “spiritual,” and a
few play to European desires for “exotic” foreign sounds, which have recently made a trend out of obscure Japanese 1970s
pop. Extending work on music scenes (Dorst, etc.) and cosmopolitanism (Regev, among others), the paper contemplates the

subtleties of transnationality in a hiearchical global music market.

Panelist 3
CHIH-YUAN, CHIU (National Taipei University of Education)

Title
Symbol and consumption - Vinyl revival in Taiwan

Form vinyl to digital music, the storage medium of music is changing toward easier to carry and more convenient. But recent
years, the sales of vinyl is keeping going up in Occident and accidently lots of consumers is youth. In Taiwan, this wave is also
burning.

In this study, using the semiological analysis of Roland Barthes. Discussion the relation between the young vinyl consumers
in Taiwan and the affect they get form vinyl. Using Focus Group Interview and analysis from six consumers who started to buy
vinyl in the wave.

The results showed that, Taiwan young vinyl consumers still use digital and streaming music mainly for listening. But they
didn't experience the age of vinyl as main music storage medium. For them, vinyl symbolizes fresh and "cool", also a collection
that can create their own characters. However, crossed period of time, they gradually pay attention to the value of using like
the sound quality and the more clear image. Finally vinyl will become their first-choice solid record after they like any album
and want to collect.

Conclusively, the symbol of vinyl for the youth will change with the time of using. Lots of cheap second-hand vinyl on the
market makes youth to give it a chance. How to make them willing to contact vinyl deeply will be a direction the industry can
consider.
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ELLIOTT, Andrew (Doshisha Women'’s College of Liberal Arts)
DIAZ-SANCHO, Ivan  (Kansai University)
CORREA, Maria (Ritsumeikan University)

With the revision and renewal of the security treaty between the United States and Japan in 1960, and the subsequent outburst
of social discontent and protests that shook Japan during the same year, a radically new era began for the country. Although
political tensions since the end of the American occupation had gradually worsened throughout the decade of the 1950s, it
is in 1960, with its riots and protests, when a true turning point takes place. This year marks the beginning of a period defined
both by the enforcement of state policies aimed at instating the country within the global economy and the international
community, as well as by the apparition of revolutionary forms of artistic and cultural expression. Such productions are
particularly important to understand the complexities of this era, as they relocate state politics to the level of everyday life.

The objective of this panel is to revisit the decade of 1960 in order to question the intersections, and interstices, of the political
and the aesthetic. The panel will interrogate the artistic and cultural representations of this era both to understand the official
politics of representation and their productions, as well as to explore what took place away from the core of such national
discourses. A. Elliott will explore the political undertones and wartime remnants of the “renovated” image of Japan in the 1960,
through a comparative study of the promotional aesthetics of prewar official “Japan branding” with those of Expo ‘70. I. Diaz-
Sancho will outline a narrative of the new aesthetics of the time, and explore how the economic growth affected, commodified
and de-eroticized the body. Finally, M. Correa will analyze how Mishima Yukio’s failed politics connected and/or collided with
the students’ protests of the 1960s and the symbolic value given to the emperor in his work.
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This panel focuses on Ueno area in Tokyo and examines how the sacred and profane interweave and forms the city. As one
of first public parks in the country and a place with rich histories where pre-modern/modern and East/West encountered in
history, Ueno serves as an important example for studying the modernization process on both local and national levels and
the widely-held dichotomy between the sacred and profane. The three presenters with their specific attention to historical
and contemporary situations unveil the dynamic relationship among the varying elements in the area. Mengfei Pan focuses
on the geographic network of the “Art World” in the Meiji Period from the late nineteenth to the early twentieth century
and the process of institutionalization of “art” to reveal the relationship between the local art communities and the official
institutions. Yukiko Osaka investigates the commercial Hirokdji district, its changing business, population, and relationship with
the museums and art college after the Meiji Period. Moving to the contemporary, Masayoshi Nagano proposes an urban re-
configuration of the public space in Ueno area based on research on the activities around Shinobazu pond. This panel aims to
shed light on the dynamic movement and activities of the people in the area and propose the future of the city.
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Title

Sense and sensibility: emotion and cultural politics in Taiwan

Panelists
Tiffany Y.C. Hong (National Cheng Kung University)
Sam L.M. MAK (National Cheng Kung University)

Tzu-Ting Huang (National Cheng Kung University)

