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Cultural Typhoon 2017 in Waseda
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The World changes, Cultural Studies also changes!!
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Waseda University, Waseda Campas
24th June (Sat.) 10:00 ~ 19:15 (BLDG 16)
25th June (Sun.) 10:00 ~ 17:30 (BLDG 14)
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Welcome Message

Welcome to Cultural Typhoon 2017!!

Fifteen years have passed since the first Cultural Typhoon, which was held in 2003 at Waseda
University. This year, the conference is being held once again at Waseda, bringing us back
through the circuit, but also to a new starting point.

These past fifteen years have witnessed a number of highly-significant historical
events, and the conditions informing Cultural Studies have equally been subject to dramatic
transformations. In 2003, the first year of this Cultural Studies conference, we were impressed
by the overwhelming influence of neo-liberal ideology on economic policy, and the start of the
Iraq war, which led Iraq and now Syria to a misery which continues today. As all developed
nations were urged to adopt policies of austerity supported by neo-liberal ideology, the public
sector and social welfare budgets were slashed, and economic inequality becomes ever greater.
In the face of these trends, protests have been organized all over the world, and at a remarkable
scale.

At present, though, our situation becomes more complex, more difficult, as anxiety about
the future and a sense of fear provoked by social division, poverty, immigrants and refugees
have motivated growing numbers to support nationalist or right-wing movements and their
discourse. These appear precisely as new problems, new difficulties, that we must face seriously.

Cultural Studies has critically examined the relationship between politics and culture,
the function of culture in modern and contemporary society, and the new problems and
difficulties of our world. These lines of critical inquiry require that Cultural Studies open up
new perspectives in both theoretical and practical senses, by revisiting existing approaches in
cultural research and theory. For these reasons, the theme of Cultural Typhoon 2017 is:

The World changes, Cultural Studies also changes!!

2017.6.24
Mamoru Ito
Chair of the Committee of Cultural Typhoon 2017
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For All Participants

+ Entrance and exit of the venue is possible at any time.

- There is no luggage room at the venue. Cultural Typhoon staff members can not store any baggage for the participants.
Please keep your luggage in your hotel room or use the automatic lockers at the station.

+ Making loud noises is not allowed at the venue and the areas nearby. Please note that lectures and classes will be taking
place at the Waseda University campus on the 24th of June.

« Follow the rules for disposing and separation of garbage.

« There is no parking available on the days of the conference at Waseda University Campus. Please come by public
transport.

+ Smoking is prohibited except in designated areas.

- Conference Registration Fee is charged on the day of your participation. (Employed (Full-time): 3000 yen, Other: 1000
yen) / Viewing Project Works only is free of the admission charge.

« If you feel unwell at any time during the conference, please come to the reception on the first floor. We will help you to
find medical assistance.

[Emergency Telephone Information on Holidays] Tel: 03-3208-2223 (Shinjuku City Medical Association Residents’ Health
Center) / Hours: Saturdays, 5 to 10 p.m.; Sundays, national holidays, 9 a.m. to 10 p.m.

For All Presenters (Paper and Project Works)

+ Please prepare all handouts by yourself in advance. Note that there is no photocopiers or printers available at the venue
on the days of the conference. Some convenience stores nearby have photocopiers but they will probably be busy all day.
- CT staff members do not accept any materials or goods sent by post in advance. All materials need to be brought in by
each individual participant or group on the days of the conference.

For Paper Presenters

« All individual paper participants and panel representatives should pay a ‘Paper Presentation Registration Fee’ after
receiving acceptance of your proposal.

« If you are currently a member of the Association for Cultural Typhoon, you do not need to pay a Paper Presentation
Registration Fee.

- If you are the representative of your panel, you can invite non-ACT members as panellists. These panellists will not need
to pay a Presentation Registration Fee.

For Presenters of Project Works

+ Registration is free for Cultural Typhoon 2017.
Conference Registration Fee is charged on the day of your presentation. Non-ACT members can also register in the

session.

009
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Provided equipment for presentation

- There are a Windows-PC and a projector in each presentation room. Presenters can use either of the
provided PC or their own PC for presentation.

« The provided PCs have MS Windows, PowerPoint, Windows Media Player (for moving images) installed.

« Please bring your presentation data by a USB memory stick or a CD-ROM.

In case of using your PC

- An analogue RGB 15-pin (so-called D-SUB or VGA) cable is provided for connection to the projector. Please
prepare a suitable converter by yourself if needed.

«In case of using your Mac PC or a tablet, prepare a suitable converter by yourself.

« Prepare a suitable converter for HDMI if needed.

- Presenters must take responsibility for connecting their PC to the projector. Please bring a back-up data in
case of technical failure.

« Please bring an AC power cable of your PC.

Internet access

« There is no free wireless Internet access available at the venue. Please prepare internet environment by
yourself if needed.
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Panelist 1

6/24 Sat. 10:00 - 12:30

Room: 14-101 Language: Erench & E*EE RODYAF - ZvY7o5—h (TFVAELBFEME L2 —)  Maurizio Lazzarato (CNRS) %
Titl

e Fti;ances, Neo-fascism and War ! /)_{

7“I:I —/ ‘} bﬁxi%\ ¥ETC&$éB@??§J‘ % LT'EEJO)IE&;& Neoliberalism has entered a new phase where those scourges racism, nationalism, fear of democracy, fear of ‘women’, fear of rZ

Global Capitalism, New Collective Action, and the Politics of Affect muslims, and fear of migrants, have returned to the fore. i;??

Analysing the dual economic and political ‘nature’ of this sequence of capitalism requires a consideration of hierarchy )71/

which may be undertaken along three divisions of inquiry: class hierarchy, racial hierarchy, and sexual hierarchy. These
divisions represent, in reality, three modes of conduct of civil war. In all its turns, capitalism has recovered the political initiative
Moderator

PHER FEA/AFEEHIR)  Masaaki Sugimura (Emeritus Professor, Ryukoku University)

by innovating, restructuring, and destroying things and human beings. Its innovations, its restructuring and its destruction,

=
2
2
=z
)
5
v
2
2
2

however, are always filtered through these three divisions. When it senses that it is in danger politically, capitalism does

Speakers not hesitate to encourage and support forms of reaction which appear and consolidate themselves precisely through the

ROVYAF « ZvI7I—k (TS5 AEUIRERZEEZ—)  Maurizio Lazzarato (CNRS)
#BEE (—1BAF) . Satoshi Ukai (Hitotsubashi University)

affirmation of these hierarchies.

hEEF (ERSEEAS)  Chikako Nakayama (Tokyo University of Foreign Studies) . The initial s?/mptoms of civil war wh|c‘h are beg|nn|n.g to njake themselves visible in the gnlted StAatesA (a CIYI| war which é/j}
. - e . . is already coursing through the economic and governing elites) are fomented by neofascisms which identify refugees, |2
FEET (BREASF) ~ Mamoru Ito (Waseda University) o . oo ' ' ' 0%
immigrants, and muslims (the postcolonial inheritors of the antipathy hitherto reserved for black people) as class enemies and | #
which seek to re-establish heterosexual hierarchies (male supremacy).
7
g
The fissures which developed into these three divisions had already begun to appear in the 19th century. They grew larger j
during the two World Wars and in the post-World War Il period. The strange revolution of 1968 demonstrated the impossibility S
of reintroducing the separation between North and South, between colonised and coloniser. It affirmed the continuity ?
. " — o _ oo N . N N between productive and reproductive work, while feminist struggles radically denied the notion of heterosexuality as natural 7
AFURDE UBBL. M52 TBIEDMIL, 2L TSETABEIZERMACIUXLEE, ThETOIO—/NIL P P 9 y / 2

BEUARBRNHFZESDTEENETLTVS, XA UNSURXLBEDEETEN > RFREFREINS
ETAD ETETREDIANLAY. TNHAENERPHBE - #RNORELET OV EENREIVX L
DEBZEFHFLTVD, TNHRT2EHD—EDHENZRFELTVSLEIWVA. SEIRETMTHITIEESTL
BWEERD, RYVRIVLTIE £fh. IZ227 -3y, BREHBELEREEZDER. TI2)IVAT
TERBICB I BEENTEOMIIETDRE. ZTLTBANERREBREOEBICEREZEDERAS, ]
EDRHNGEZ =2 IVITREIL, ZANGERZRFATSIEICT S,

Brexit, Trumpism, and the emergence of rightist populism in many countries: these are the major phenomena that are
challenging the existing global politico-economical order. These phenomena should be understood as reactions to the
neoliberal policies that have been adopted by almost all developed countries. The neoliberals have been unperturbed by the
growing economic disparities that follow from their policies, and there is now concern as an increasing number of people are
seduced by a rightist populism that advocates xenophobic and racist policies as the only remedy for economic disparity. While
there are many groups and movements protesting against this populism, they have thus far failed to form a unified majority.
As an intervention in these present crises, this Symposium will provide of forum of discussion for the following agendas:
understanding current trends of financial, communicative, and informative capitalism; exploring the features of new collective
actions emerging in the sphere of digital media; and mapping transformations in the process of political decision making.

026

and in this way undermined the political foundations of global capitalism. The subjectivations of the ever more explicit civil

wars which are underway in Europe seek to re-establish all that had stood before.

The concepts which sought to take account of the ‘multiplicity’ which has emerged since the 60s and 70s (‘minorities’,
Foucault’s biopolitical ‘population’, the Multitude) have a double limit: they are too generic and loose because they are
unable to characterize conflicts, to identify the sites of the civil war underway, and they take for resolved- or do not take into

consideration at all- the problem which they should be examining.

Divisions of class, race and sex define the time and space of subjectivations in the interior of which a true ‘war of
subjectivities’ (Guattari’s definition)- which express neither the same desires or interests- is developing. On the contrary, what

are developing within these divisions are oppositions which could go as far as hostility and civil war (Foucault).

It is from within these three divisions, which is a space not only of subjection, exploitation, and domination, but also of
rupture and of subjectivation, that we may begin to address the following question: is it realistic to attempt to construct a war
machine which is reconfigured by the ‘multiplicities’ of conflicts of class, sex, and race, and which has the capacity to confront

the new, neofascist, dynamics of power and war?

027



Panelist 2
¥eEHE (—#BAS) . Satoshi Ukai (Hitotsubashi University)

Title
RE2AV X L] ZOBEREEEIDTT
— 2017 FT7SVAKREREZRMELT

FEAFENGIO—/WEAEHRLBAL AV XLOBRIE tMOMSRKREEK. STMITRESNTLS,
Z L TERNEGTRFEE . ZTNBEEWN DEDRITITh B EENEBEDFRE Chd, HREI—0OV/\T KE2
DR & FBURBICEEICRINA—0v/ \EEDBA=ZENERICE LCMEERKR TEDBUANEKRIRE
LT ERODATATRTHTIZALILEST, AREEBOWMBITUBE DTSN TS,

TIVRCHIIZERERE (FN) OERIFZFOR EU. RBREBERDHICTER [RE2IUX L] I EENTVS,
LHOLYUIAR - NILT+DOBRE N SHRI (Chez nous) HRTEDIC. FEED FN IZIARERMNEHFGEEINT
EfT—PEENADOFRBAEBENICR >TE, 7ILITUTHEDE5EELETRAIREDS. FN IZEH
M BAFEARE DBESEREREL D DIENNEEREES CEf, TOBREEEHBENTHIESEV0ED, B
MGHAERICE, 70— /VUMEDBEHEE W SBEERRICEEDUVY Y TAIVICHBET TELGL, [GETHLA
BTEEU EWIEBHNTBTEE5%. BEOMAK. BREOEESERE T 57 DOBUARMEZ EENICHTT S0
EhQDHB.

TRE2AVR L] BERIERIVIREEBBCRBREETIE RA/UVTA AL BEEDRE L TREINTE, THE
THEETHEL EVWSHADFTEEREICHRL, BREIHNSBMLIEHEED THEME] DIRROEEERFY
LB, TORDSHHE. EE TRE2UXL) dFE RE2UX L) U EICER#EFRZEZEZED, 757
AKFBRDEREZBEZ. Rk MEHETET5 VR BHDREHEDEAHNSERT S,

BERA_ETREGRE TER) MERORNERICRE TIEHDOEAIE. 75 VAEBRTEDLIICHEELTLS
D, FERFELDOEEICEELDD,. REBICETOESRI DA SN,

Panelist 3
FILEET GERIAEEAE)  Chikako Nakayama (Tokyo University of Foreign Studies)

Title

TO—NIVERERDTEFEVHGO5TED | ZEBIRERELT

FEHERICKDEEDILAIL, 2008 FHHSDY O—/\)VERIEHLIE REICBRAL GO TEL, SEBUTIE.
EHEITRDRE CEDHREPAEEDHEZBEL. BLVEICIIBMANDEMEZRVT. ANVEDORBZERHT,
EEEITEREPNUFBE RS TTICRRLMFTWEERBPIZESICRIREE . FIEITRS L. HEHODIR
ZiaEaL. B<OLEBLBITVALTNENCDDRBZEDN T, HRRMAICOZH2ERIEELELSHETHHE
Vo TOBEITHLTEZERDDANUVED BELFETHILIZEMENEGL, LHLEDLSBHELE?

TA-N\JE—2arnFTafUXLEVSEE. ZOBROFTOHREBTHICHSITEFINLHENEH. BR -
BRNOHREHEER T HILE. TETFIHDMENTE e, ABETIITINSERBEZ DD, EHPRENME
BHNOTAELTHET SOV VI ZERT D,
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Panelist 4
FEET (RREAXSE)  Mamoru Ito (Waseda University)

Title

AFAPEREDERNRIRAN SEZBRELUR L

RED MEBOBUR] & —RIC TRE2VX L] ERITBHEOTHEOSNZHAENEZL, LHL. BEDERICES
BT O XD SBELHN ERNGRBICEE SN BUAN 7O RELTEMICEZTIHS T SHREERIC
SO TEMIEREBLUTREINTNE—FES DOEFE LTRSNZNADUEN DS, e IO LIGEFDER.
B BEEVS—EDEED. REDTIRIATATREZMIELLTOWEIEZERLREL, ARETIE. BE
D, OBDBGRBRENRIT. MEBDBR] DA HZXLERFT S,

HEREENTRBFEROT CORE REEE. HENRE) DEKICLEZFTEBLESTICTEOARREEIC
TILBUAMEHIE. W7D 7 OMBFRNIIOBRICHEIATN, HERHNBFENDR I/ UTA\DHR.
TNERBDOBERZEMRT T3 FUXLOMRELTERELLTVS, D&Y, XENAFHICHED CIPE. it
ARz HICBVEHNEED MME—FE) LLTTH, LHLENS. MEBIDEIA] 1&. ZMMEEER
DHESY. BELRAEZLTRREVOBEDHMICH WV TEEITENTWSEHRETTENTES, KA 31177
IRBHEEBRCLBVTIVERR - BEICHTBRNDEIES 2020 7 Ev I EWSANY Me@BLicFoaFib
7% TNE—EE) OO bO—)LEVWSEETH S, 5Lk NMEBDBUA] %, TERNEVRUROEN ML LIRS
TENREEZITLS,
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6/24 Sat. 17:30-19:15

Room: 16-308 Language: B

Title
RAVVEYS
The Anti Olympics

Chair
NGBS (EASE)  Hiroki Ogasawara (Kobe University)

Speakers
B GEARFREHR)  Masaaki Sugimura (Emeritus Professor, Ryukoku University)
#BEE (—HEKZF)  Satoshi Ukai (Hitotsubashi University)

AR (BBAS) . Atsuhisa Yamamoto (Seijo University)

2016 k. TREFRAVVEYIEE] (NER-LAR. MERD HHiEhic, RR—Y, 8% B8, BEs,
HeP, BMhH. =MeEd. LERNDOSHTHESHEMOEMNR. ZLUGEHMRY7R—METEH. ThT
hogaOnsa ey ozntrl, it ReZEFAT, TOEMHENLT TRFAV] OMETT1471— ik,
ZLDEFPOATATITEY EIFon, el 7 LGN SEMRDBSEEHH LT TS, LHLZDBE.
FVEVIFREIFFENLEHY, BEDEEPEREHIBEEVICIN., BEBRERETHCHEILNRE. 1B
BEPHRATON. EBXATAT7HA) 2 EVIZEEFTBIITCDDH %,

FVVEVv I EREPHEAZGEEND TREWV] ETIELL, DMMSDAUEVINDRNMEMEEIX. B
DFEF) 2 EVIDERE X DEFAGHBEBREA NV ITETWS, T33! TkRAV] BT HEFIE. F
Y EYvIEMIRLLTWADRE, Ehsihfcblid. EEmHSA ) EvoE TR $5TEHNVEDDRREKE
BEEZ TV, SE4BICEE ST TRRAVVEVIEBETRESE - Yv—FUALDR] & F)rEvIIcH
NI 2D EV A RENICHIRT 528 DBELTEBINEDE, TON\RIVEZSLTIERNDEHIT
H%.

EREFBENDEEREAEA A EVvIREDERIE. BOBEDOHKREGZS>TIEEOHER. HABEREA.
ZR—VIEEORIGE, TLEBAPHEOMRESR. LE%. SNSOERY, BmREEsr. &, PheEs,
BIEEE. BROBEMBFNEVE DT\, (77170 5—F—X| NEBEZEZeA ) EvyEWSIRRIE 7
vA—avbO—)b) TEE) T7R)—=bT77—=Xb]) [S4/N0I&1964) TLAHY—) T8 THFL] FLOKRIT1
DCTIT40EL M)y I EES TRROMEME) &> T BR - EER - BERATA7 - 2K - RE - AR—VIRBIT,
EHG TEI8) LIFE S TRGRET B, TORBEMDA I EvIE@iE,. el #YIVEEL. ZTOBRBIC
EEEEFLLIRSYTAT7RER. YR—M BB EFREVOSEESETERT D, ZO5LTEMBENEETIVFY
ILIER - REOENEFEIEES, LWHABA. BN & TFE) NEB/BHICHINTLRDRELS, B0
BMES]) DRIEBICEDGWNILEL, TOLT MUV EvIEPBTEIEVNWTER] EWSEREERETITAT
BEEEEHSBRIN TV

COBMBEMENEZSESERA )V EVIICERABLIITAISICIE. TFEICRELENS, ZEITHS) &LV
SHIVFATIV « AZT4—ZXHMEY BT TEREARBETIEINE TERWESD, ThIZ TES5EP3RE5KR] &

030

FERERTLICE D, BIONMMRBEMEBE ZEH L CHES T OBDROPTA T T ZHR I DIEDNTDIY
RIVLDEERIBWVERD, DVVRIVLIE UTOF—T—RFHhomEmeHETE TV
[(KEFBELTORRAIEYY  REFIVV VIO ERGH, BMBEENELTOF IV Ey I EDFIE, /T
EvIhSRR—YERVET]

XAV EVIBEZDS BB i XRPFBEHELT B, YVRITVLLRICE ELBMGEEE
RIELIEWEEZITVS, ZDfcsdH. BIBEELDORRBEIE T OIS LICERELEVTEETEWEERWL (L
THEA).