The last decades "affective turn" had opened up possibilities to go beyond the "regime of significations" and approach to the
"structure of feelings" in humanities. This panel focuses on the interventions and effects of emotional and cultural politics that
cannot be fully captured by the existing models of Gramsci’s or Althusser’s hegemony theory, or Foucault’s critiques on power
under the context of contemporary Taiwan. Some theorists assert that "mental disorder" is a fabrication of scientific knowledge
and medical institutions as mechanism of control over subjects and populations. In the first problematics we will discuss the
history of the cultural representation of depression and the complex effects of the collaboration between de-medicalization
discourses and cultural production of depression in the consumption of literature in Taiwan. In addition to literary works, we
also question the circulation of emotions in popular culture. If emotions shape the object of feelings as Sara Ahmed suggested,
the circulation of cultural artefacts is not only matter of significations but emotions. The second problematic focuses on a
couple of Taiwan films that are widely circulated within the market in the name of "local" and examines how emotions work
in the consensus establishment. In the last problematic, we then discuss about the conflict between urban development and
the preservation of historical buildings and how the “memory-history” bonding and politics of emotions play a major role in
pro-preservation discourses. For that case the emotions circulate through the transitional justice, nostalgia and "collective
memories”. Based on the mutual understanding of the preoccupation of emotions in signifying mechanisms, this panel
attempts to illustrate the circulations of emotions in the cultural politics of Taiwan through a set of comprehensive topics that

cover from literature, cinemas, to architecture.
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Title

Discourse and Thought

Chair
Tomoko Shimizu (Tsukuba University)

Panelists
S.Jonathon O'Donnell (Lakeland University, Japan)

Huang Sing-Da (College of Communication, National Chengchi University PH. D)
Chien-yu Peter, Kao (National Chung Cheng University)
Bernardo Alexander Attias (California State University, Northridge)

Panelist 1
S.Jonathon O'Donnell (Lakeland University, Japan)

Title
The (In)Visible Invasion: The Affective Economy of Demons in Post-
2016 America

Although over eighty percent of white evangelicals voted for Donald Trump, religion has often been marginalized in
discussions of Trump's rise and reign in favor of analytics based on race, class, or gender. This paper addresses this absence,
analyzing the intersections between neo-charismatic evangelical discourses of “spiritual warfare,” which figure America as
a battleground of unseen, spiritual forces, and the xenophobic and racist rhetoric of Trump’s campaign and presidency,
of which neo-charismatics were vocal early supporters. It examines how neo-charismatic discourses of “spiritual warfare”
construct images of demonic activity as the source of alienation from one’s self and community: a network of invisible forces
whose actions create deeply visible effects on individual and national bodies. In spiritual warfare, these demonic networks are
opposed by notions of God's love, which serves as the foundation for an integrated selfhood (personal and social) cultivated
through imitation of God’s unity. However, this selfhood is one that is highly normativizing, figured through the “correct
ordering” of individual and corporate bodies that necessitates the performance of “correct” gender roles and sexual behaviors
and the assimilation of difference into a politics of sameness. Utilizing Sara Ahmed's idea of “affective economies,” the paper
explores the affective politics of neo-charismatic spiritual warfare, in which demons come to symbolize the proliferation
of difference and breakdown of “proper” relations between bodies, and its spiritual affinities with Trump’s “America First”

platform, which attempts to solidify the borders of the nation in the name of a unified and deeply exclusionary Americanness.
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Panelist 2
Huang Sing-Da (College of Communication, National Chengchi University PH. D)

Title

The Localization Narration of Museum under the Wave of Globalization
-Explore the commercial dilemma of a National museum of Natural
Science using mascot to communicate with the public in Taiwan

Contemporary museum delivers contemporary values. The only national museum of natural science in Taiwan represents the
progress of natural history and scientific civilization. Recently, the case of the global mascot wave, appeared many mascots in
Taiwan. To explore the cultural construction revealed between the museum and the mascot through the narrative theory. It
constructs Taiwan's unique perspective under the influence of globalization. A total of 2,553 people in Taiwan surveyed the
identity and expectation of the museum and mascot, supplemented by nine museum, culture and communication experts and
scholars that focus on interviews with to explore contemporary museums and mascots.