Han Tokyo Olympic Sengen (An Anti-Tokyo Olympics Declaration: edited by Hiroki Ogasawara & Atsuhisa Yamamoto, Koshisha)
was published in the summer of 2016. The contributors analyzed, criticized, and took an objection against the coming Olympic
games from their unique standing points. These contributors include professionals and specialists in sports, philosophy, history
of science, sociology, urban sociology, and art from inside and outside of Japan, in addition to social activists and athletes.
Thanks to this book, the philosophy and attitude of the “Anti-Olympics” have been covered favorably in book reviews and mass
media, bringing forth a field of discussion along with social movement. However, even as the debates heat up, the budget for
the Olympic games is soaring, the restoration effort of Fukushima and the nuclear power plants are abandoned, the Olympic-
related constructions are causing turmoil, people are evicted and rejected, and major mass media are ready to take over the
economic benefits of the event.

Those in favor of the Olympics are furious. Their profound faith and love towards the games are undermined with massive
knowledge and information entailing its history. Yes, we the “Anti-Olympics” are now facing the Olympic experts. One of
our strategies to combat them, therefore, is to “study” the Olympics up front. “The Forum for Academics and Journalists on
Reconsidering the Tokyo Olympic Games” was established to review the Olympic games thoroughly in order to countervail
against it. This panel discussion can be considered as a part of the serial events.

Passion to host the Olympic games, well versed with creed and history, has turned into an ever-changing monster that
creeps into our homes, classrooms, athletic trainings, TV programs, newspapers, advertisements, social networking services,
commodity economy, finances, local companies, markets, and our living rooms. This monster, now transformed into a phrase
called “active learners”, is an imperial banner depicted in a positive rhetoric, such as “under control pledge”, “Fukushima
restoration”, “athlete first”, “rival is 1964”, “legacy” “dream”, and “hope”. These remarks seep thoroughly, like a conventional
mobilization to military services, into states, capital, giant media, school, home, and sports. Such permeability of the Olympic
games breaks our society and prepares lively opportunities for the general public to volunteer, interpret, cheer up, and learn.
The state power model on public control and regulations has changed its forms into participatory model. Of course, there
seems to be no evil in “participatory state power”, since this undoubtedly extends from “participation” and “learning”. This is
how the government creates the atmosphere, enthusiasm, and active embodiment: by conveying a message that “hosting the
Olympic games is good”.

To launch a protest to this spreading acceptance of the participatory state authority, it would be wise to “dwell in the
dominance, while being against the dominance”, as the field of cultural studies has established as its basic model. This may
even mean to be in hand in hand with passive supporters of the Olympics. Therefore, this symposium mainly aims to discuss

some clues for reconstructing other oppositional ideas, wisdom, and movements.

We will develop our discussions from the following keywords:

[The Tokyo Olympic games as an attraction of disasters / Restriction of speech and thought in the Tokyo Olympic games/
Opposing the Olympic games as participatory state authority / Redeeming sports from the Olympics]

*Please note that no outlines of the presenters are written on the program. Instead, we would like to provide beneficial and up-
to-date topics relevant to the Olympic games, since contexts and situations change on day-to-day basis. (Atsuhisa Yamamoto)
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6/25 Sun. 10:00-12:00

Room: 14-101 Language: English & BZ<:8

Title
WEZZ. XEDAREZRWVEYT
Revisiting the Power of Culture

Moderator
HRMEE GRERAF) . Yoshimi Shunya (The University of Tokyo)
Speakers

{ERERBR (BOXAT) . Yoshiaki Sato (Open University Japan)
2ltm (BI@EAZ)  Joyce C. H. Liu (National Chiao Tung Univestiy)
EMEE ERREMAZ)  Yoshitaka Mouri (Tokyo University of the Art)

311 LU, BAHMTIFIER -BIRICAF FeRAGERVEH DTN, ZDHICE [FEDN) ZBLCTHRAMD AL
K. BR. L. €975 ZRBITROEVOIBVBHEMZ TN, ER TRADFLELSREDHS. BED
IREIC—RD AL DIBZEEND S5 LN DD HD, XFE. EEL BREEFLEXILHWEHDIEDIC. B
R WL, NMDREIDET R, Z5AFLERET2EVOEERAEINFET BT LITHLESD,

e EZABNER, MLLFZOLAETOHESNTEIVDL Z5LAIETDIHEKRITESNSIED,
REDEEH - XRAGEEFREERELLEFETIVDD EWSRTREVESID,

1970 FRAINF1Z)V RZ T4 — XL TR SZEME XL DB Z H 5T TRVWEY CETH T,
LOL—ATENRIFICELE ST LA ZEMNRMMER PREZ AL E . LR EZECTEFEOREH
ESTAAIVERVBZ T TALRICHE L TBTETES T, BL. BRTIE AR #HHPFrL I IE
LTOXIEDFITHS,

1970~1980 FRISEAS N BBEDFAUICEALDMCRASRAMR. 7O—/UVEEETHRDEHTD. XD
fiE. XEDNZEESEZIBDD, BYVRITLTIE. XERELEWVDNBIRLGEHD TWE] ZZAMNICHE
9 BTLETHI;AD,

In the aftermath of 3/11, there have been many attempts to utilize the “power of music” for the recovery of Japanese society.
Promoted by various actors — the music industry, the public sector, and grassroots movements — in fact they tend to
emphasize particular aspects of music or culture, to encourage, comfort, and reunite people. However, in the spirit of Cultural
Studies, we should critically examine the different aspects of “power”. In the 1970s, the questions raised by Cultural Studies
concerned how to critically intervene in the politics of culture, how to reveal the politics facilitated by the dominant culture,
and how to shed light on the possibility of cultural practices that might radically overcome the existing order through the
relativization of dominant values or norms. The “power of culture” was attributed neither to comforting nor reuniting, but
rather, to challenging, or criticizing the dominant order.

How can we enhance the critical “power of culture” in our contemporary world, which is obviously different from 1970s
and 80s? What is the location of culture, and what are the possibilities of the power of culture, in this global capitalist world? In

order to consider these questions, we will focus on the multiplicity of “present” cultural practices.
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Panelist 1
ERERBE (BoEKRZE) . Yoshiaki Sato (Open University Japan)
Title

RyT « DILFv—DEE
The Closing of the Pop Culture

TvADLA—RFOHERHS 100 F. WHANEDLAEHNTER e TBOE ] H5 50 F, HHERICHEY, RvT
BRGANZHFRICTAF TV 7 AVAERRORELZT—ERIE, 21 HHRICAOTREIT, TOLENZHHDDH
BMEHB (CTTED Rv7) LIk, BEGEERFICELZE TR, EANGBAICI O TERERREND—R
DD, ZOY T HIVF v —HGEHBZICE S TROXbZEE L LT, BREZDORATDOXLRRZET),

/NIVXZEEEND TSV, REET 10 AADREEFRDRYA—L=—5 TLYIVR] cEDEHRNE S
2EVICIE. ROBENELRZEHLIBLEED TXRDEL O CLESLRAREDHIEEHBRETWN D, HED
THA) DERELTIHESBDH IAATATDRRICAYICEI L. BHLHEDTO—NIVEERELS
LODRAMICRIBLTWL, ZTOERZIIRTDITIIEABRBEOLEDL FOTVERLY,

Panelist 2
2icm (BB AE)  Joyce C H. Liu (National Chiao Tung Univestiy)

Title
Erasure or Passage in the Shared Community?
The Power of Culture in the Age of Neoliberalism

My essay will address the question of the invisible communities in our society, particularly the irregular population constituted
by migrant workers. Culture was envisioned and utilized as means to encourage, comfort and to unite people in the shared
society. The use of culture, however, does not necessarily address everyone in the same community. On the contrary, cultural
policies or activities are often practiced to reinforce the demarcation of different groups and hence create hierarchical or even
confrontational relations. In the age of neoliberalism, due to the need of certain types of labor power, with lower wages, the
number of foreign migrant laborers increases rapidly in Northeast and Southeast Asian countries. Take Taiwan as an example,
by the end of November 2016, the statistic shows that there are 618,924 migrant labourers in various productive industries
and social welfare, including agriculture, forestry, fishing and animal husbandry, manufacturing, construction, nursing, and
housework. There are also increasing numbers of undocumented migrant workers too. In November 2016, the number
of runaways reported as ‘missing workers’ is 53,801 (National Immigration Agency, December 2016). In order to show the
hospitality of the society, the Department of Cultural Affairs of the major cities that hosted the most migrant laborers, such
as New Taipei City, Taichung and Kaohsiung, regularly organized cultural festivals featuring exotic cultural practices, typically
from Indonesia, Vietnam, Thailand and the Philippines. These cultural activities, paradoxically, not only do not bridge the
understanding between the local communities and the population of the migrant laborers, but also function to the extent
that they erase the real conditions of these invisible communities. My essay will tackle the question whether it is at all possible
to build up a passage through “culture,” whether different forms of cultural texts, such as drawings, writings, films and
documentaries by or about the migrant laborers, could help building up the passage of understanding, and whether a genuine

community of equals can be formed by local citizens and foreign migrant laborers.
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Panelist 3

EMEZ GEREMKZT)  Yoshitaka Mouri (Tokyo University of the Art)

Title

HDOHDXIL? FXRFWR, FHIHOBLERDS

ALD#EI . ETITHZDD THZTEXEZEZ LTV RDIEHEDD, H#OLICDWTHTBIEERL
TWBDEASH, LA #Hife. EA. LB MEELEERVFEBEDEH CH2EFEH T 20 ELUEFREHROM
LEIFDRFHAICE BRRIORNEZEIT>TER [EIo0mEkl LZDOREDRIR KEREERIS) ZERY EiF. 50
feRIREEEZ 2V, Bladrc. EBZIE. 20152016 /KT 2016-2017 FDOZRITEY. (TS50 D E
NBEDEHBARL LT,

DKIEEERIS] (&, 1970 ERDOBETERIER THEE) ORNERGTY MERITH D, 1 FEAELTDELR
KEFERFBHLEEFOEL., KREDKEBWIARYZYVIERTHS5NS, SEGHBEIEEMHT 10 BRI
DETEITLN 2500 AU EEES o, XTS5V (FZFOEEZE. FRROFIZ v b, ®BEE DKKRERS)
ERICTEDNRANRG 27 IVEDIE WMNERGESFMICK 2 LERITH S,

DKIREERIS ) ® TET 5k #EXZBRICEERDIE. RDKSERERL, ZOBRIEHEDH, BTV
BOIEEHEEDOD. ZLTZDBEREIEEDLSICBERINTWVDDL, A2V, /2D — Btk 2.
BWE REA. FEH. BEVHBELGEAFERVE(NDDDF—T—RERBEZLHHS, SUbLDMETE &
ENTWBEDEHENEDTENTEDDN. HFIH ITEZL,
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NIVt v 3>/ Panel Sessions

MEIE) NEET 2HOERTE
“Japan’s” videogame culture
between the local and the global
XFERR
HREE) B E
Historicizing Media and Culture
EEF ST 1 UICHBIFS HEED
HRE EHREIbRE
JIVhITA =3V DOER
VA TZAECS (1)
AT 1 TR
Sexuality/Feminism
ARAYD TDZ 22U
The versatility of “shojo-ron”
Encountering Silent Others and
Their Ways of Being
MThRWE B5LEFLTE
EEMRILT HHEEZER
Responding to the Racial Moment
€U aT7ITA /TIIZRA(2)
ED 150 F CBER - AT AT
S HEDIRER
Music and Politics
Identity in the Digital Age
Manga/Anime and CS(2)
Traveling and Claiming new Virtual
and Real Space
R7ITIEBFBAT 1 73tk
BEMEA A =TI
EiE 16 IR 271 —X
Trans-Asian Retirement Mobility

INTVy Y - REIY—=E22—IT I
RE21S—) EBUADITA
FYAFVRL TATYTATA
EBENDIR/TZT 14—
MREL) #igie LTOZEV

The Historical Approach in Media
Studies

NREHSBHHFELBA
RR=EBEZS

How to destroy yourself
Problematizing Disaster

Youth and Politcs of Culture
BRZEf

RREMEM

Media in Now and Past
gxyeLlTcomFE(dy K h—2)
BAREY TAILFv—Id T3 O
HLOH?

BARDI IR Z & < 2 #HEH]BIEHF
FDEEE

HErEng - /AL B/
HDFESHF/N BLRBZAN

7— b &GS

EHRE & B

The Extension of Screen Culture
Ethnicity and Culture




6/24 Sat. 13:30 - 15:15

Room: 16-301 Language: H&:E

Title
MBRAIE) DEETZIROEAE—HRHEY —UXLHARICLSBTA

Organizer

BERFE— (UBERFERLRAT7 « BOEFR)

Chair
ESRE (QLBEXRT)

Panelists

AFEE QIHAFEAEHER)

EEE— (UBERZERRLIRATA7 - BHFER)
2IFHE (UBEARFZERRLRA 7,7 - BOLFR)
=HBEF UBERFEBRLERA 7.7 - BHFER)
HHHEF (IR FECFHER)

BRERICEVTY—UXLHARIETRIAV I, THAVL, TOE—237957HDOHMELTIRALTNS,
TONRBAELPEDA >\ ROD MY E] EFmik. 1930 4. GHQ HBHAICHICES 3 MIETHY. 2020
FEDRFA) 2 EvINAFTESITHALTWVLESS, LHALZDESHT—LDET. bhbhDELHELICRR
HIEOTWBEDIEEWNEAOIHN Y — ) X LEHSBEDL S GIRBIEN TN ETER L TWBDEAIN?ZLTEDK
SIEEHNZDBEETVHWALSELTVBDIEAIN?A/INRIVTIE 5 BOBEAFFRDMREICKBRAY - FEER
BRI DREDS. B BDEDLSICHOERBEEGDOL. ZLTENDEBICEDLSEFEAMEPLEENEND
THWLWTWBDOHOEREITZLY,

FTHFIEIERRARICE IFZRICERL. 8/ SMNEEREARDIZENED/N\T+— 747 IHEEERD
BHTEAEMELTOERRBIEESNZE1 I XA LEED. AFEBESEEICHITS [BHIHFPT H
O—AIVEEBICBEVWTEDEIICERENZOLZF). BHENGZHREERTO 8] OSREEUREEETR
%, Bligoz U MoiEes) ITH 2T EDRITHREBREE AL, BXREROEIMEWVSIHEICLZBETERE.
TNHOHA I —FFEU DI EHEATAT « V—URLEREZEIS EIF TOKBIREER TS, Tlozkldd
TBEIRARICH T B EREMEICLDAKE - KE—RENEFBIT YT —ICHEWVT, EHINEDEBRINEDEE
%, BREBICZHIZ 1970 ERICBVWTC Y —URLEED [TARAN—Dv I\ [T/ VR EWofeFr o R—
vNeEoTaEERL. BEBICEDESE [7742—1 [TEBEBEDFTcDOLEHES,
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6/24 Sat. 13:30 - 15:15

Room: 16-304 Language: English

Title
“Japan’s” videogame culture between the local and the global

Organizer
Martin Roth (Leipzig University)

Panelists

Martin Picard (Leipzig University)
Hugo Gelis (Leipzig University)
Armin Becker (Leipzig University)

From Space Invaders and Pac-Man to Super Mario Bros. or Zelda, Japan’s videogames have rapidly gained local and global
popularity. Japanese platform and software makers like Nintendo and Sony have had a strong and lasting influence on the
ways videogames are produced, circulated, marketed, and experienced around the world. However, it is difficult to situate
Japan’s videogames within local and global frameworks. The attribute “Japan” is problematic in various ways. In its early stages,
as much as today, game creation and production is entangled in both local and global contexts. Japan’s videogame culture
displays a broad range of local specificities, be it the dojin (amateur) culture, genre or content preferences in creation and
consumption, or communities. Yet, any attempt to pinpoint the “Japaneseness” in game contents remains problematic when
employed in order to generalize or describe an essence, and necessarily partial in its attempt to capture the rich videogame
culture in Japan. Moreover, this culture is highly interconnected with other spheres in society, economy, culture and politics,
each in its own way entangled in local and global relations. Cool Japan, media mix strategies and online sharing economies are
three of many more examples, in which Japan’s videogames and contemporary cultural production in general are framed and
situated locally and globally.

In this panel, we would like to discuss the complexity of contemporary cultural production and consumption in times of
ubiquitous digital media environments, using “Japan’s videogames” as an example and as our “interrogative lenses”. This will
involve both rethinking the relevance and effectiveness of the attribute “Japan” in specific contexts, and a close look at various

cases, each of which allows us to examine and question the significance of “Japan” in a different way and on a different level.
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6/24 Sat. 13:30 -

Room: 16-306 Language: H&:E
-
XEFEERR
Organizer

15:15

s REAEEKRT)

Panelists

ME B4 @HEAEEMRRHELHRE)
RBM R AFERZERERESEFHER)
ZHE (BREXEXEMRERBLEIFRE

Panelist 1

NS B4 @HEAEXEMRRHELHRE)
Title

NER) ELTDFAIVF—EEHRICE T2 EHEEZDERIITZECT

FEREIE 1980 FANS 90 FRDBAZICHEIF2HHRREA D)V S PHRBROFEUO DEITOVTEEEE
ZEROICANT D, BRERIEBEICEZCLIEARICBVTELS. EXICEOTHEPBEDHFABETESRH D
FOBERILETHRHLBHL CEfe, BRLEIOHBELFBCREGET HRAURISBETLONGVERH#L, 4x
D HEB) ZHERT B, ARETIIE—ICEERDMDIERDURFTHZMEL. SAREDMIENIIZHERL
#lc. SHED 80 FRLIEDHEEHREVDNCERREL CO DD ZEBESHNTT B,

L BHIEDHOEREPRHEAREEIN, FELTNTVCREE MBI ELTHEE. 7Y MELTWCGER
REYRFTHIIRARFROUSEIBE TH 2T, T LT 80 FRLIFITRITT HBADEWMBIE - REUF2771)
TAZEBRIEA DIV AGIRENZFRICEI AN, TNEEOERSERICEFINSRAHIZEN L GHED
EEVEZSETBAREEERAATHWNS, ARECTIEZICEHDREL MR DEERITLTW A AV
PRBEAEVNTREU DV TWSHEDHL. BHELNBEREEHSET X LRAAXDORAIC ) ZREZ
SELTVRALDFRZEDLSICRHL VDO ZBRSNMNCT S, BRADHEPILDEICBRICRIGL.
HELES LA CERBHDERE. ZIIcH5MELZHRET S,

Panelist 2

R @ERRERFHREBFLFHRR)

Title

Y,

IFRES FTERONE] OFOFHERER

MEBERDOENR] EFENfTAERRFHS - HIRICE>T. ALDITTRAERITESH T, SENEIBE
SOBEEN, ZIT ARBADES - B - XL - BBICOZEEEEHETD. BESEVIEREAN
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Y hOBHTHELENT .

FERBEREE. FEICETIERTEZITV. BRIOMELEEOEE. HENOELELITOVTHILDILETHHE
SNGELTHS. BERERIE. TRBANSRETSRIMYVNBOFEEZMEAL, TOBRZHEICFIAL. M
FEERREIIARICRYEDED, T, FERERICBRINAHAZRBLTC B4 - EREVDZER - BREE
RIFEDISILRFZTV. HRERBEDLIGHEFRER DD,

AAFME NSO —AERHOSNBIFIES (1894—-1965) [FEBMAGMERERERL. TO—AHT
REFELIBICEHONMFRLZ N T,

FREE TRNESOEROPTHERERDRASREMBFIEFRZON IBREDKE] ZRRICER. BE-
EFHBEDER. ARIL. ITV2—TAAVMEVSRBICHZES VN 20 HE - HE - B O77O—FIc

ERZEo T3, IOLIBEREBERDEE. TLGARPXILEWOBRIFEDLSICEBLTVWADEEZ TH
Tzl

Panelist 3 ]

RHE (BRAKRFEXFHAEFHETREIARE)

Title

AY7IcHD TARXE ) OEIZBEE

ARRTIE. OVT7ICHTE TARXE] EVOBREHEICOVT « THIVIVRXLRERYT « Z)V boZEROD
TOANEBLT, BELILY,

O 7ICBIBARLH DI ARTZOME L. HHG12 1980 FRLIE. FCKBEICTGERICITTONSLSIC
Gofe, EVDIF WA= - RTLA/ APV T — « TAVIRASDMEE. AIVFaIIb - RZT4—ADE
OSSOV TICHIFHARRICARICE B ERangEEd oL,

LOLGHS, TNSOMEICHKA LT, ITIC 20 BRI, by Zv—/70 VAT RF— TAN\V/INTL
EWS Oy« THIVRV X LDBBEICE ST ARXZEICHATEIER/REAEHAOVT7ERICEVNTEEEINTL
e, HHIE Dryh) ® IXESE (L)) SV R ERVT ARXEIC T /O0—F L,

FE'RYT - ZIVMSBIROEFI—)— - Ob V&, OY7 - T4V XLOEREHFIMICHEAL., H5
fexEmERELz, HiE TERXE] & TRRXE] ZRBEE. MEOAIENBITDEH T, ThoDBER
ERZALSELIEDT,

LU EDES BRI T VAN EBHITHTEEELT. OV T7UEDEHT TARNE) #HLDBD, BEANRE
EIRELIZL,
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6/24 Sat. 13:30 - 15:15

Room: 16-308 Language: English & BZ<:8

Title

HEE R E

Chair
B (BREAKXF)

Panelists
Po-lung Huang (Graduate School of Intercultural Studies, Kobe University)

Bitatd CRRARFAFR FHRERFHAZFEERFER @152
AFHEK B@TRAZE. BEREEHRAT)

Panelist 1
Po-lung Huang (Graduate School of Intercultural Studies, Kobe University)

Title
Piecing together the Itineraries of Street Dance’s Travel:
By Narratives of Terry Lin’s Dancing Life

Accompanied by the enforced migrants, the call-and-response tradition travelled from Africa to America in several waves and varied in
several expressive cultural forms such as street dance which hybridised with the local elements especially in the 1970s US context. This
travel, however, doesn’'t seem to have a destination since that street dance has been travelling to other Eastern Asian contexts such
as Japan and Taiwan in the late 1980s. This paper hence intends to piece together the itineraries for street dance’s travel from the US
contexts to the Taiwanese and Japanese contexts by using choreographer and producer Terry Lin's personal narratives of his dancing
life. The travel of street dance, this paper thus examines, is in two inseparable layers—the knowledge/information movement and the
physical movement. Albeit rather abstract, the first layer denotes how the knowledge of street dance, namely its call-and-response
tradition, was/is learned and how it spreads around the world through the media such as the Internet. The second layer, on the other
hand, indicates how and where the knowledge and the formation was/is carried by the street dancers physically. For example, the
African migrants who acquired the call-and-response tradition might have been enforced to travel from Africa to America, but what
they have generated can also travel to the other parts of the world such as Taiwan and Japan through the personal “pilgrimage” that
the street dancers set out for. That is to say, both the way the knowledge of street dance travels and the dancers who acquire this
knowledge are all different case by case. However, by looking at these two inseparable layers of street dance’s travel, this paper argues
that the different ways of travel enable the street dancers to have more vitalities to generate hybridised/localised street dance styles

that are ready for its next journey.

Panelist 2

BRiate RRAFAZR FRERFEFZFRERFER #1712

040

Title
BARHSEHICHITDLEEDORRMEEE !
B/ Te<V):EF) - FE 'RRESH =FHIc

Feld, ZO—mFE=RICABTREEL TexXTVES ) WAICEETRES W& BT 5utEE 21—
LIERICEDE WIBZRIHREHZBL T EOLILRAERLLTVED. EDOXSEERUEDHYHEBETEH. I
DWTERY S, Fic HRAPDUHRBHDLEHCHIC RS, NEEY) — L —DT1 FILI P HER) -2 —Dhv TV T - — L]

TZDELHBICEDESHLRHEDNFNDDN BREFLTVETL,

9. BRI TEXTVED) (82). [MRE (FH) OFRBICOVTHBLTEIS. COZDDESE. MmHOBAH
BUAEPRAE C. FEICKEUERTZILIL. RHEPALERAZEEZROICTHRIERLIHRES LERSNS, Bl
L5BEERERFD. B DOELCEICEELIDIDDEHIC. EWVCHELEL. AYAN\1T7ENSBEELIELIESH e i,
HLOIDRELGHEHELT COZODHREHF. —H. Elld—FRICHEHMICRE>TAENESSDERZBITHEVIRE
ROHDEBFDOEEMEL. GLARRITEEEN. RETNSEFNCEOTVWEDTH B,

ZOHEH FRIFEVDIFIETZDE. DLIEABUETUIHRESRGICETNCZMITIBRAGXERETH S,
BA#c EHCBMY 2REBIE EDKSIIERABENAHRERE ARG EFEH DR EER L LENS. Z20 THE-
FERE) [ - fo) OBEFHBERINZZEEAMISULREZITOICLICLOT. BREEBEL V<D DIEARRDZFERT
HB.

IOLTAREZBLT. RADBEPEBHRICBIIZEVGMLEN EQLIIEFITZIT VLA —BRO T CRIMICER
HOBRZEBRLEISELTVEDZRESHCTBTEN TESTLSD,

Panelist 3
AFHEEX (ETFRAFE. BFREEHKT)
Title

HRDEEHLS : FO—NIVIY AT REEN. SIMREESR. X(LEE

FRETIET S LY ET—O—DXLEEDS, EF. HRAFTLAVEZRETVSE LOREFEDLLTO/A—/\b- Ty
AT A ZEFEMRITONT, HRBHRNDAIE DV EFHlZ S,

201 0FRIE. REFBREHENCEFREL BLOBANBUROTE, REFZRTRGVETIIREERLERER
HBEEEL T REFRETIIERBUAOHEALZBDHIVICLIEADERN COREIERLEREZROSBMEEERD
EEE LT BEOBAGHICN L CEEEELENE Z ASERMICEC T TLIcLo T HRAPTHREDBIADE—F Pt
BEDEEZEIEHSDEL TS,

BB EDBUAIE. 2000 FREFOSH LW FFXLDERELTCEIEORREERED T T AV « TEITY—DEEHELT
HBWNE TFF2/31 (Occupy) | EWVSERTIBHNOTE, ARG REWICRIFIESD BT DNYIRAT A v I 1ZERED 5.
BRI REERTRECTHBLTHRAGSVICZTDREREZESDNTEZIDEDTHEREDDOHY. ThOERTICHTLS
IO TEeDfE, ThHSDEBRLGBERIE. FRBUATOTLEYABH DD, FLAICERBIATONT EZ—%EDTEN
Lz, BRERVEHEOXEEREELIETEIRTHS, FRETIRINIIVTEY Y —HEHRET 2HRDHN TOBGA
ELT XL74—R Y DERZRISMEEEHROXEBICERL, TORRELREZRSMLIZL,
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6/24 Sat. 13:30 - 15:15

Room: 16-401 Language: English & B#<:8

Title
Historicizing Media and Culture

Chair
Kiyoshi Abe (Kwansei Gakuin University)

Panelists
Marie Thorsten (Faculty of Global Communications, Doshisha University)

HEE (RRREZREZRFRIFRFMN
EOR (EESKZE - IFELEHEE)

Panelist 1
Marie Thorsten (Faculty of Global Communications, Doshisha University)

Title

Clashing Retrotopias: Aesthetics of the Past in Japan and America

The past is popular. Huntington popularized an idea that major conflict in the world would revolve around “seven to eight”
civilizations, assuming people would choose a territorially-bound category of identity established in the past. Bauman wrote
that failings of humans in the present are resurrecting new imaginations of pasts, though not necessarily around territory. With
attention to Japan and America, this presentation will contrast security narratives of Japan-US relations with the present-day
“beautiful” and “great” aesthetics which leaders of both nations have popularized under assumptions of returning to a past.

Panelist 2
HEE (RRAFAERFERERFR)
Title

ERATATDERE TBALLEY vl - BFekEEHKZEROIC

FHAETIE. ATATELZICEDNT RS FEARDARILOP THHEFEHEZROIC, THEE
ERRITBIIBERATAT DEREILNIDARCDEFFAEESVSBRZFEIVH LD ZEEZEL. TNHE
DEMEATATEBZROCATT 2o FITATATEITEZ DEBHPABDOMAREZHICH5TEILICDWTER

HICKBATA T EBDREEHAREBHROKBERRICERL(HEEREEER (—RABEDNL. FEEX
FOXIL) SER ERIXE. ZRNGEEDXIL) EWSATATERICISFHNGERANTED, EELILD
IBERDED T, BHRITIXEIRIA T T H 5 ZRABEEIBEDA TA T NDATATEBT. A TAT Dt
DEDERZED vV IVAGEEFEZRIFLADSIE. TBEL) DAFRENTORIDD TE/A%U) IvVILHRESL
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SEFEBBERATEDD. EWSTETHD, MENREFERIE. HRIEHS ZREEEDIENDFEY DEFD,
1920 ERBEDS 45 FETOFHKE 1900 ERD'S 46 EXTODHEKTH S,

Panelist 3

BEOR (KESAZ - IFEEERE)

Title

1970 ~ 1980 FHRICHII BN LEEELLTDIRESE

AHZEIE 1970 ~ 1980 FERITHNFTOHRRD &) DEEICBET DR THD, TTTIEHRSULESHS B AT

LANIWTEDESBETENBEREN TV DM DV THIEETTD,

KL TIEULTOEICDWNTESMNCT B EEBHNET S,
1. 1970 X~ 1980 ERICH T HHEIULDER. LU TAXE] EHENDEDHNED LS ITHEENICEL
LTEcDODOZERESHNTT B,
TTTlk THEEZRDRE (TR EDANEEHSERRODERICOVTERETTI, COLSTRTICHE
Hhod. HAEEICELTEEMELD DI TW e, TORICDWT, HBRDBEE L. AT LMEEDEEICDNT
BRETE1TD,
2. REBELTDFYITINRE2EBTET LRBDESBIBEDEILDRICHENT. EDKIITLT HRESE &>
T e, EDXSICLTZD THEE] EWSREEDEBFICEIF =DM DOVWTERIRTS
1970 T~ 1980 FRITIRESZ L L TER LI A LITIE, 1960 FRICH T HFEEEE) - ZRESHDBEEZEEL.
ZTDEREELBDENSITT—ADH B, TOLBRERDGHT. WHNTREEELLTHLLESE., FILLWEEDHE
FREVOBREEBL, 0 TR FHICBEIT TV RONMCDVTIREEITO TV,
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6/24 Sat. 13:30 - 15:15

Room: 16-404 Language: BAEE

Title
EEFSTUICHITS HIEEDHRS) Lt aBbgEe
AXZERFERDISARTEEM

Organizer

FIEEARRR (KRERMIEAF)

Panelists

FRIETEARRS (KEXEAE)
EMNE (BLFERKE)
IAE (REBRRERFAFERR)

Discussant

FAKE (ERREARE SACUS (HAHR) REE)
BELDS (BEALORMKE RAEEREEEL
Kt (RIEAFARFHREZRMZER)

EFERYES WIEEOEGI) ZIEK TERSFS70V1 ELURA. KEBICEHITS TERFST] ORBESE
UHAD TEHEI VA ZHICHBAT7 /B DBRRNS WEEORENHRE) ORIERIEDOWTE
Z9%, BRI ST IRBEICEMMLTSEREZ REL. MMLLEHR T AERNEATEY ., ERRRFIEYL [E
BAR) ZIECHETHUREENME. BER - RENTMEZFEFVITEEDHIIRELRLTVS, E
FREELBEBIUZORKEDHSSHIAI1 7 —avDF vy TZBOHEMREPHFEINTEY, ERRBICE
WTE MR ENREICEDERZBIET INBM (3574 T NA R AT TY) ) OERMEESNTEY. &
BAXE | \OEFLEFETETREOTECNS, KD [T5T71v7 - X707 ) HROBEY MEEHER
BEDHFTERELBRBLAENS, [ERF 77 ZELH ERIICHTT 2T EICLOTAXFEHRDFEN
MBS LUERLENDEADE RS Z RS,

MERES STV ZBLT PREMHDEFREE. PR HRENEEBBELFONU LA TS, EFENME
ERFEE BENGAFARORSR. ADWNEOFTOEREREDERELICREREIND [ERIS1VA]
FEGE. ERREERSEDIIGMEZIRIATCNSEDD, ERITEPERKE. ERFR. 5ETVIETOHR
DOERGEDHABENLGHEY. BER. ERFELEDES - RENGZBELFINULNOTLS, MFEDH
B 2Bl (REZHETHILTHEPHGHZESN L. BRMAZHELSD2HENETRELRFINS,

RNV - Ly 2ar TR ATAT5. BF - GEZLEICSZEMNGHRBEEToE. ERBRFES.
ERMEEEZTAAAYT Y ELTREL. AXZEORMRNDGADHREEZTO7 EHITRS,
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Room: 16-405 Language: BZ&:E

Title

IV T3V DER

Organizer & Panelists
WNEERE FAKD)
N ER (QIffERF)
RO/ (FEEKRE)

R FICRESROTEBRRELTD D2V ) T07—2av ] & BHSHEMOSEFRSED
FRELoTEDLLTHHITNTE . LELY O—/\UEBHRIHELNMEEY FIEHERN TSN\ 2/E—3
VHERTBENT. VTV T4r—2aviE—RILL. RETEIMHDEEATEOCLBLDIICHZD, LIFW
ATV M) T4 =2 a Y DEED ELIEO b TR TLATVT Y M T0r—aV i3 GREICAY DD
HY. TNHBRSTHEMELFLLTVS, EYDRRITEITI S-BRBEOEHLICEELEL. LWEPIT
PRI T =23V A RERD—EHRDEFNRRICELETST, FO—/NIVEETERDOEAZEIRT 50
KUADZZLELTOREZREICLDDH D, BRRCTIE. IV T7r—av 2 DEROELZRHEL,
ZOERBREGHECLEDI, BEZHRPEREDOHAMHT CECTWEHHESR (Za—Eibk - Yzvb
U747 —23ar RV NI T BHBELE) LEDODLHNERT LT, FitidIctaE sz 715 —23
HHIBEICAS T EZRSH L. TDEBDHDERNWEEZRN TS, IV T17—aVhEE
{LLIERRDEATHEHTICE IS 2EA. £ FEBDHYHDEMZHHUMITRE DI LIc L. FHEFHEOH|T
EEORFHEREITBLLEIC. TORIE - B - MENDNNFRZRT T S,
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6/24 Sat. 13:30 - 15:15

Room: 16-407 Language: BAEE

Title

VA T7ZAECS (1)

Chair
NIFE (ERERKF)

Panelists

BFF (EREAFAER7 Y7 A EEMERHE LIRS
NZZvJFR XTVF (BROKZFKE)
BIERIA RRAZHEE AR LA R ERE L 5RTE)

Panelist 1

HBFEF (BREREXERT V7K EEMERHE % ERE)
Title

FEICHITBEERMBRT Z—ADEREZAME— MR ZFMELT

BABMART ZXd, BE7ZADREREL, 20 it 80 FALSHEICAY, MREICEN>THY., 80 FREFhO—HAL
HICHRLCEREMREEVS>TEIBE TIEEV, REF — T4 IV ADBHNGEZ—XH'5. BERRAMRT ZABFHMEA TV
SR EOFERUPECERDISHICDOTH. BABIMRT ZAHD FEICESIFEEX(IZ2 =7 —avIcllric
FE%ELETEHRSGRATES,

AN, FEICEFEERAMART - ADERERARFEZREEN. BX(LIZ 127 —2aVEBR/ROADIVFIIIV. 44TE
VIFEHEEREEL. PFETERENTVSEARRMAT Z A DENET F A e ELHITIRICEUEY. XMatmEzEAL. £
WOTFRA &L, BTV —MREPBEREP T+ —HRTIV—TEORRFEICL),. T—2ILDVWTDRIEDTE
%, TIT FEICBIFZERBMART ZADBHLIRRE L L&D, BARMART Z A LD ERRERU, FEA—Tr I
Rlebleb Ll Ba Rk, Tz ORMEEFZENTL. ZTORVFHZEBE(ICL, ZOBREELZWHEIEEITV S,

AXDOHRRRICISRIERLEFENZTENTLS, [RER 1. BABMRT ZADRRIETHY. ZOFEBIZLAICE.
FENRALTETDSD, 7ZAT7VHEDARZEL TS, AN, TR3E) ZH=4Fel. BARRMRT ZAEHPEICSIT
BERNRR. ERBRIOVTEHRZITO TN, Efe. BARMR ZAHHETASZRF2RE. KU, TnHAFEOFD
FICEABHEBDTIRERATAADMBICOVTHL, BREZBACEEIAZ2Zr—2a>Y DAELS. 7 AMERICHD
FEERLZOANSZETERZEETE. DNEFEETOCVD, BICHEICHIFDRRICEREL VKT ZAEEICHEE
DHZDERERBLLIERO TS,

Panelist 2
INTZYUFH YUt (BROKLZFAE)
Title

RYTHIWFv—DHRDEASIH !