The study found that: (a) The mascot would be affected by local public's expectations, so that the mascot should enrich the
local elements, and make good use of mascot museum strategy, emotional appeal to communicate with the public, but
also highlights the power relationship between the museum and the public was change;(b) In the survey statistics, 91.6%
of the public agree that the mascot will deepen the impression on the museum; 87.4% believe that the preference for the
mascot will affect the feeling of the museum's preference. However, the public's expectation of museum mascots is the most
"adorable", accounting for 38.5%;. Public's expectation of mascot did not look close to the theme of the museum. Even the
commercialization of mascot under mercantilism probably caused the museum's own unique cultural context. (c) Narrative
texts between museums and mascots are revealed through the search for localization. This study concluded with reflection
that we should continue to clarify what the museum should do for the public. How global trends affect the dialogue between
museums and the masses, how the cultural meanings implied by the museum can be best conveyed by mascots rather than
obliterating the cultural context toward the commercial museums.

Panelist 3
Chien-yu Peter, Kao (National Chung Cheng University)

Title
International or Transnational Affect in Eileen Chang's Chinese Life

and Fashions

I boldly argue that any linear concept of cultural, economic, and geopolitical East Asia does not exist because any single
discourse that expounds the influence of East Asia cannot serve to provide a more comprehensive understanding towards
East Asia that was more transnational as a 'transnational becoming affect' in the 40s'. This article mainly scrutinizes that
40s' Shanghai Chi Pao as the representation of fashion and as the transnational contact affected the dressing code in
China and exerted its influence to Japan and Taiwan. As the object of vogue, 40s' Shanghai Chi Pao not only played a vital
role in advocating the emancipation of women's clothes but also constructed a collective memory and identity that were
shared among those who lived in 40s' China. The 40s' Shanghai Chi Pao shown in Eileen Chang's Chinese Life and Fashions

090

coincidently paralleled with what Gilles Deleuze and Felix Guattari's expressed the concept of deterritorization in A Thousand
Plateaus. In the Modern period, clothes and fashion were construed to react to political dilemma, and cultural anarchy.

Key Words: being, becoming, Eileen Chang's Chinese Life and Fashions, Deleuze and Guattari's A Thousand Plateaus,
deterritorization, transnational contact

Panelist 4
Bernardo Alexander Attias (California State University, Northridge)

Title
Discourses of “Sexual Traffic”: Sex Work, Rescue Narratives, and the

International Division of Sexual Labor

This research project is framed around the problematic of “the traffic in women,” a phrase coined in the early twentieth century
to describe what was later revealed as a moral panic surrounding prostitution in the United States; the project employs

rhetorical analysis to explore how the trope functions in light of more recent events. My focus is a series of U.S. and Canadian

~
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police raids on what were described as sex trafficking rings in late 1997 and early 2016. These raids, separated by 2 decades,
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targeted brothels staffed by Asian migrant women; the discourses emanating from official sources in both cases invoked tropes
involving the liberation of oppressed third world women by mostly white Western men. The discourses were not identical,

however; three key developments in the years between the raids had an important impact on these discourses: a conceptual
shift in the definition of “trafficking” in international law, the increasing worldwide popularity of the so-called “Nordic Model”
of law enforcement, and the recent focus on social media. | examine the impact of these developments via rhetorical analysis
of the discourse surrounding the two different sets of raids. In particular, I am interested in how this discourse continues to
motivate a “rescue narrative” whose results remain counterproductive: even under the more recent Western discourse about
the “traffic” in third world women, the nuances between coerced exploitation and consensual labor have been elided.

6/24 Sun. 15:15 - 16:45

Room: East & 204 Language: English

G35
Title

Navigating Amateur Cinema in Interwar Japan and Beyond: Theories x
Practices

Panelists
Shota Tsai Ogawa (Graduate School of Humanities, Nagoya University)