046

IRV AIDIES) LEOEHRRBFDA A —IZ DI "

2014 £FICAIE% 100 AFEA M f- REFENELEDHEEDH O SEREIN TV IARDBRE THD. EFEFHICI>TERL
Ihic INIVTFAIDIES] OYEEDLS 40 FERDSB. EREIEIE 1500 &3 L. BEEEEHD 500 FAULEEED T, TN
YA 1DES) ERFTEBDOE ERADEIELHEOTVBERBIC. ZOEALDFRAILDOEHTHS TBEDBAI & F
FEFBID [B1%]) ORAEBELTERINSDLSICG T, THLEE INIVHAADIES) AEFTEIFICSZ REE. 77> Z
DB PR EEIEOZLE VS ERIMERIEL SEmINID. RENERETELTRICHARINTOEL, BT, N o
IWHAIDIES] OTPELEDEFRIBIDA A~V DEBEZORBNGHEICEBL, INIVH L1055 OEFIEELTE é
BRELRABEDRY THILFr—OREEZRE LV &9 IV L—DR[DS (NIVY A0S OREDHET | )|,
W ZOEEBARBINE o TERR% 1970 & 1990 ERDHAFEMRREERICHETVERL, Ric, 7ZA, BEPTL
ERSIGBEDIAATATILLDEETEIDA A—I7WRITL. BH7TO—FE2RAVREEITV. BRORY THIVFv—
DRITH I ZEFEFEFDMBE T EFERLTOERZL, FRBOFEBERNS. MNILYFAI0ES) & EERFEIEEH DL
XitEEGHADLMES LE LTRIB DI 57213 T, T0 LELUE. E5RFTRICS > CECONABMDSHEMEEETZ5THE,
FEFEIFDA A—TIC. FENSHEICEDETCRINEFELEEZ TVBTENESMTES T,

Panelist 3 3¢
BRIEMA CRRAFEMRE AR RMIES LR E RS LR §\
Title &

HIhIVFy—& THEI 1740+ —
EZZY ) OHFREBEHSERINDINLEDHEHR

CTHERDRRTHBHD. LWoD 1527 OMRICENT TBEAIVRY—] EFENZIYTYYHRITLTIWS, [
SURU—) EIFRICVAR TRV MOFRICEEMNERZMRLIOY 7Y DTET, TV —LELTREREK
400 AAEHAD MEBINCLLA) P BIBHRO LY FL NES LB DFEERIFEG o TA—IVR &N Y 7—] BE EF
KEGHNEHEDTVBERBENEEND, Tl L 2FRbED. BRIV VT UVIREZRERAEOEHRPIEY —
FICEIMT2TEHEL. TDOBRBUAMTGEESERRHEMN R ONS L S B MRRIETHIICHREN TS, H<ETTrovavelcar
TYEELGON, BRI HEDELVEERZEENS,

el HEEQEENBENZDOLSIGEDRELTE, RiLT BAAIV) VTV YORBHNS2LATHAFT—D R
TNTVBEVZZDNMNIRIEL THBHRED DS, 2D [BDRIF) [V - dV5) Dby McRSNBESICAFERICEL
T #527) YeEZZTEHIENEV—RNITEOTOBICEDHDES T REEDHBRY, 7HTIXLIKBWTTDLS %
VT VYBRORBZHIINICRE TEARIERONGEL, T00 a3V EEEZXRT2EVSREIF2EETIE R [F47)
XAEDUEDDHFILE EHBIDI vV IVDZENEEINE, VEEL—ERTORBERIELTHEILIE. BEKILIER
i,

ARETIEEIC TBEAIVRY— AV TV DEBHGIERD—DTHS (RS 7 D1y F—X] DERREZE VST,
ANBOHDEZICLOTRRESEEHNEDLOTLE D2 20 HICHBEDMFME D, FHITDEEHE. AWM. BRISASHSNATWL
BMLEESHMCTBTLET, HAZV ] AROHEFELIEVEEZIT LS,
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6/24 Sat. 13:30 - 15:15

Room: 16-409 Language: H#5E & English

Title
AT TR
Chair

HREH ERKD)

Panelists

Peter MUHLEDER (University of Vienna)
AARE (BHIAT)

ITHBEE (EBAF)

Panelist 1
Peter MUHLEDER (University of Vienna)

Title

Charting Japan’s Public Intellectuals 1950-2000:
A Digital Humanities/Big Data Approach

Public intellectuals play in important role in the dissemination and circulation of knowledge in Japanese society. They also
act as “cultural intermediaries” (P. Bourdieu) between academia and mass-media. But research on public intellectuals — or
intellectual history in general — is often realized through the study of individual thinkers (and their important or famous works),
often leaving out the “bigger picture” of the intellectual landscape: The underlying sociological structure and the media
infrastructure.

In my paper, | discuss a different approach to the study of public intellectuals: Digital Humanities allows us to go beyond
individual thinkers by accumulating large amount of data and further use already available linked open data sources to chart (or
reconstruct) a comprehensive model of the “intellectual field” (F. Ringer). Using datamining technologies, | created a database
containing over 70.000 Japanese public intellectuals, their works and biographic information. This data can be accessed,
analyzed and visualized via a web application which allows the creation of dynamic social networks, timelines, etc.

Using this approach, | will show the changing structure of the intellectual field (and its media) in Japan, the sociological
make-up of its inhabitants and the discursive/semantic shifts that occurred within it over the last 50 years. Together, this
provides a macro-perspective on intellectual knowledge production and dissemination in Japan that can provide the empirical

groundwork on which further research on intellectual history in Japan can build upon.

048

Panelist 2

AARE (BHKE)

Title

NALAREATATEES | ATAT7ELZ DB LARES

BE. B7IYTHIBICEWTEH. ATAT7ELRENGRAEF OMRN—EDEHZF>TERHINSLDITES
TEle. LHLEHAS, TOEFEDREBED—ATHZI/VF « T—ZEHEDILIIC. ATAT7EHRISEERE L
FERTAVTI U THBENSKIIE. T—TAAMFaL—B— TITAT1 AN EEBSANIEE TH Y.
B OB Z WIS traveling discipline TH2EWSAIEER D, RE. 7—TAAMIKZBBEDT /BT —D
BALEL. B ICKDIERMBIRDZ DELMWAIBT T IERAERET ARNGESREEHNEZOITHEWEEEHS)
HELE>TWABENHD, IhicLayy - NUyhHEEINVEVHEHROMEEDE TIE. RABEDEIEP® A
TATHE. BURAZREDOBRERRIEL. AT T7EEEEIVEMNGE T T ELTHRIILTOTSEWSE)
EFEH5 D TNUCH LT T — 2 EIEPPBELGEBAZEOTCWND) . ARETIE. INE CERAFE CRELTERINA
TATEGE) WEMEEEFEDULAEP AT T7EEDBBRITOVT, 7—2ED “Intercultural Interfaces” D%
AEHESRICEZLL,

Panelist 3

IBEE CGEBKZF)
Title

The Status of Humans in the Media Environment of “After Television”

VITERNANWDERUE TIRIWATATIEFREOREEEDEFITRBEL. 7 I2IVEIEREREIL. 24
Bl 365 A, #hfebZZTIc@BLDODH B, IOLIRRERIFTC TIZIVATATDER « MBI DOWTEYTT
ICBZDBELREEN. BEDBVT —2DIBRICEBEINTWS, A Z5L7—2RIITIE. £8%H
ZOLIHI A TATRIBEEEDLVSTED VD BEBTELDD, ZOLIHTeBA T Tl HIC LB S
MIBGEDHEWVSFERICDNT AEBDBENTRITRERDONFERLHTEE T, TIRIVATATDREE
Z DERIEFRNBERZBIC OV TDEBRIMEG—H T, 2OLREEEEZIBDABBRRNRATIRLDTHS,

IOLIBEEHEDS. RRETIE. [T IRIATATEHRICEESRIE] 55FEE. DD DHRIERICHK
WLBEHSBEIRMLT BT LaHH D, FlET - BNEED [772— - TLEVaV] EVOBERETCRLIEED
T (Ffk - EF IR, 2014, [7742— - TLED3Y « A2T74—R) $UDHEE). SHDOATAT7REZERICIRR
BIeITIE A T4 T2 HL S 20 eI ERBZEH L CWVBEN DD, RR TGELTE 792777
THREISRHORBGRELBEVTREDICLABYEEVNLSD, TOEKRT. AREIE. TIRIVATS
TRIEICHIIBABEDERIEBL T TI2IVATATHRDOFELEE OO ERNICRELLSETEEDTED
%, [F—74TVR] %& [1—H—] I[EEVRASRIT TCIFRAEN GV REREZ VDNCEE TEDD, ThHR
REDREHTERELE S,
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6/24 Sat. 13:30 - 15:15

Room: 16-411 Language: English

Title
Sexuality/Feminism

Chair
Yuko Kawai (Rikkyo University)

Panelists
Wong Shuk Fan (Hong Kong Baptist University)

Laurel Hart (McGill University)
Hattie Liew (The Chinese University of Hong Kong)

Panelist 1
Wong Shuk Fan (Hong Kong Baptist University)

Title

Visual Identities of Lolita Subculture in Hong Kong

Youth subculture studies is no longer limited to delinquent adolescence, nevertheless, it transits as well as expands into much wider ranges of groups, such as
emerging adulthood, young adulthood and mature adulthood. The development of female oriented Lolita, for instance, seems to represent a new form of youth
subculture in the 21st century, which spreads from Japan to different places around the world, signifying a change of its characteristics and meaning. There is no
substantial youth subcultural studies, which emphasizes on fashion and style representations on the ageing female Lolita in particular, have been carried out in
Hong Kong so far. In order to provide new knowledge to the pervious understanding of youth subculture studies in the contemporary social and cultural context,
this paper aims to understand the construction and meanings of the visual identities of female Lolita group in Hong Kong. It also means to study whether the
practice of Lolita style is a form creative expression, a collective phenomenon, re-gendering, reaffirmation, rebellion or secret of self.

Since Lolita was first introduced by Japanese youth in Visual Kei performance in 1980s, this subculture has been popular in Harajuku, Japan. Visual Kie, means
“visual style or visual system” in Japanese, which is recognized as singing performance combining visual impacts, and the members in the bands dressed as Lolita
for magazine photographs and on stage performances. By the 1990s, the name of the Japanese Lolita subculture created a new meaning that matches its own
idea, which “reflects the modest, innocent, graceful, polite, and Kawaii image of a Japanese Lolita” (Winge 2008:50). The group (including male and female Lolitas)
has been constantly expanding in various places such as China, Taiwan, Korea, Singapore, America and Europe.

Currently, the estimated population of Hong Kong young women, age range between 15-45, who are actively participating in the Lolita group is over 200,
while number passive participants is around 300. Therefore, the total number of participation is estimated over 500. The group usually communicate with each
other through on-line platforms or organizing activities in private locations /settings, such as tea parties, photo shooting in clubhouses, hotels, theme parks or
country parks etc....

One might argue that Lolita in Hong Kong is not as prevalent as before, however, the fact is that many of them have not physically presented themselves in
the streets in recent years, but choosing on-line platforms and private locations for communications and gatherings instead. In other words, the number of Lolita
has not dropped; it might due to many of the participants are trying to conceal their Lolita identity in the public or prefer to present themselves in virtual spaces.
In fact, some of the Lolitas, who have been joining the group over a decade, are now get married and become mothers, still play very active roles within the group.

Nevertheless, Lolita subculture was almost unnoticed in the West at the beginning of 21st century. It becomes draw people’s attention and world visible after the
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film “Kamikaze Girls” was premiered to the world in 2004. The story showcases the girl friendship of two students, Momoko Ryugasaki (Kyoko Fukada) and Ichigo
"Ichiko" Shirayuri (Anna Tsuchiya), who are from completely different backgrounds: one is a Lolita, while the other is a Yanki (borrow from the word Yankee, which
means superhero). By adapting Western clothing styles from Rococo (1750s to 1880s) and Victorian (1830s-1900s), this group of young women present themselves
as an “Urban Princess” in various themes of clothing style, such as Classic Lolita, Sweet Lolita, Punk Lolita, Country Lolita and Goth Lolita, etc.

Theoretically, in order to understand the symbolic meanings and the myth of visual representations that are generated by the Lolita group, I will use semiotic

theory.

Panelist 2
Laurel Hart (McGill University)

Title

Inquiry through Instagram: Engaging women through innovative
participatory and relational media-based research methods, through
networked, community-led co-inquiry online and offline.

This presentation introduces Instagram and photography as a mode of inquiry through combined methods of community action research (Senge & Scharmer,
2001), and visual/arts-based research (Rose, 2016). Drawing together research recognizing women's instrumental role in social/mobile photography culture (Lee,
2005; Hjorth, 2008), these methods were used to explore the collaborative development of a women’s mobile photography community for collective co-inquiry,
called Her Mind's Eye. This study demonstrates how research blending social/mobile technologies and based in affective experience, interpersonal relationships,
and community building can take place in online/offline spaces through participation of the researcher and participants in co-creating digitally networked
communities.

Her Mind’s Eye is an exploratory, creative and contemporary women’s mobile photography community that exists both physically (through in-person
meetings) and digitally (in online social media spaces). In part, the study looks at the women'’s uses of the social/mobile photographic medium itself, finding that it
is used for: personal memory keeping, communication, jumpstarting relational connectedness, experiencing an increased sense of awareness of one's environment

and of others’ ways of seeing and being in cities. This presentation will include an overview of the dissertation research, with a focus on exploring community-

based artful research practices on social media.

Panelist 3
Hattie Liew (The Chinese University of Hong Kong)

Title

Anti-Fandom and the Immoral Woman: Exploring Celebrity Hate and
Affective Moral Patrolling

This paper is situated at the intersection of studies on gender and anti-fandom. Using a digital ethnographic case study of the anti-fans of Singaporean social
media influencer, Wendy Cheng (aka Xiaxue), | will discuss how her haters constantly position her as a “bad” person through the lens of femininity. Specifically,
they make moral judgments of her person based on conservative gender roles, which they perceive she does not fulfill. In addition, she has been the subject of
‘Sarong Party Girl” name-calling, a discourse akin to slut shaming, where her self-presentation on her Internet platforms is perceived to transgress expectations of
female sexuality. Through their discussions online, | conceive the anti-fans’ actions as a form of affective moral patrolling, one that combines the dedication and

investment in the object of dislike with engaging with it as a moral text, using their participation to maintain gender performance boundaries.
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Title
The versatility of “shojo-ron”: unpacking gendered and gendering

socio-cultural practices in contemporary Japan

Chair
Yufu IGUCHI (College of Asia Pacific Studies, Ritsumeikan Asia Pacific University)

Organizer
Kaori Yoshida (Ritsumeikan Asia Pacific University)

Panelists

Kaori YOSHIDA (College of Asia Pacific Studies, Ritsumeikan Asia Pacific University)
Alisha RABUEPIN (College of Asia Pacific Studies, Ritsumeikan Asia Pacific University)
Atsumi NAKAO (Department of Asian Studies, British Columbia University)

Sayoko TESHIMA (Department of Global Studies, Doshisha University)

The notion of shojo has been extensively applied in different academic disciplines to demonstrate various socio-cultural
practices in postwar Japan. Among different perspectives, there seem to be two shared views toward this notion: 1) a cultural
space wherein hegemonic ideologies are challenged and negotiated; 2) a political apparatus that prompts the national subject
that manifests a form of nationalism. These ambivalent traits of the shojo underscore the viability of this notion.

Each paper of the panel with the shared view(s) of the shojo, attempts to have insights of different gendering aspects of
contemporary Japan in the global context. Kaori Yoshida discusses on how the notion and imagery of shojo in (anti-) war films
have contributed to the articulation of particular national war narrative through the memory-making process in postwar Japan.
Alisha Rabuepin, applying the idea of shojo fantasy and data collected by her fieldwork in Tokyo, demonstrates the consumers’
value creation practices through butler’s cafés, which reflects gender perceptions in contemporary Japan. Atsumi Nakao seeks
to address a notion of Fushigi-chan derived from the concept of shéjo in contemporary anime, which projects the incoherent
self of postmodern womanhood in contemporary Japan. Sayoko Teshima, analyzing the fan-narrative of manga Nausicaa of the
Valley of the Wind, discusses on performativity in reading the manga, in relation to the notion of shojo.

% English except Sayoko Teshima, who will be presenting in Japanese
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itle itle

Encountering Silent Others and Their Ways of Being: MWLkl E5LEFLSE %\

Fieldwork Where Fiction Bridges Worlds — lTHow to XA K] BLHEDIKWHSRZIBESHDIATRZAIV T

!

Organizer Organizer 1%

Patrick W. GALBRAITH (Duke University)

FIERHE (FRILKRS)

Panelists Panelists
Patrick W. GALBRAITH (Duke University) ERER

KATO Kohei (The United Graduate School of Education Tokyo Gakugei University)
Bjorn-Ole KAMM (Kyoto University, Graduate School of Letters)

What do the diverse discourses about autism, acute social withdrawal, and the Lolita Complex in Japan have in common?
The often silent and silenced voices of those represented by journalists, scholars and political actors as pathological call for
fieldwork, engagement and care. At stake is the relation between fiction and reality. Collectively, the three papers explore other
ways of being in the world and being in the world with others.