Fumiaki Itakura (Graduate School of Intercultural Studies, Kobe University)
Noriko Morisue (Graduate School of Arts and Sciences, Yale University)
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Although systematic efforts to preserve amateur films have been well underway at film archives by the 1990s, it is only recently
that researchers have begun theorizing the practices of amateur filmmaking, notably by integrating close-readings of extant
amateur films, made increasingly accessible with digitization, with rigorous readings of surrounding discourses. In an ambitious
survey of early amateur cinema in North America (1923-1960), Charles Tepperman observes that a pragmatist orientation
underpins amateur filmmakers’ writings, and defines their works as instantiation of a “pragmatic imagination,” a working
through of some of modernity’s contradictory values. Others have similarly positioned amateur filmmaking as a pragmatic
activity navigating through such contradictory binaries as technology and creativity (Bernhard Rieger), individuality and
collectivity (Kazuki Goto), and cosmopolitanism and imperialism (Mika Tomita). Following these models, this panel showcases
different approaches to theorizing the practices of amateur filmmaking in and around Japan in the formative decade of the
1930s. Entitled “Acting Like an Amateur: Spontaneous Action and Presentational Performance in Home Movies and Amateur
Films,” Fumiaki Itakura’s paper brings acting theory to bear on heterogeneous amateur films. Noriko Morisue’s paper, “Practicing
the Theory of Amateur Film: Miyamoto Keitaro and the Early Years of Rikkyo University Film Club,” investigates Miyamoto,
renowned ethnographer and founder of the film club, both through his theoretical writings and his small-gauge films. Entitled
“From Virtual Voyage to Actual Travel, and Back Again,” Shota Ogawa studies amateur travel films shot in colonial Korea and
Manchuria, retracing their voyage between the embodied experiences of travel and the virtual imaginary of imperial tourism.
Despite the historical scope, all three projects contribute to the theoretical discussions of how amateur media, whether they
be small-gauge films or YouTube clips, dynamically reorganize social relations of labor and leisure, rationalized production and
individuated consumption, and up-classing taste and marketable expertise.
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168 198 BEAAZ (R—L&L. /\Y (ER) 71k (ETF) &L)
2HBBEAATTHASARIFE 2ER: 5 DB BEEHATDHASHIFET. 7Ot R%ERD DX 79=35%)
3. 4HE  BELAHEELTD TR50F] Orr282— (2109

RI&E - BEAD RAAEENE) D122 — X7 A=35%9)
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6/23 Sat. 17:30 - 19:00
Room: South 3% 103

Title

HEER LD SHDEEHIF

Organizer
EIEHE (LLT. ~ Hip Hop Development Group ~)

RKT—023v7 WALFWS) & BEEERLEDHOBRERHWECERLLT—ER - 5—Z27) & 7AadT
ThRTITofe. 195747124 <Tetd D WS] ZBRLLELDTHD, HICHHINIEHDEEEIL. TOKED
AOEEBECTHRNNBELEDTHY, MBI KVFTGREZS I ERII/N\VZVRALD—DELTHRASNTWS, %E
ENFIERTIMELLC BEESNHBORREZRIET 27213 THL ZTOHI DAL DERIFHRNEB DINE.
JZOMBEAERFECOBH, MORLSNET BILLROBMEELSBIFOSND, —AREEDFRITIEL. FO
RAATHSBEIDE 57 EMMICEDBWVED, BUAMXA Y t—YZBAREDEEFET S, £YUhIT Hip Hop X% T
& EEE (UT7471) ZBELN\VE)ZLELTTIIEL EMHREAE - HaMER (T7OVIV-7—F)
ERASNTWS, FEFIUI ERLELIWEETALIIRIC, BENGETADEETS, T0D5 b, BEEMHL
WRELTOEEI, EEICLHREFCPMIBOE R L ZRET 2L, EMOBREmK) LRI EINTIETD
FDEEETDIENDENZE KECTHEND, BEELRDOEEREZEDTHD, ATOIVIIMITD &
ZEMLOEBICERL, HIFER, BEEREE - MEEZESRAANRLTOVIVMGO>TEY. AWSIZZEDT
AYVIIMRTD TS50 7% H#<feéb DWS) ZBRLIBDTHS,
¥ Hip Hop && MC (5 ) DINIZTA4 T4 TLAVZVAD 4 KBERDSHEREN S, SULH - ZMHIHHR CH 2.

6/24 Sun. 10:00 - 15:00

Room: South &£ 202

Title
T7—MCEERAREN? (77— THAURFICHIIZEE - 22227 —
23V DFENDOWVWTEZS

Can Art Speak for Itself?: Language and Communication Practices in
Creative Fields

Organizer
BT (QI@BEAT)  Noriko Watanabe (Ritsumeikan University)

i 6 BFE

098

ThEETEEERBREVAZLLELIEIEDNS, ZIHSRRBEIDFEREELTEECEVRELEVLDET
ZERBLEDIETBHERET —TAAPDENENR, VDR BE TR —7TA AMSHEETIRERIRI DA+
WEBECIERRVERENTI AN o, BMNCEEZBVTERICDOVWTESI -V Vb /TR FREESL
DEICRENIBIZSHEFEET S, —FH. 2ESMTO7—r 7T X T/ IVORENTY LDl HRicHITE7—h
PTHAVOHLWNREIDNLGERHINDRSICEDBHE 7—TAAMSZEENESRIRIFIRECELLTVD, EH\
ZDESIBEICELBENT —TA ASICHT R Z—APRENELCTWAIEFRYBHTN VG, TITH
PETIE. UTO3PERICKD, T—IRTHFAVICHBHFBEELIZ2 = —7av D —XERENTHE LTS,