KATO shows how children with Autism Spectrum Disorder (ASD), problematized as socially restricted and incapable of
communicating, were encouraged through a fantasy table-top role-playing game (TRPG) to voluntarily engage with others and
maintain topics of conversation. This paper reports on a long-term empirical study and highlights the structural characteristics
of TRPGs enabling children with ASD to communicate and have personal relationships with others in the world: a “flexible
frame” and “communication through a character.”

KAMM questions cultural absolutes and reductionist media images by engaging with the life-worlds of hikikomori, a label
for long-term social withdrawal. Hikikomori have become a taken-for-granted feature of Japanese society and the discourse
about Japan as a symbol for global trends of alienation. Instead of treating hikikomori as nothing but a problem, this paper
presents the translation of fieldwork into an experienceable form, co-designed with people who were hikikomori, to enable
understanding and new perspectives.

GALBRAITH focuses on the Lolita Complex, which is associated with a supposedly Japanese fixation on underage sex.
Typically, critics use comics and cartoons as evidence of “Japanese pedophilia” and “predatory sexuality.” Among the many
assumptions here, key is the relation between children and cartoon characters, which are often presented as part of the same
problem. Drawing on long-term fieldwork in Tokyo, this paper explores how men called “otaku” understand and negotiate an
orientation toward fiction.
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Title

Responding to the Racial Moment: Labor, Media, and Identity Politics

Organizer
Edward K. Chan (Waseda University)

Panelists
Christina Owens (Vassar College)
Kevin Lim (University of Hawai'i at Manoa)

Edward K. Chan (Waseda University)

This panel looks at responses to new realities of racial thinking during times of economical, cultural, and political change.
Christina Owens’ “Traveling Yellow Peril: Race, Gender, and Empire in Japan's English Teaching Industry” demonstrates how
the discursive and material traces of yellow peril rhetoric and U.S. rescue and education missions abroad come together
within the “native English teaching” industry in contemporary Japan. She draws on media analysis, fieldwork, and interviews
with U.S. citizens living in Nagoya to examine how white men have responded to the neoliberal flexibilization of Japan's
English language industry by reproducing yellow peril discourses to construct English-teaching Filipina migrants as “fearful”
competitors within a global marketplace that has naturalized the devaluation of feminized, racialized labor. Kevin Lim’s
“Managing Multicultural Media: Representation, Community, and Authenticity” considers key moments in the development
of the Toronto International Reel Asian Film Festival to show how it has had to undergo various organizational changes that
reflect not only the ever-changing media landscape but also changing attitudes towards Canadian multiculturalism as a core
national policy. After 20 years, Reel Asian faces new challenges in pursuing financial sustainability while at the same time
maintaining an organizational mandate that can accommodate the ways in which race and media representation politics
continue to evolve. Edward Chan’s “Parallel Resistances: Trump’s Consolidation of Whiteness vs. Afrofuturism” argues that,
while Trump's recent political upset seems to portend an ominous realignment of race relations toward white identity politics,
we also see a counterbalance in the form of Afrofuturism, which has been evolving since at least the 1950s and has recently
emerged in the mainstream through the figures of Janelle Monée, Rihanna, and Beyoncé. He argues that both movements
should be seen as types of resistance to a developing sea change in the conceptualization of race in the U.S.
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Title
Music and Politics

Chair
Yoshitaka Mouri (TUA)

Panelists
Awad lbrahim (United Arab Emirates University)

Nick Prior (University of Edinburgh and Visiting Fellow at the University of Tokyo of the Arts)
Hwang, Seongbin (Faculty of Sociology, Rikkyo University)

Panelist 1
Awad Ibrahim (United Arab Emirates University)

Title
Youth: Our new cultural theorists and Global Hip-Hop Nation
Language Linguists

“And what these young folk do with the language is nothing short of remarkable. They don't simply replicate what they've been given -
they stretch it out, break some of it off, reconstitute it." This is Michael Eric Dyson (2006) talking. My intent in this presentation is to have a
conversation with Dyson. First, using four examples of Hip-Hop from across the globe (Brazil, Japan, Hong Kong and Tunisia), | want to confirm
what Dyson is saying by arguing that our youth, particularly Hip-Hoppers, are becoming our new cultural theorists and linguists. Second, | am
contending, Hip-Hop has (been) moved from the cultural realm to Nationhood. Not only that but it has become a Global Nation. This Global
Hip-Hop Nation has its own language, thus creating Global Hip-Hop Nation Language (GHHNL). Always within the examples above, | will show
that this GHHNL is a semiotic language where cloths, bodies, graffiti and other artistic performances speak as loudly as the verbal utterance.
The most critical question | will ponder on is, how does one become a member of this GHHN and how does one speak its GHHNL? WORD!
Offering four examples from Brazil, Hong Kong, Japan and Arab Spring (Syria and Tunisia), | will argue that our new cultural critics and
linguists are no longer just so-called academics, but our youth, especially Hip-Hoppers. | will argue that young people are moving the category
of ‘language’ into the terrain of ‘semiotic language,’ where cloths and bodies are speaking as loudly as linguistic utterance. | will also argue that,

especially in the case of Arab Spring, youth are leading the cultural revolution. In the process, | will conclude, Hip-Hoppers are creating their

language and forming their own culture.

Panelist 2
Nick Prior (University of Edinburgh and Visiting Fellow at the University of Tokyo of the Arts)

Title

The Politics of Cultural Production: Popular Music, Digital

062

Democratisation and the Rise of the New Amateurs

This paper takes the stream’s theme, music and politics, as an invitation to open up some questions around technology, power and music
production. If digital technologies are helping to casualise, open up and diffuse musical practices, to what extent are they also redrawing
other boundaries, such as between professional and amateur, musician and non-musician, specialist and non-specialist? The paper will argue
that from a sheer capabilities point of view, the recent proliferation of digital audio programmes, protocols and devices (from cheap drum
machines and synthesisers to Garageband and Vocaloid software) has placed tools of enormous power in the hands of a new breed of non-
professionalised music producer. This is what I'll be calling the “new amateur”: technologically literate, globally networked hobbyists who are
updating and extending the DIY ethic central to punk rock. New amateurs have extended possibilities for making, distributing and sharing
music with unprecedented speed and scope, potentially bypassing the centralized control mechanisms of industrial content providers,
gatekeepers and agents. Whether these developments constitute something like a “democratisation” of production needs critical scrutiny,
however, and the paper will point up some problems with the use of the term in an age of enduring structural inequalities, particularly around

gender and technical capital, and new hegemonic struggles fought over the terrains of data, free labour and the control of information.

Panelist 3
Hwang, Seongbin (Faculty of Sociology, Rikkyo University)

Title
Alien Voices in the National Song Festival of Japan, Kohaku

Before the K-pop syndrome after 2003 in Japan, Korean singers, if not many, had appeared on the stage of the national song festival of Japan,
Kohaku-Uta-gassen, by NHK, national public broadcaster. Even before that, many Zainichi (ethnic) Korean singers had appeared on the stage
of the National pastime, although they were recognized as just mostly successful singers of Japan, not as ethnic Korean singers. Yet, some of
them were not concealing their ethnic roots and sometimes there have been just occasional or abrupt “coming out” moments, depending on
the changing social and political atmosphere in the post-colonial Japanese society. Generally speaking, it has been a kind of taboo to speak out
their ethnic roots, especially for the big stars on the National pastime. In that sense, their ethnic identity as postcolonial subjects were insecure
in the public sphere of Japan. Then, during around 1980s, some Korean singers debuted in the Japanese popular music scenes and they sang
their songs in Japanese just as their predecessors, the first generation of ethnic Korean singers of Japanese popular music scenes. However,
they didn't conceal their nationality or ethnicity, unlike their predecessors, Rather, their ethnic backgrounds were utilized for the promotion of
their music. Then, as we have witnessed, popular K-pop idols, say, the third wave of Korean voices in Japan, have been popularized in Japanese
music scene, but they look and sound pretty much different from the past generation in many ways.

Having recognized the past, it might be suggested that there have been three different Korean singers who appeared in the Japanese
popular music scenes, more specifically, in the national year-end celebration, divided by the following time axes: from 1950s to 1970s, 1980s to
1990s, and the recent K-pop-boom years.

In the meantime, is there any connection among the three generations of Korean singers? Maybe not. There seems to be no substantial
networks, either ethnically or musically. How can we explain this divide in the Korean singer groups in Japan? How have they been different
not only in their ethnic and cultural identity but also their music genre, singing style, and their vocalization etc., which tend to be articulated in
somewhat essentialist manner, especially in media and cultural discourse.

In this study, | would like to focus on the media and social discourse regarding this issue, Korean singers in Kouhaku, in other words,
the alien voices in the national song festival, in order to explain different imaginations of nationality and ethnicity in popular music scenes
in different times. For this purpose, a wide range of media materials have been collected and analyzed, not only from the major national

newspapers, but also from the sensational media, such as “Weeklies” etc.
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6/24 Sat. 15:30-17:15

Room: 16-411 Language: English

Title

Identity in the Digital Age

Chair
Takemasa Ando (Musashi University)

Panelists
Wong Hei Tung, Wilson (Hong Kong Baptist University)

Ming Hung Alex Tu (Tamkang University)
Claudia Kunschak (Ritsumeikan University)

Panelist 1
Wong Hei Tung, Wilson (Hong Kong Baptist University)

Title

Embodiment and emplacement: Dining and Flying in the Digital Sky

This paper seeks to examine the rapid changes of food media culture as a way to understand the new meaning of ‘culture’ akin
to food and media. With the rise of TV food celebrity shows and social media, food media is considered to be a forceful medium
to channel culinary trends and facilitate culinary exchange. However, the translocation, mediation and indigenization during
this process should not be overlooked. The interesting point here is what and how food constructs, transforms or whitewashes
its cultural identities across different communities under the globalization of foodways, which helps reflects the actual meaning
and notion of ‘food culture’ with the ongoing crushes of food media. In view that the globalization of food is hardly avoidable,
it is worth mentioning the framework of entanglement is a critical lens to accommodate the media changes with the speed
of light. In this line, this paper argues that both embodiment and emplacement are keys to understand the meaning-making
in the entanglements of ‘cultures’ whereby cultural identities of food and culture are being shaped as such in our bodies, via
our emotions and senses. With this framework, this paper will then examine two food media instances: Iron Chef (Japan) and
Instagram to dwell on the identity constructions and transformations of ‘food culture’. In particular, how food cultures are
embodied and emplaced will be addressed to address the mediation between the notion of ‘culture’ and actual ‘culture’, with a
view to devising an up-to-date paradigm to study cultural studies, food media and food culture in digital era.

Panelist 2
Ming Hung Alex Tu (Tamkang University)

Title

Re-engaging Gamification and Immersive Culture

064

Gamification does not just infer the deep penetration of gaming rhetoric and technology in today’s everyday culture; it is in
fact a symptomatic marker of the mentality/reality of ubiquitous, instantaneous, pleasurable, (non-) meaningful “waste of
time.” In our gamified culture, playing and distracted consumption co-determinate the interactional fields that connect human
and human, human and things, human and cultural fields, things and programs. Taking immersive technology as a point of
departure, this paper explores various inter-connected circuits and cycles of latest development and utilizations of Virtual
Reality, Augmented Reality, and Substitutional Reality, GPS and what they can mean to the new paradigms of cultural theories
and social changes of our time. The presentation will be divided into the following three aspects: 1. Gamification of human
subjects: examination of the changing nature of otaku fandom through mediated technology (e.g., 2.5 dimensional culture).
2. Gamification of things/spec/program: redefinition new-reality and trans-dimensionality of digital objects, spec and program
in current material culture (e.g, Ingress and Pokemon Go). 3. Centralization of touch in multi-sensorial activities: addressing the
ways in which touch, almost replacing the importance of sight, becomes the immediate, coordinating sense in mobile digital

culture (e.g, VR, AR, SR practices and everyday applications).

Panelist 3
Claudia Kunschak (Ritsumeikan University)

Title

Critical pedagogy in the age of post-truth

Classroom culture has been changing at different speeds at different times in different locations. In our current global
culture, it is imperative that we adapt our classroom culture to both harness students' interests and skills while at the same
time preparing them to make sense of the radical changes and upheavals in current society, offering alternative viewpoints
and co-constructing alternative models of participatory citizenship. In other words, what Freire (1970), Pennycook (2001)
and Giroux (2011) have championed, critical pedagogy, is one way to engage students as critically aware, socially conscious
agents of change in their world, shaping not only their lives but influencing their families, peer groups and communities. The
presentation will illustrate this approach by examining a first year academic skills class at a Japanese university that builds on
students' evolving understanding of current global issues in order to develop critical thinking and academic language skills.
The class intertwines academic writing and speaking skills with topics in the areas of law, politics and economics that are
presented from multiple viewpoints using a variety of multimodal media reports. Students are encouraged to examine those
often contradictory and highly complex issues by applying a dialectical framework, analyzing and synthesizing contrasting
viewpoints, and following a Socratic dialogue, answering a series of questions aimed at getting to the bottom of the issue
in as far as such a bottom exists. By examining students' written data, in particular in-class timed writings, the presentation
will illustrate students' evolving understanding of and stance towards a series of current issues of relevance both locally and
internationally. It will be argued that such an approach engages students in critical language and social praxis, enriches their

language learning experience and empowers them to be reflective agents for social change.
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Room: 16-304 Language: English

K10
Title

Manga/Anime and CS(2)

Chair
Satofumi Kawamura (Kanto Gakuin University)

Panelists
Grajdian Maria-Mihaela (Nagasaki University, School of Global Humanities and Social Sciences)

Pimlada Bunthornwan(College of International Cooperation Policy, Ritsumeikan Asia Pacific University)
Peldez Mazariegos Edgar Santiago(Waseda University Graduate School of Asia-Pacific Studies)

Panelist 1
Grajdian Maria-Mihaela (Nagasaki University, School of Global Humanities and Social Sciences)

Title
From Julia Kristeva to Kanno Y6ko: Towards a Phenomenology of
Femininity in the anime TV series Wolf’s Rain (2004)

This presentation focuses on the soundtrack composed by Kanno Yoko (born 1964) for the anime TV series Wolf’s Rain (2004)
which subtly supports the dramaturgic structure developed by the anime director Okamura Tensai (born 1961) in his efforts
to visually create a dystopian universe, while simultaneously bringing into foreground an astonishing variety of musical
styles in a spectacular, rainbow-like juxtaposition: from classical symphonic haunting constructions through improvisational
concatenations of jazz and blues until massive compositions of virtuosity for solo-voices — refreshed by Kanno's own creative
vision with warm sensitivity and in-depth insight. Taking into account Julia Kristeva’s linguistic-philosophical elaborations on
the significance of the intricate relationship and stress ration between cultural products and the subconscious convulsions of
the artists bringing them to life as displayed in great detail in The Revolution of the poetical language (1974), this presentation
searches in a phenomenological approach for possible alternatives to prevalent interpretations of femininity as opposed to
recurring themes in gender studies: On the one hand, there is the critical examination of Yoko Kanno's creative compositional
strategies in her employment of Western musical languages and the unexpected combination with Japanese and other non-
Western (e.g., Arabian) stylistic orientations. On the other hand, there is the analytical observation of a ,specific sincerity” in
Yoko Kanno'’s music to which both anime specialists and anime fans repeatedly referred as possibly being her ,secret tool
“ on the way towards popularity and financial success. Based on these two departing premises, the current presentation will
suggest different interpretation options of femininity as a discursive entity beyond the feminist framework as reflected in the
dynamic transgression of aesthetical basis and ideological superstructure of works of popular culture — and their conversion

towards classically accepted languages of hope, desire, and resistance.

066

Panelist 2
Pimlada Bunthornwan (College of International Cooperation Policy, Ritsumeikan Asia Pacific University)

Title

Contents Tourism and its Impact to the Local Adaptability in Japan

Contents tourism is a concept that derived from Japanese words kontentsu tsurizumu. This term has been widely used through
the diverse context of popular culture. The significant pattern of this type of tourism portrays the characteristics of visitors who
inspired by the stories, roles, sceneries and other components of the popular culture form such as anime, manga, films and
television dramas. Contents tourism becomes the phenomenon for both anime fans and the local communities. Particularly,
many animations have adopted the actual locations from some selected cities in their animation scenarios which is somehow
triggered the interest of animation fans and finally with the eager to proceed the enchanting journey to their spectacular
sacred site. On the other hand, in the case of popular sites, the massive influx of visitors to the communities is an unexpected
issues for the local. Therefore, this paper attempts to provide the insight of the local adjustment which the contents tourism
industry was influenced and contributed to the community through the field research observation and interview with local
residents, entrepreneurs, and public section officer.

Panelist 3
Peldez Mazariegos Edgar Santiago (Waseda University Graduate School of Asia-Pacific Studies)

Title
Japan for Everyone: The role of Manga and Anime in the cultural
relationship between Mexico and Japan

This paper analyses the cultural relationship between Mexico and Japan, aiming to prove that since the late XX century,
knowledge about Japan in Mexico became accessible for everyone thanks to the arrival of the Japanese pop culture products.
This research sustains that this was the moment in which the cultural aspect of the relationship stopped being something
exclusive of the elites and became opened to the masses. Contrary to the common belief, the idea of Japan having a cultural
influence abroad is not a new phenomenon that started on the last decade of the 20th century. The cultural exchange between
Mexico and Japan extends to more than 400 years. Starting from the fifteen century, mainly through the trade routes of the
Manila Galleon (1565-1815) the viceroyalty of New Spain (Mexico) became the gateway of Japan to the Hispanic civilization.
By the end of the XIX Century, after the signature of the 1888 Amity, Commerce and Navigation Treaty between Mexico and
Japan, the artistic elites of both countries became fascinated by each other’s culture. From writers like José Juan Tablada and
Octavio Paz; to artists like Tamiji Kitagawa and Tsuguharo Foujita, it was a common consensus that until the decade of 1960,
the relationship between Mexico and Japan was strictly cultural. The decade of the 1970 has been normally described as the
turning point for the Mexico-Japan relationship, in which culture was set aside to open way for the economic and financial
agenda. However, while high culture retreated, it was from this point when the Japanese pop culture products began to gain
terrain in the Mexican media market. During 1990's it developed a stronger influence over the Mexican young audiences. Fans,
who later became promoters of Japanese contents, are now the main actors in the cultural exchange between Mexico and

Japan.
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6/24 Sat. 17:30-19:15

Room: 16-401 Language: English and Chinese

G15
Title

Traveling and Claiming new Virtual and Real Space

Organizer & Panelists
LEE Ying-Ying (National Taiwan Normal University)

TSENG Pei-Hua (National Taiwan Normal University)
GAO Yi-Fan (National Taiwan Normal University)

With the development of technology, virtual spaces turn its formats from 2D to 3D. People construct virtual spaces according
to real situation and engage in it, just like another real world. Surprisingly, virtual spaces also compel people to go back to real
spaces. The interaction between virtual and real spaces are interesting and worthy to be discussed.

In this panel, we would like to explore how location-based mobile devices are used to represent real spaces. The
representation of real space mediated by mobile technology usually builds on a theme (e.g. travel and gaming), that is looking
forward to meet users’ hobby or style and promote them traveling there personally. In other words, different representations
will attract different fans. We intend to cover a range of representation topics, from films, social media, and mobile games.

Lee Ying-Ying's study is interested to discover the relationship between animation movies and travel. Using the
augmented reality technology, she will design a location-based tourism mobile application based on the animation film Your
name. The mobile app will link tourists visiting Tokyo to scenes from this movie. Through the process she will review previous
literature on the interaction between fans, animation movies and the spaces.

Tseng Pei-Hua’s study examines Taiwanese youth’s practice of constructing popular tourist spots through Instagram.
She would like to know these young users present themselves and represent places while posting travel photography on
Instagram. She will analyze the content of the users’ “check-in photos” in popular sites. In addition, she will analyze the
interaction between users. This study will help us find out how a place goes viral through this visual-dominant social media.

Gao Yi-Fan’s study examines the relationship between elderly trainers and virtual/real space in Pokémon GO in Taipei,
Taiwan. The space they interact with become a critical factor which makes them gathering together. Also, the reason why

elderly trainers are more enthusiastic than teenage trainers will be considered.
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Panelists
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6/24 Sat. 17:30- 19:15

Room: 16-409 Language: BZ&:E

G13
Title

EE 16 SI@ARZ T —AXA—A>HFO—F, /O— K4 RO LHAZE

Organizer & Panelist

I TE— CABRRZEREARRERERICRT RA /R | TRAZEIFE A )

Panelists
BEEER (HAKFEEFEEIF)
RHRE— GRREHAFIEEEIHEEN)
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6/24 Sat. 17:30-19:15

Room: 16-411 Language: English & B#<:E

G14

Title
Trans-Asian Retirement Mobility: A gender perspective

Organizer
TOYOTA, Mika(Rikkyo University, College of Tourism)

Panelists

TOYOTA, Mika(Rikkyo University, College of Tourism)
SHAKUTO, Shiori (The Australian National University, Australia)
ONO, Mayumi (Okayama University)

The emergence of the transnational retirement mobility is first and foremost a response to the rapid progress of population
ageing. As of 2015, 26.7 percent of the Japanese population was over 65 years old, which inevitably creates unprecedented
demand for long-term, intensive elderly care. This panel aims to shed light on the connections and gaps between the
institutional setups and individual strategies in the case of Japanese elderly’s mobility to Southeast Asia. Compared with the
much studied retirement migrations among Western countries and that from North America to Central and South America,
the retirement mobility from Japan to Southeast Asian countries has special characteristic in that it is acutely gendered both
at the institutional level and at the individual level. The papers in this panel will examine the gendered patterns of mobility
and how such patterns are institutionally conditioned. The panel include the following three papers: TOYOTA, Mika “Gendered
transnational care from above and from below” SHAKUTO, Shiori “The gender of ikigai: A critique of the trans-Asian active
ageing paradigm” ONO, Mayumi “Trans-Asian retirement migration and International division of elder care: the cases of
Japanese retirement migration to Malaysia and Thailand”.
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Organizer

BHIh— TF2KEFE (Monash University)

Panelists

NEMET EEAF)
HEER CRREBERT)
WEFHT (RREEMEE)
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Panelist 1

HHERFEF EEARF)

Title

IVR—=TAAVMETBIa—ITLDINT )Yy « NZTI—

Panelist 2
HEER CRRFFRF)
Title
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Panelist 3
MBRERAT (RREBEMELE)
Title
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6/25 Sun. 13:00 - 14:45

Room: 14-402 Language: B#&EE

G17
Title

RExZ—) EBGADITH — Populism, Dark, Post-truth —

Organizer

NINEX BERFHRAE)

Panelists

NINEX (FARFERAF)
AHEE GRRAF)
FeefEsE (FEmERAF)

[RE2S—] (popular) EWSEEICEVWLT. BRAIIKREFELZF OTENTERZDH, FNEBBIFPZNIE
ARAJEEIE DD, EEDBCARRIE. TOEIGEWERBICREMIFTVDBLSE, £52A. [RE2S—] IIZ
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DICERBEIRT EDDHRESDRR TIFHZWEAIDY,

CDEIFRRICBENTEH, BERERDORAENICERT S, REAXAEENGEARN (= KE2>—)) EHOD
AREMEHLETHEC, TNEIVNT—LTIIKLOEVEWVSISHRIFEROZFERIG T TNDS, HICHT7Y
TICBIBEEDBIEBMEIE. TOXITEINEEFDHFLELTEONTERLELSICEDNS, Ll ZDO—AT.
HEPHEEOERDARE A, ERIFERERITRHEONDEITOEMEICBEGWEREL. 25THEHDES
BATHRABRE CHIEE., RIKNICLTEZOERRUCEVTERSEZLHEL. EWSERENERFBIRD
TWBELSICRZZ, DFW. [RE2T—] EVSESEANDEEIVEREICE>TEZAGNTWVWS, F—VERER
FEHEBELTETVBRLSIBEDT,

T5IL, REAT—ANDFREE. BRBIEICESHD RE1UVX L] #HXZATVWBREDTHHDELSE, BS5HIA
ROERFE (=RE157—F ) WREFRICLOTUIRRINEEVWEEITWBALBICEST. SHOKREL
DA LIFFEFRTETNTWBEWDSIERIE. FZLHALIELIXBICT2HDT,

[RE1T—] Z#HBLERBDESGEFRER. EDOLSITHELIENHRKZDL, RIS - byjb—R1 LM
EN2EDIE. TOESEHEEFIRELEDLSICBERLTVBDDL, £few ZOLIEHTRELT—XLDBGAMIE
EDELINCEZSNZDD, ZLT. BAFEINEAOESELTVWBDL, K/NRIVTIEW DHh DFEEEIREL.
L EDRIBICDWTEZ TV,

072

6/25 Sun. 13:00 - 14:45

Room: 14-403 Language: B#AEE

K15
Title

FarVRAL/ TATVTATA

Chair
HFREHK RRAFE)

Panelists

W= (ERAFRERARFMARNGRF ERERRELHFS)
RE®E (REBAEFZEBARFIEEEHEED)

LT (ImEERFIEEENEERT)

Panelist 1
W= (ERAFRERARFMARGRF ERERRELHFS)
Title

BIcHITBEREROEE | #RMEO IMISHRR) L5RES

ERERDER=EEIL [R—2LAt] MEAREVDNESHRICBVWTEHEEBLREKRERFBRITTVLS, L
DLRAEKFIC, ZEZERVRLGHSED ] & TH] ZATEETE. ARELGTFECHITLELEERTHS,
BARIZEWTE HEBELAZOEHOFELICEHFINGIT A THEENZALD, ZHEHADERMERDESE
EFGEUDVTWG, TOLSEMIFEDEFEEZFIRELT. RAERVBESEEIEONMNCBEWEEINI5THAD,
ARETIE. TR BORERmICHIBEL. BELMEITZ5HRESD. BERERORIIBICS WV THADMHA
BEOSEDEIIC LB DIIFOSNTEDOEBRSHMNCT S, HiekEIS 1879 FOIMERLDLIE, HERELTDESE
EHHEDIED. EEEDARICESTENLEEEBOEICARDBUANGEHERNBODRESTEEZEKLT
Wz L. EBEENBIZN\EILFEEIE 1880 FD 18 - BHE] ICRALSIC. BENDEFELARES
NAETEHEBHY. 1895 FOHBHFKIEE CEERDFEEIEH WV EWEIREICH T,

CDEIFIRRDIEH T, TeshBTE T DEREEND 1893 FEICEBEBNRE e, BHRIITREIER 5 hBITED
THEL. TORREZEE FHIBIRIR) ([CEKEDDIANNTHSD, ZEETIEREDARELGLEOREDIFMNC. SHE
BICHET SN ABRPBUANZ#IF T 2 TRICERNELOHONTUVRKANELI N, BRNEDIER{LZTER
HITITOINETHZTELNFREINTWD, BHRIFEFEMFICECALEERICLTOKDDEWVSELETRIFOT
Wz,

CO&IGEESZERBERELT SRFOEFNGEAIRRY. BARDFERFADEN T, SHMEEHNLMITLT
BADEEMS=FFHICMBE DIFSN TV DL ED T 5, ThEBL T BEtEZERERILIS 70X
N BERDERMEEREDERDIEN TODLEEEREZIFDDHOEHESHCTS,

Panelist 2

RE®ZE (REBNEEAFIFELEED)
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BRFET AT B AT 177 X L& RERIE—RBRE

1970 FELPEH SRRIEDERITO LRI DKIICHE>TE, 1970 ERICBRIBHESENEENcTE. ZTLTT A
71T 1984 FEICEBRIEES (ISRE) BB Eh>fcTé. £z 1992 FEICHARBOEBERNMIE EH>fcTEHEET
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TATVTATADME. W UEER. AFE. LyTILPRA T4 7R EVSTEERIE AL LSDRIIICES
TEIERTIEINDG, HEAARFESEMIBRIERBRINGIINEGESEL. Ehbhbhidkic, H533EE
FROBRENEBRTTIEEL MEBEOBRZTNEFZEBEL TV SRIENGAEICOVWTEZRZHENHD, G
BORIEIEEIIES BN B TREEAFHTHESTHS, HITPEERNEHEH T TIFREDS O—/\IVX{bEF
HRLZENETERY, SEIDRRTIE. RBEEULHEAENSERL, BRENREBITIEALZDTAT VT4 T4 PfE
FEREICHEL, XMEDERICAEZREZRELTWATEZBSHNICTS, K7 A ADMEZWNDHMERL
BHS. FO—/NIVEATATICEER DN DAL, WHNTRRIBICS > T EFER L TW DD ERLIEL,

|CHBRRIEETAT/TATA

Panelist 3

BT (IanREXRFIEEENHEE)

Title

RAGVWEEDLSRZZEEN | AFVRIIBIFBLA LDORR KRR

F—Ow/NTlE 2001 F£D [7AUARKZHETOL. T —OvN\EEEHICHITH—EDERERHEF
TLAVLDBR « A/ VT4HRR. ERZLTHROXMREGST, TOM. I—Av/NICHBIFTB LR LERR
ETDMT/IGRBLIED. LR LEVWSERDFEEDN SRR INZEALHS5ND, ZH. I—BvV/NICBWVTHES
& ELTOLR) LOFELTRIEEN. ABIEENZESITHESTDIE. 1980 ~ 90 FROBRICE T B4 8
LT TH%,

AFHERTIE. 3L (multicultural) (810> TEEMN (multi-faith) R EEFREND LS B Te A/ FURDEH%E
FNC LR LOBEDBIEEERT D, TOE. BERHIZE. ATA47HE. 2PN, ABEWHECIEREEEY
OB THofee AFVRAERICEIFBLRA) LD ARE] PEBLZBRLRYLDMEARY M7=V EHBE D’
ZSEE TR, ZLTC SHOMEBBLTEEONCLTI—AY/NICHEIFE LR LD ALHREEDBERPEEEBZ
TRAMIRED TER)] PERBEOHEBICOVTEKRDEREZTESILSICE DN, TARE) & TTRZvY)
BEBRERMETIAFTIADESLEZDNFRBRINOL. A AF—L4 AR ICERBEOF v THECTVZD
HRLTELY,

AERIE. TR 10 ELEEFIC. F2aF X LHAROMYINEEZERL TITE O EBMZEO—ERICEDL &
KRAEPSHOMIE BEV EMHETNBTELHDIH AAEE REHE] 21— FBEP T —ILRT—7IC
KU TS R REBAVDIRETH > e, FEH\ BBIRAFOREEFIHRITIIANSRCLICEKY TRZB] £31ThE>
fezélcR b END, XEPHEERICE. RBROMETRERLEN TV TEBFONTV ., TETEGER
HBZ TR DEFERIRZADHIVF1TIVRAEZTA—XDHY AR T 5HEaEE L0,
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Room: 14-407 Language: B#&EE
- G18
itle
EEXLDIR/FS5T(—
—AFTuT7HEN LI TOHHY] DY T FifcE3E
Organizer

BHEEF BFaKRE)

Panelists

FHIEN (—REKE)
TAVBER (KIRMIIKE)
LREERER (KBRTIZAZE)
WNER EFEKXFE)
INEEARSL BFAEKRZF)

BROBEBIE FERERDTINDNEFAREZPBEDREZHRITEWNT. Vv AT 7 EFRBRLEAE
[DEM-ERLOBE] ZEETVS, TORREDHF, BEELEOEBRLEA « REEGRHZLL TV EIERE
TNTWB, RNRIVTIE Y8 — A& - RIEICEDZEHMGEIR /72571 —HELS. SEEELBEHED
SOLGHREEEETCVEIDOHLEZBESNNCT S, ZTL T BEEDET. EDLSITHEXUENIERENTVEDHE
BYZIEHEBNET S,

B ERRBBICES VIV —LABFIDT7 VR THB. RFRREN AR IZEVOE TRERDIE
S5LE &WE TZ50LE ] ZRGRIRTHBUHEZEUBORRELTVWARRICEE TS, LT MHE IClEE
BLBEWHEROLZEDYT VA —EH#HD . EOLSITEILLTVEDLEERT S,

F21T. [\—=71 OBFBZICETEATAT AR THSD, BSWHEZS5D SNS AN LIEEESRREAZ V. 031

ZTADEFEEMDL. MREBICH T RIEECDODVTERT S, LT [1\—T) OEEDATATXLEEE
REITES, £EDSTDZSHDIZEIC DOV TR 5.

E3l. MECEBREREITZEHEBEDMRCHS, COEEEHE. THxETEERVIT— 7&:11‘61@“%&3:?‘
BEAMBELTVD, —AT. TORYMT—7ICiE TEMBIEMER] HMEboTHY. ZhhBEEFEEREIC
NSEBELDHTEWND, TOLIDENMOBHREICDONT. HilgHREDEENSERT S,

L EDRREREZT. (1) BELBENEDLIICEBDDBEFRACTAT VT4 T4%ZFELTVDDH. (2) 5H
DEEXAICEDLSEEMARSNZDNNCDWNTTA AN Y3V ETVNLY,
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Room: 14-501 Language: B#&EE

G20
Title

FREL) HifELTDZEV | REHETHERBEX

Organizer

BRA— GRRAEEART)

Panelists

INERIER (R AE)
AR (BAE)
ERA— REAEEKXF)

MeER%) F5EIEBRDENRIVE ERELTO<KAERDBEESZRELTIFENSHmDD, ARAFZEI T
D7IVEETRAESR, N)—RizREic, BROMIENBICAICEE>TW—A. ZEZIELCHETER
IIEEHE T, EDSEMEINBERZEH N, REZFHTENBRZMOTBIEN T .

BRDCEFAHER. SOOI, BEFRFORFTFRRLE. MEEEDO—AIRTHY, SDEDERELTILIT)—
INIVRDINT EBDTENEFIE RIIRROTIFAELR, ¥ E¥ T THAHTAROHBUAMILH ) —2—L LT,
ZOMEES L TER, LOLEARESICEN, BEINE BRODEZHDBREBRETZH. PATRATILD
EEOBHTBULE DS, NERIG. TFARDPZORED ¥k TnhHs) =&,

[EREGORSH] ORFEE. NFEN (R - @THS) T 77— T—1 ELDESEDE. 2DV TBIIZE
BATITEIZEEDRINETIZCEND, BEBDAVN—ITHRBENRSRRDFHIE. NEZZAS)—4—
THBEHITERDEWNMIII THZELIREETH ol TDEMDT. FERLIODIIRELD. EROFEITZE
RHORBEAICTCHEVSHEHE RATIE] BRORBZLITHLOTHof, LAd. BELBIELSIC
LR EEWERE TEH OAIDSHEET,

MEANBMEIT ) IERARDKRED. 1945 FORETH ol ITNELHBERZXZ DD MPHNEE]
DER. MHEETHY. \EF2ROETEZEMTICIE. BROBEHNBUEEE . RHMFRIIIFRMGED I\
BRRBREIXINOSERBEREANEADLD. BRIE. 1961 I RENONSRERER T HAIADIHR
ME [EXZ) B5 TERAS~V] EWINEANTBRIEDORIE, ERBAZRET R DTIFEWNIR
FobE, BERZEICHZINARL LOSEEREASHNHRLIDD T S,
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G22

Title

The Historical Approach in Media Studies

Organizer & Panelists
Takuya Umeda (Graduate School of Interdisciplinary Information Studies, The University of Tokyo)

Miru Shinoda (Graduate School of Interdisciplinary Information Studies, The University of Tokyo)

Panelists
Ryo Hayashi (Graduate School of Interdisciplinary Information Studies, The University of Tokyo)
Takahito Niikura (Seijo University)

FEEDRMAT AT DELZRBLIY, FEDRMATATICDOVTDEHREAMLIDTHENIT7TO—FIE
ATATRHRRITE VTS L—MIITAITONTE . 2D COKSIBEEMENGET TO—FH D7 7a—FEL
LT TATAT7) EWSHRDAZBSHMNCLIBEDTHEDHENSTLEHT LEEBRICRbN I ED o
T, OV E1—2—BRERAGHLOA T THNEET BRADA T TRIFEEZ SR T 2. EEHRENS7 70—
FIIMBDT7 TO—F ELELTEDELSLRAMETFOTNBEVZBEAID, RREDBEMNIF. AT 7RIS
BESEHRNT TO—FOEEMZ, ERMR - RIEMROAADINENSBETSHILTHD, £ 1HREE (HBH)
& RV DATATEREERVRIGD S, EEDRIMA T THRHERICGEEEE5A 7 )—FJE - Fyh5—
ICEDTEEMRNET TO—F MAEEIREICT BIedDLDIEO e DHEER TS, B2 REE (BH) & V7
RITT - RBTA—ARTA—I Vb - RAZTA—RICHIIBEHZESFA FEPYThUz7EWNofe THLWAT
7] DELHREZHET ZHENETT., EIWMSE W) 13 BERARICEFZELIREZ—PPOS YATLOY
ABTZERODHEBL T BEICHEATTEZBELIALDEHEERT2UEMERT, NS0
REEBLTC ATATHRICBITDERARDT TO—FOEBEMEEERL. SEDOATATERMAR - ATATE
HRDOAEIEZE RS,

Historical approaches have been used quite commonly in media studies, such as clarifying the history of a specific technical
medium and analyzing discourses on media. However, compared with others, it has yet to be shown what the advantage
of these historical approaches is. In particular, the advantage of historical approaches must be clarified to considering new
media such as computers. The aim of this presentation is to demonstrate the importance of historical approaches in media
studies in terms of both theoretical research and empirical research. The first speaker (Umeda) investigates the history of the
German media theory and demonstrate why Friedrich Kittler, who has had a great influence on recent media researches, used
historical approaches to construct his media theory. The second speaker (Shinoda) elucidates the importance of historical
approaches to new media such as standards and software, based on software studies and format studies. Third speaker
(Hayashi) demonstrates the necessity of analyzing the media discourses through the analysis of discourses on accepting media
such as registers and POS system in postwar Japan. Through these discussions, we demonstrate the importance of historical
approaches in media studies and explore the future direction of media studies.
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Room: 14-503 Language: B#&EE

G19
Title

NRZHBHFLECR

Organizer

7aILEER (BFAS)

Panelists

INEERIES CEBKZFEEE)
AFRERE EBEKF)
MAHRz (EREIIAF)

20 HHZFIFORETIE, FEERNFONSEKLERBOEIY EHZERIC. BEERICHLT MEH) D&
ROFBEON TV e, ZOLIBRIC. EFHARDBEIFHHMRICE D RT A EILILDRBDRED, BEADR
ROSRBE. RT1EINEBAICE O TERNGEERMEOAFZHRIRL. —AFOER/ £1ELT &t
ADSHEBEZIDONAMMEDNH 2B EELT. BASNARZ 7 DI ZR LS E2EFHIRELTERTES,
5. 21 HEEOBATIE. ERBERLPEEEROFMOBERABICKY, PFEEADLED EL] ZHED
WRELTRABET &5Ichofe. TORER. EE) EBEADSNEEINEHIMELTTIEEL BEADEAICELOT
ER. MR TEREBRMHLELTBERIN .