1. 7=74AMSHEE (AFFE BF) ZAVUGERR I ERZEH VLRI O0—/\IL - O—AIVEER
L SEEEET— b T AU DFICHBLUERAENALIICEOXED Vvl EZDR-. ZLTT—
TAANSDREEREERZBNT %o

2. T=TARRTHAF—ZNNRVAMNABE TNTNOIERPEBZ S/ TILERLER. TNHANEE
B EZABREGLICDVTBIMELRRACGELED. IN\RUXFSDIERIZBRIFBEICET « R FY3—%E
THNFE, )

3. 7T—TARANERRE SRR GIHZE CESD T LE YA 2B/HE - — X HELTED, BN TEELRREZE
I2I5T70v0THA V. BEKRER, SEOANYvIAMBICLBRENZT 723y T&2R<

Art has no borders and boundaries, so it has been assumed. The statement evokes an image of lone artists who express the
unspeakable through their work. Indeed, promoting, explaining or interpreting the artist’s work has been a job reserved
for their agents, critics or curators. Thus in Japan, acquiring communication skills itself has been hitherto considered
unnecessary for artists and designers. Such a view is reflected in professional education in art schools and universities where
students are usually required to present their artwork without an exegesis. While new roles for art and design in a society
are now recognised in Japan as evident in the boom of art festivals, changes and challenges they are experiencing have
been overlooked. This session sheds lights on the often neglected aspect of language and communication in creative fields.
It is composed of three parts. First, based on our research, we will show how and why people in creative professions are
increasingly being required to communicate beyond professional and national boundaries using words (both in Japanese and
English) and introduce some genres of texts being used by them across creative fields. Next, we will have a panel discussion
with the audience on the challenges and effects of verbalising their own work. Finally, we will have workshops useful for both
artists and researchers, who are finding an emerging need to self-promote and socialise with others in midst of advancing
globalisation. Our diverse group is made up of instructors with backgrounds in design, visual and performing arts, and
language and communication. Drawing from our experience both in Japan and English-speaking countries, we will provide
some tips to enhance your presence in and across academic or professional communities through visual design, the body and
verbal language.
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6/24 Sun. 13:30 - 15:00
Room: North 1t 202

P10

Title
EEEEHEEMED T REN
—IR/VST74—ZRAWCEBEDATATHIRRAEZBLT—

Organizer

BERETF. FRHEN. MTREX. AMREM. HEHE, SEAR. BRmR. mMaHRER. NRXA
BMEREA. fLaARE L, ERHER. BIBA. #had IMIBERE. THEE PNmic. FNAFE
INRHEME. BEESF. AT, LBAK BFaXS)

RROBEEFDRT—IVPR=RE, TIZIATATEIECHELTRRBEATAT DEIBTIAATA T
DEELEENSKECERLTNS,
ZDEOGRRITBNTC MBELEFEICKEESATVAATATEFABRDOD . EWIBWNCHLTERERS N
BARFBEGETFLIF—IbE. BARRBBTIR IR/ IS57— 2BV HBERRETOCE

FEETIE, FFE—FHOAEFAEOME. HEMRZELTEON. FREA. BRRE HETE. 78
[RIEBD 4 DOAMEICHENTCRANEE. INSICOVTEREEROICREZTTD.

ZLC EREEARMRORELAIEMEICOVNT SMLIERELE, B8, F4E. TNTNOISEERA
F=0%1TV0 RIBEOBTHERERDTOERL,

100

ROTEERELUVAREESRIBN

Organizing Committee Members

FREREITES
WEERE FEBAT)
EREE FEAXRFLEHR)
EHEEZ @E/KRF)
BREN EE/KF)
THRE (IaEAF)
AR (RIRAFIIKRE)
AEE (FAEHLAE)
SEREH (—BKP)

REERS:

NIREX EERZRAF)
LR (HEARE)
KL= FRASHARADER)
FiEET (BRERD)
HESNE (HFEKRE)
RILER (IfiEXRS)
EEEA #HFAF)
NiwET (BEKRZ)
EFENE (BAZFMRER)
NEEEF (fREE)
BKREF (—1BKXF)
THEF RRKZ)
BPRF KELFAH)
8BES (EREEHEAT)
TEE RRI=XS)

Special Thanks
ME TARZEEH) BEEER