ZDZDODEME. BREMZRICTEH. EBE5EBARINEINTBERMED. EADEHERZHHHD
FIBICEOTER. IR EDICER LR HBL TV S, RENGEVPHBERLIFRIC. ThS5ZD0D%F
BISBELTADFET 20D TNhZENDARICH T BT EDYDEREFREICDOVTERLIL,

BH AREEAVN-DEETHEE [BEDILHRT ] O—AERBNTHEHDTHB,
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Room: 14-504 Language: B#AEE

K11
Title

IRR%ZHEZS

Chair
B (EFEEHKT)
Panelists

MW (B AFHRTER)
FHER (FEBEIKE)
BREF (PRAFEFD)

Panelist 1
BHEW (IBEAXFLRFER)
Title

The Gaze upon Chinese Tourists: a Comparative Study of Japanese and
South Korean Media’s Coverage

There have been significant increases in news reporting that feature Chinese tourists in Japan and South Korea since 2012
when the surge of Chinese tourists started to change significantly each country’s tourism sites such as Ginza in Tokyo and
Myeong-dong in Seoul. However, it is a very peculiar phenomenon to have so many news reports focusing on tourists from a
specific nation, China. Why have Japanese and South Korean media fixed their eyes on the Chinese tourists, not tourists from
other parts of Asia or the world?

This paper analyses Japanese and South Korean media’s representation of the Chinese tourists and their digital public’s
gaze on them. Analyzed sources include not only the mainstream newspapers and TV channels, but also the lowbrows such as
the weeklies and the tabloids, and various news sites and Blogs etc. on the internet. The aim is to identify various opinions and
positionalities regarding the subject matter, i.e. Japan and Korea's perception of China/Chinese in relation to their own self-
portrait, or self-image, i.e. national identity.

Based on the findings from the analysis, this study argues that the gaze itself on the Chinese tourists can be explained
not only as a mechanism of othering, in this case, Chinese Tourists, but also as a process of construction of their own national
identity, distinguished and differentiated from the other. In the process, the relation between the viewer and the viewed
has been reversed. By gazing them through the various papers and monitors, what was actually looked at was the self, the
undoubtedness of “us” and “our superiority” over the other. However, there are also subtle, yet significant differences between
Japan and South Korea with regard to the subject matter, representation of the Chinese tourists, which has significant
relevance with their own perceptions of the international geopolitics surrounding the region.
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Panelist 2

BT (HEEI KRS
Title

TLARI7AT7 04— VR MZDEEELTDRERR Y THIVFv—

FERHICEITD I LA N T7A T oA — Vg, BAFH Facebook REREES A b ET O VI TBIEF TR £0540
Y —EZARMERSHNBEATNECRBLTEY,. Xy b 1—F—DBEHEFIRLTVS, —A. XvtrIv—7
T1)D WeChat (#815 ) ICRERENZHERFEA VT4V —ERBFELTHY. REELFTEEL VS Ry 21—
P—ZT LA R T7AT 74— VDRIV TEFNIRREBEERLC TV,

LHL. BEDRYTAIVFv— (TZA VA =L BE 7ARIL) NOEKHLS, BERADNERT 57>
SAVAZAZTAICEEEGELIEVEVSTRER > TV S ES IFBHRIC LS, HLHSIE VPN D SSH LMEIENS
HEAELCEEY 2AEERV. VLA NI4T 04—V EREYBZ T Facebook P = I Z JIFEICEFRLEARALBEH
ICOZ2 27 —2avER>TWa, Ry THILFr—\OEKHSEABEZVIRD2FEES . FEAMICEITS
BAEFTEIL 100 FAZBIMARATHS,

FEINMDOAZEEFNRICLIEIRA /T 5T714—h51d. BAREEBEEDNEHERRES V1V —EREFEREL VS
A VY —ERETERTEIENELHU LD TRIE, BESESIE T LA T7AT7 04— )V RBMZ SFEHULR

AT ENIEREZAIENICHERB LTV, BORTIEPREAI—Y—ICHL AR IZ2Zr—>3>
DIENELELTRZDEVD. BONATIEARADIZ 2 Z 7R BMEZ L5 LZOXULHIBHEEHSDICT 2, KL
SHSIFEDHICEALADSNTVBHEADRELEAEBNGDTEEL BEAAA VSV IZ2274TUEH
AFITBLDRAENSDIFTHAEL, 2017 EEMICE SITESFA VPN RVEEUsR(LAREREI N, LEUEEHHIREN
BTEDFRENZD. INETHLRFBRILEIRITEDERDEHEEVEWVIBEECHLOVEbIEFER Y FOERET
bl

Panelist 3
BIREZET (FRAZFED)
Title

77— FEBE=HAR

77 hL—FiE BRBAEVSTRARHICEVT B HALDBERLEVOIHREEZEL W AHDERHHS
BHT. 2000 FRHSET XA PHIHH R EDEEL NS HREME, FREEEEVSRHEGRDVRATLEEATHEE,
ZHRSNTWS, FEZFMENRN, FEHREVSBHELBNAVDILEDEBEZEHT 77—
RIESEHDEBRATEOCERVBHELTEISNDDEAID EWDEERE L THL,

RS 240 700EY RIN—IVREDHR, IMIRERERIRS 77— RIZBWTE I—e—PFadl—hk
HARGEICHBESGRAMEICIIBEE I TEBRIPNREDONGOPTI 7ML —FER ¥avTGEELDDHED
DICEOTIREBOEHNNTLD, IOV cHEIE. HELENGOELT. MEERBDAIVE—F T4 T GHREMH
EDEHD SEHERDIRE DTS,

IOLIBH T EENISGENHGRRZ 717 GRBICEET 2LV OBAELEVERDEMIC. BRPHERLE
NDOFEERDOE E @O L 2 E DEHAIENDILLFHTDWT, HBEROREH., SULFENZRBERLETHL,
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Room: 14-505 Language: H#A5E & English

G23

Title

How to destroy yourself —#iLWVEZELIET S BRE LR

Organizer & Panelist

AT A—=UT by (EENEERFEHH)

Panelists

ENGTH (RIBRFLNXHRFE HIEHS)
MEEE (KIRAZEAZEFRFAER SR ERE)
KEEF (KIRAKFAFREMER  Ba1HRE)

FEME. BB, BEEVCSOFABNGEERIE. EEICEDREMERTREEZIIFT 5, TSR, BlAPXEL
EDRHT. BE. fihE BREVSIEBRIEBETIEHF}NDEEITNTVS, BENE BB 2HATHIETSTE
DOEENBHRBELRBICOVTRET 2, (£4)

BEWIEN SEETNSRETAE LT FARARGKEICE > TR RAZ BRIESNIBEL T BUAK TV 3
VORI ERETT B, 311 ROBADHKESOH T, BMEN. REICI>THEINIZERICI>TESDE
REEVEZEHS, BRELCENEBHERTAIEALITHRITSEERFITTOAEHRL. BUARREICHITEEER
BREFOBFREBVEY, @)

90 ERLPEZD M&DHY | HEESNTERRIAMNELAVHSDBVEELELTRRS - RAMEZZXLERIR
INBEEICHITD. VT IRLDOEEE, ABREEE - £ - FCHE (sincerity) EWSREBEITEET 5, IRA
TAAXE (Auster, Powers, Morrison) (85152 &< 7A%. thEND real T sincere HEEZHETTAI
ENEECHIBEELTERT S, (W)

INREWOXFERRAD. EQLDIGERTHEEDERICHIZZDH, ZLT—RIFENEELENS destroy
yourself EVWIRO—AVHNZZITEDESITBEETEDHENDITEICDNT Ry)b—X/HRUD TAIEHRIE]
EVSHREBRBLO DT 5, RAELTRYLIFRDETSVADBRERIL—X « Y 7R—0 /N TRER
THB, (KH)

MK FFEE CHS Jed McKenna ICENUIE, BUEIZAEICBIT2H502EL0DFEHICTEHTETHEONDEDT
HY), FEAEDADTNUICEKE T S, McKenna I&7 A1) AXEDHT Melville, Whitman, Kesey = E& T
TzoBEREHAL. ELTEILLH>TEENEECRKIELRS|IERCTHEZED D, BREFISICHITT Vo
HETDEICEET Db D—BBMEHEELTERTD, (H—UVbY)
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Room: 14-514 Language: English

K17
Title

Problematizing Disaster

Chair
Kohei Kawabata (Fukushima University)

Panelists

Seio Nakajima (Graduate School of Asia-Pacific Studies, Waseda University)
Shige (CJ) Suzuki (Baruch College, CUNY)

Chiung-wen Hsu (National Cheng Chi University, Taiwan)

Panelist 1
Seio Nakajima (Graduate School of Asia-Pacific Studies, Waseda University)

Title
Archiving Disaster:
A Case Study of the Great Eastern Japan Earthquake, 3.11, 2011

As the Great Eastern Japan Earthquake was one of the most devastating disasters in Japan’s recent history, how is it archived,
by whom, and why? As a preliminary descriptive research, this presentation examines two cases of archiving organizations.
The first case is “311 Documentary Film Archive” (http://www.yidff311docs.jp/?Ing=eng) established in 2014 by the Yamagata
International Documentary Film Festival, which was initially managed by the City of Yamagata, but now an independent non-
profit organization. The second case is “The Center for Remembering 3.11” (http://recorder311-e.smt.jp/) established in 2011 by
sendai mediatheque, a public media-cultural activity center of the City of Sendai. Relying on interviews, participant observation,
and analysis of media contents, this study finds that archiving of a disaster is not simply recordings of facts but a complex
social, cultural, and political process involving various actors (e.g., public and commercial organizations, individuals who have
experienced the disaster to varying degrees), different phases of disasters (e.g., before, during, and after), utilizing diverse forms
of media (e.g., videos, photos, sound, hand-written and printed texts, drawings, and distinct phase), and engaging distinct
phases of archiving (e.g., recording, organizing, and utilizing). More broadly, this study presents insights on the roles of archive
as civic media—any form of communication that strengthens the social bonds within a community or creates a strong sense of
civic engagement among its residents” (https://civic.mit.edu/about)-in the age of risk society, and suggests ways in which the
omnipresent and unpredictable risks—including natural disasters—in late modernity can effectively be tackled through civic
engagements.
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Panelist 2
Shige (CJ) Suzuki (Baruch College, CUNY)

Title
I Know You Were Trouble:
How Postwar Japanese Comics Depicted Nuclear Technology

Japan’s 3/11 triple disaster—earthquake, tsunami, and nuclear plant meltdown occurred on March 11th, 2011—triggered a
national crisis, urging citizens to reflect critically upon the nuclear policy in postwar Japan. Due in large part to the experience
(and memories) of the atomic bombings, Japan has been critical of nuclear weaponry, but not so much of nuclear technology.
Such attitude is evident in postwar popular cultural productions in which atomic technologies are often depicted in a
welcoming and even friendly light, as exemplified in the well-embraced and longstanding manga/anime series Astro Boy
and Doraemon—both depicting their protagonists as human-friendly, atomic-powered robots. Yet, unlike these mainstream
popular cultural texts, some comics artists remained keenly concerned about the possible danger(s) of nuclear power plants
and the institutions that support them. This paper explores some of the works that offer a series of critical (visual) narratives
against the state sponsored and mass mediated images and narratives about the nuclear plants. The paper focuses on a couple
of manga—alternative comics (gekiga) and girls comics (shojo manga)—, produced as a response to the global awareness of
the risk of nuclear technology in the 1980s. The paper argues that these graphic narratives have made critical interventions on
the discourses of the “safety myth” (anzen shinwa) of nuclear power stations that were (in)formed by the state and authorities,

through the accessible and vernacular form of comics.

Panelist 3
Chiung-wen Hsu (National Cheng Chi University, Taiwan)

Title

Finding an effective model for disaster risk deduction in community
from the experiences of Japan and Taiwan: Local knowledge,
community leader and outreach

Japan and Taiwan are ones of the countries which are the most affected by natural disasters. Each develops disaster risk
deduction (DDR) mechanisms and know-how, especially for the community, given that disaster-awareness and resilient
community is highly recommended by the academics and practitioners. However, each country faces the different obstacles
while implementing DDR procedures and activities. The study chooses one community in Tokyo and one in Taipei as research
targets located both in metropolitan city and the Capital. Based on previous research finding, community leaders, the relativity
of local knowledge and DDR, and the way of reach out are the important variables to strength the resilience of community and
effectiveness of DDR. The researcher of this study resides in each community for six months. Participant observation (participant
as observer) and in-depth interview are adopted to examine cons and pros of the three variables in these two communities.
This study examines the cultural differences between these two communities and hopes to shed some lights on future research
and practice.
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Room: 14-515 Language: English

K16
Title

Youth and Politcs of Culture

Chair
Shinji Oyama (Ritsumeikan University)

Panelists
Chong Pak Lei Gladys (Hong Kong Baptist University)

Ma Lai Yee(Hong Kong Baptist University)

Panelist 1
Chong Pak Lei Gladys (Hong Kong Baptist University)

Title
Documenting Between Hope and Despair in “A Taste of Youth”

With its nonfiction narrative structure, documentary is often believed to take on this education responsibility by revealing some
aspect of reality in our society. Informed by the concept of governmentality of media (Stauff 2010), this paper examines the
ways in which documentary film functions both “end and instrument of government” that regulates knowledge-production
as well as is regulated by specific rationalities of a particular social context. This paper looks specifically into “A Taste of Youth”
(2016), in which it documents nine post-90 youth’s lives in Hong Kong. Released in the aftermath of the Umbrella Movement,
this documentary was shown not only in the 40th Hong Kong International Film Festival but also numerous cinemas across
the city. This “unusual” popular reception reveals the society’s growing concerns about the territory’s future and its youth. By
analyzing the discourses found in this documentary, this paper traces the kinds of subjectivity this documentary reflects but

also seeks to envision for a Hong Kong that is in perpetual angst of disappearance.

Panelist 2
Ma Lai Yee(Hong Kong Baptist University)

Title
"Garbage Teens" as a cultural resistance among Youth in Hong Kong

This paper examines the invention and reinvention the social label "Garbage teens" in Hong Kong. With the postmodern views
of one's identity as a fluid, contingent and social constructed entity, the construction of social identity has become an essential
area to explore in the social, political and cultural domains (Giddens, 1991). Social labels play an important role in constructing
one's social identity by entitling an individual with certain traits, characteristics, attitudes and beliefs. Social identity theorist

084

Tajfel (1981) suggests that individuals labeled as group members would categorize themselves as such and internalized the
group label as a social identity. Hence, social labeling can be viewed a powerful tool for social control, for instance, negative
labels may be employed in deviant youth behaviors.

In recent years, a popular social label 'Garbage teens' emerged in describing youngsters who are 'useless' and 'worthless'".
Some local politicians argue that the negative label has been highlighted by the HKSAR government and pro-establishment
politicians in attacking the anti-political stance and vigorous political behaviors among a group of youngsters. The 'Garbage
teens', in contrary to the 'Successful teens' is categorized as a group of failing teens who are not able to get a decent job and
high income and therefore they turned out to be rebellious, radical and against the government. In order to channel the
discontent of these youngsters, the government believes it is important to reestablish a positive and constructive attitude
among them.

In the public service advertisement of Youth Square, the label of 'Garbage teens' was transformed into 'Passionate teens'
using the word play tactic as the two terms carry contrasting meanings but they sound equivalent in Cantonese as 'fai ching'.
This advertisement attempted to reinvent the social term from 'Garbage teen' into 'Passionate teen' by stating that youngsters
can in fact live up to 'passionate’ life if they can positively actualize their talents and potentials through participating the
activities of the Youth Square.

This paper aims to investigate the invention of the social label and investigate the effects of the Youth Square's
advertisement on university students. It is argued that the underlying ideology of the advertisement is grounded on a
‘capitalistic development discourse' in which the values of progression and career achievements are embraced. However, it
is observed that there is shift among the local youth in pursuing post-materialistic values and hence the 'Passionate teens'
portrayed by the ad seem to be rather unappealing towards them. Interviews and textual analysis will be conducted in order

to examine the issue.
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Room: 14-401 Language: BAEE

K19
Title

SRz

Chair
WIARBA (AT

Panelists

BIAER (HFEARZEREEFED
TN (EZEXRE
ME—E (KK

Panelist 1

BB AR (HERZEBEEFED

Title

RFEICEGEYDIERS

FFE D 9 8 EI2ESRFRRFIEARD 2 B, FHARK - RBEREFHAR - NFEFLESROF S
RFEDOBEMHENEHE TH e, 4RENA Y FTHATCRMBER 9 MRDKE, RIMDREICFIST DLl
BFEDTAILT—IBLED>TN GHDFIE 32A7IVTADKEDIGEIZRFEAED ADEIBER
ZELTW e, HEDI—X - H—BIEFERICRFAEN OO RO HGVFEFTZB80 %, TLUTERBD 8
EHRABROBOTATRIEINFFOBEEZMI T IS SO —HEE, BFREICE TK¥E) DEEHLEN.
ANRGENE TEMORRE] EfcbAf

HAEPITERIZDEATARLPHERIZEDFETHEDO O T EICLBEBEEIFFRICRSTHDIAR—VICH
HTUIFEBIETHB L. GLATNOEREIK THSD, fcfithz (B ERERTDDEERFRFETHS. F
FROEY., TRZNHSRFRERTEFNERNGEVERIEGAGZDODEVNSIBVZIITRL, B BFREEND
AT BERAPRBEVOANER, REICIDBEL DI, AT T7ICLBREEESHNBRRDSHSMEL.
KIHBRANDSDEDEZESH, HERT D,

Panelist 2

TEHEA CHEZEERE)

Title

Zhy—ELHIHES FFREINSDH

IRABUER 1T 2RUEEYDRILEBREL T, JEF. ABHRLBKAZEDAHERMICHITEZby—
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DEEHRIEENST —AMBI TS, TD—HT. XIEH - REMGERHSSZ by —ZHLTVDAITHLTA
AEROFAZIEST5%5E. WFERGTIV—IVOERICL > THIBHBLDELEY, TOLIBRAERIF T
BATIIAS - BAERICHLT 2by—ZF2BHICE TRE b, 77vyaryE] LGB0 HBIEIC
BEIDLIIRZRLTWVS,

DEIITRHEZERCH T B R My —DEHISELTIE —HCTIRBEICETINENS, A TIIFRHNERE
NTVBEVSIRT. WEDEENFERICHVEVEDLDEEOTWNS, TNIEREDREICHED N XX PIEIRE
WORTHBLEDSD, HEMBEPXIL - REZRFIDLDNSEBRZEMETZIITADOSNZEHRD S
THBTLE, EolE. —RIBRITIIENSDEREHHIMBIENHLNEWNSZ by —DRFEICEZEDERRS,
KRERTIE. Zho—IcnT B A—IPHADEEICRT2EMRATOBRZELLIC. RHEZERICHITE2 by —
DELITHLT, HESFFR] ITERZRZHESH LTV

Panelist 3

mEg—8 FURKE)

Title

HERAKXICHEIIHEETEIHEMDEIEETDH K

RIREIE BEEERICTA)AMEDEEICL>THELIEERDRTAEILXIEICEB L. ZNHESTH
LOWEEBARDEREONEEREARDOFHABEEEDEREEEDISIHEVDTSELIEDOLEBESHIICTEEDTH S,
1945 £ 9 B2 B. BARIEBRXEZICHNL. BEEZLTHRIBEELSA 2, BBERDE/ DBENDRZEEE
31770 BRICEIPROTDEEEE S5 LI, ZOLIERATICEWTHBERKRZERT37 AU HERE
HICALZDEVEE—NRIE. TEH) T MOREEE] TRREEMEDELT] Thofc, BELETEDY
DIRL, TNHEBE FOEARETHAH. TOBRDODEAXDEBREEICAITcSHDIEHEEOIEDTH S, BAR
KO LTeHHmEDDEHTHIRLE, H553bED—2DITR T EILUbhdole, BERRICEELIERT
Eiid. BALEZEAROBEBICERENGEELESL. BSEZOEHREBELCTH Y aHIVEEROBEEAE
BisL W e,

KRETIE. TOLIEBBERRAOBARICECT, Bk - 73 URL - BiEE (BEWNNEIVzv4— tooa
TUT4) EWDTeEDHN RTAEILEWDITAUAEEFLICLTONMNCLTHEENTWL DL EDITT S,
PHHNRIEBEDRT 1 EIVHRPZFDEEFRE. TLTRTAEIVIEDBEBICAELEMLIEZERICKSDES
THs.

087

dVYW
i3

BCEE

Ui

~
-

SUOISSaS 20N Ayl
Soqupgnh
SEi S e

A

=\
<7

SUOISSaS [aued

NO—J- 7 H\ON



6/25 Sun. 15:15-17:00

Room: 14-402 Language: H#A5E & English

K20
Title

RREME

Chair
FHERST (BALZFAF)

Panelists

28] CERAFZERBAFEHREFR FMHERE BAERBANFERIZTERARE)
BERE FEAXFETO—/\b - X7 T7H5ER)

Yumi Matano (The Institute for the Liveral Arts, Doshisya University)

BUEMENDERZFREEZHE LT, BREARSHEEEIZORD—DODRERTHS, CORAPAELGLEH
B COUERNBEZE SO BUEBKRARSEENSED 4B 1 B, HEITH5 30 FZ WA (1985 FALIL. 1986
FHEIT)o

H. ATATITRY EIF SN GEEILTWVS, EF. TLERFSYDOFT, EPHEL. S8ICH
WTEHEBERIC D EDINSTEIEE GO TER, TORITEEILEEEARICLT, f{EThDLY MERZE
EHHLI— ADTEHAERD NS, TNEHFREIRTHD, PEIRIF 1988 FD (Za1—2TRHE) THAE
RELTTE1—LTe, BEHDTEI—LIEEDSREE T30 AU EDTLERSTHIADFTHLEERH R
F—=D)—=EBG2TWBEDHELY,

TR LZEFDOREDSHARFEIRDAELFRET —AREZTA— %, BREABRSEEEBITNSR
EECOHAMRDERZHARELCOBEZDF v T LR MB<ZMEE) ZBLURIET 5, X771
EDFSINBEEDA A -V %L, Feo EOREFKIEDREEZRMRLTVBAID %MD,

Panelist 1

28] CEBAZEERBERZHMAR FNAEE RAZREAXFZRELRIERE)

Title

BITHhIVFv—TH% fREEXIb) DF 2T

MEESb) &k, PEOTRBIEEE CHZ/ DREESEEL. ZOEEBEEMTHITADSRESNc—EDY
THIVF+—To%, TOXLITIEEEHXIRA S, BRWEREDH S, TOXEIEEEDT ZAPI Y HDFHE
ABIFE (Wb A47) ICR5Y. MEHRSEICEHIIREITRELTWVS, LIEWE. EEN T A V22—
2V b EDOSHOMDIERICKDE. ARINEEEBICH T AREX LD S FHRIKIED DIEFEDEFALVIEDHITEZLN,
EOFTHEL BRI T A RAZEBNEFEERNTIE AR THY . [EENETHRIEFTXTEND
EDTH B, TLTUEFITNTOREISERSLDFRICDOVNT, TORENBEFEHEICLDRBERDEETH
BEEFRLTVD, HBEAATNUIIERAD—DEH. TN T XLDZE T DR RDEREHATELEL,
AHARISER L DEFHXRERSDTERL. ZLTRCY THIVF+—ThIEERDA 2o bEDHEEE R
%, EZARRNOTA—OHBIVW/NAAIVF¥—\DOFAER. ZDOXLORELGEEERTS, ZLT(TDE
REELCT BISSULDA RGNS, bbb (4204 2L T B bEA 27 LD HERFIME
HEBESHNCT B,

Panelist 2

BEE EERFETO—/Nb « AT THRER)

Title
BRERKRIEFENS30F !
@<L ERICESICIE — PRSI RIERME

i THEDHCIRRIIRECE LT, BAKAT - TROZEF LTI =X LICEYT 5ERNGRZEZR I
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Panelist 3
Yumi Matano (The Institute for the Liveral Arts, Doshisya University)

Title
Asian Couple’s Love Story between the Two Languages:

Korean representation on TV series, Lost

This paper examines the way that a Korean couple on TV series, Lost (2004-2010, ABC), Jin and Sun, submit to and
resist the hegemonic Asian (American) representation.

Lost depicts some survivors of an airplane clash on an unknown island with various racial and ethnic casts. Jin
and Sun, who are in a marriage collapse, constantly struggle to reconcile each other and eventually regain their
love. In this process, occasional English conversations between them have a great influence on their improving
relationship. Although they are both Korean native speakers, they use English words and sentences when they
talk about important subjects for the reconciliation. The repairs of their collapsed relationship begin with English
conversations. They are confined to a hegemonic sphere that English brings them an ideal future, disregarding
their native language, Korean.

While the hegemonic power does exist, they show a resistance against the pre-existing Asian (American)
representation. Conventionally, Asian languages tend to be depicted as meaningless and insignificant objects. On
Lost, however, Korean is an essential language not only for Jin and Sun, but also for the whole story. The language
that fosters their love again is Korean and their love story leads the new episodes of this TV series. Their love is
restored and deepened by English and Korean.

Mainly analyzing their dialogue, ultimately, | argue to what extent they resist the conventional Asian (American)
representation.
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K21
Title

Media in Now and Past

Chair
Teduka Yoshiharu (Komazawa University)

Panelists
Pansa Rawd-ard, Phd. (Faculty of Journalism and Mass Communication, Thammasat University, Thailand)

Deborah Giustini (The University of Manchester, School of Social Sciences, Department of Sociology)
Wang Le (Phd student, Graduate School of Interdisciplinary Information Studies, The University of Tokyo)

Panelist 1
Pansa Rawd-ard, Phd. (Faculty of Journalism and Mass Communication, Thammasat University, Thailand)

Title
Globalization erode cable television industry in Thailand

We could not refuse the advent of sophisticate technology that we have immersed at the moment especially in media exposure
behavior that audiences have turned around. But the growth of these situation has almost impacted to media industry. For this
article, researcher will emphasize only in “cable television” industry in Thailand how they ought to adapt business management
in “content” to survive when the globalization sweep to them. Cable television in Thailand has established more than 30 years
ago, the previous day some audiences in rural area or some part of Thailand (mountain, island, neighboring border adjacent)
has not suitable geography to receive signal from terrestrial television and satellite dish was very expensive. So, some group
of people in remote area attempted to come across the solution to solve that problem because they would like to expand the
opportunity for everyone to access information from central. Their endeavor succeeded and passed method to install technic
in rural area. Narrowcasting “pay tv” (monthly payment) has just begun to service. It was very soaring number of membership
around the country. The outstanding of cable television has the “content” such as local news/program which different from
terrestrial television that was the positioning to draw the audience to subscribe cable. But right now, we are confronting with
the globalization and we able to consume the content which has varied both in and outside state no matter what language,
time, space and program schedule has not the obstacle to set “my time” for individual. Now, subscribers gradually have
decreased continually for 2-3 years and some cables ceased themselves more than 40 percent. The mean to maintain cable
television has applied globalization to be a new mindset in business. Not only take globalization benefit to shift overview but

also extend local view to global via “content”.

Panelist 2
Deborah Giustini (The University of Manchester, School of Social Sciences, Department of Sociology)

090

Title
Bridging cross-cultural news in a globalized society: the case of NHK

broadcast interpreting in Japan

Broadcast interpreting is a form of language transfer used primarily for live mass media broadcasts and it has been an
established practice promoted in Japan by the NHK since the 1960s (Mizuno 1997 ; Tsuruta 2011). Its scholarship is theoretically
located within the 1990s ‘cultural turn” of Translation Studies (Bassnett 2013). The amount of news from overseas (e.g. BBC,
CNN) aired by NHK is managed by professional teams of broadcast interpreters that culturally and linguistically handle a
wide variety of live news stories, immersed in a media setting, that of television, which is socially par excellence a vehicle of
culture notions and a medium for its continuous redefinition. Therefore, what is the role of broadcast interpreters in acting as
mediating agents dealing with cultural issues through foreign news? How do they manage and adapt main cultural ideologies
such as consumer capitalism and pop culture during challenging live performances on television?

Methodologically the presentation relies upon the qualitative research methods of interviews with and observations of
Japanese interpreters working for the NHK as a case study. It is focused on NHK as major example of broadcast interpreting
in contemporary Japan, and it has a two-fould aim in exploring: a) the role of its broadcast interpreters in coping with
cross-cultural communication to present it to the domestic audience; b) NHK interpreters’ strategies and cultural norms in
performance as dictated by consumer capitalism, television culture, and the ‘comfort factor’ of audience entertainment.
Examples are given of how NHK interpreters may control the translation process before, during and after the broadcasted event
according to such cultural norms. My purpose is to throw into relief how professionals such as broadcast interpreters play a role
in constructing notions of culture in the media, and can ideologically embody foreign and domestic linguistic-cultural values,
and match the expectations of both broadcaster and viewers.

Panelist 3
Wang Le (Phd student, Graduate School of Interdisciplinary Information Studies, The University of Tokyo)

Title
Multi-mediated Colonial Space:

Propaganda Activities in Rural Manchukuo

This study examines how propaganda campaign was implemented with multi-media. It focuses on the role of mass media in
Japanese propaganda in rural Manchukuo whereas a mobile propaganda team equipped with various media devices, including
films and radio broadcasting undertaking the task of “pacifying” colonial subjects in rural areas.

This research suggests that the Japanese colonial authority utilized visual and acoustical new media to form an imaginary
picture of propaganda speeches’ contents to affect the audience mentally. It also explores how the mobile propaganda team
reconstructed the regional society in rural area through cultural propaganda activities including building model communities
and temple ceremonies. This research tries to clarify these practical methods by analyzing the data from multiple archives of
internal publications of the Manchukuo.

This research argues that Japanese propaganda in rural Manchukuo was mainly a result of the colonial authority’ intention
to establish a tangible Manchukuo’s culture infrastructure in the local society. By providing a new perspective for viewing
propaganda media in Manchukuo, this study contributes to the history of media-mix phenomenon in East Asian society.
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G24
Title

givELTomE (Jvk - b—=2)

Organizer

BEE Gtk

Panelists

BEE Gtk

IEHRET (IH8KXF)

EMUR (RRKE)

‘BT (BAFUR MEARRERER)

FURNEED—REDHERNTHITEN, ZOHRER - BUANGREIDNERZAUTCVWSIESIE, BARICSITS
RAMBEREMERNMETZDOHELNGEL. LHL, KR8 - EHERDOTREHLDORNIHSTHIREIL,
ZTH5VD EDHMNGEZEHHEZDMNIEEL TS,

BASHEDIE, RBEICDIFBRLEICDIFFIANDAEEFEOTHEDLBR LR PREIECIE, OBV
REZGWVWEWVWDTLE. ZTTHRINRIVTIE, MICDVWTERILE, THOEMEEHIEITEZDHDICDONT
DREVGERZHH#D. ITIE, #F (DR - b=2) Z20EDD 1RV (TAYARY ) ELTRATL.
Ihig, BFZBRERNICSHTEDOTII GRS, HFEZHIEIIEDTARITHNERTICERTZLEVITLETD
H%. IIHSLRATCBDIE, BMRMGFIZA N - HFERESRED, BEOMREFRETSHS. Thby)
VIEKEEIE, bIEPR-BRHHNGLEDTISHS. BFAETDELEBIALEZIGL. T, daslRics
T 2EEDFRIEDTHS.

ANXIVT, BEEBFHESWRROLH T IVANGREDNRZELTEOE, 14V - FUXNBRICHITS [T
DOLD) BRICEOTHERIEL, MR CRRBDBEMUTREEZNMITHIEEZRETS. THEAHETIE THZd
M EVSHHERDERDETHLVEDTHY, ME] BEROPRICZDOREHRZBRLLIETHHAIDEER
NTVWBTEZE, TIZZAMRERI(T7HZDF VAN REZMNICESTERS. MRIE, ERAV7VDFUXb
BHER EERBEBHR) ZHOMHREL, CORBMRDGICAEEEE [ EMIT DD ZELRENIERTS.
BLBCFIIHEOERLCER [TFROAIX=BHEMN ] DERDF VA MNIUCEWTHELLESNS T
DRAEERFICOVTEBIRETS .
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G27
Title

BARESITHIVFvr—I& T3] DEDH?
— Produce * Media * Audience —

Organizer

LT (RRKS)

Panelists

LT (RRKZ)
BER BEEXRT)
HEE (RRKZ)

Q1 HEICADTABR VA, 72X T —LBEDBXRET T AL Fv—IeN T 2N EENNEEE LB,
ZhiE. BREY I HILFry—HARICRSNT, R7ITHIVEHEHREETEEEZARAUTVWDILEEKT S,
ZTORER. FHMRPERLLEELT FRR. Fam. Y VIVRIEd55h. BIcKRPEAXILR. B
BREERICEDEFCEMRGERDERINTE R, LHL. ZOESLEHREICEODNDST HKAEL DXL
SV CERG AN CEE. R ZEINZAFRET THIVFr—ORFREERDICERLTERLIFEZH#H N,
&Y. BEOIVT Y ERREGRY, REFRNICEESN, BERMITEESN, O—A/WMELREETNTW<H
FETTANFr—DEIAFIXLERAITERETL OB LEBDNENEVNSTETH S,

ZDESBEXIRT. ANV R—IVE, BIFOEH TIEHRLSNGED o @E CARES AL Fv—II7TO—F
LES5ET %,

Hid. ERERPEIEEDRMEI TR ATAT7 Iy IR EROICREDEWED EERIESNZW T TAILFv—
VTV DHME (Produce) DMEFEDTT S, &lE. ZDXSHEAVTIYH—DDEREL T MEEAT(T %
BLCEREZBACEINDAT7 (Media) OEFZEREI TS, Bld, ThHEEDT 74 LB TREHEAR
TETEN, TNEERIRBEDRELZORGZEBILLTVREERE (Audience) ZERLTL,

ZThEBL T BFETTAILFr—HAREVOIXIREZBR. KUSREHEDNSHLSIZERZIITONDIL
ZHIF T %,
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Room: 14-501 Language: B#&EE

G26
Title

BARDLIR % DS HHFIMAR DRI | BADLHERERFEE
ZHiDETBIEAFRFBEDOBRILOMEZRIETS

Organizer
EX— (EFV2KRS)

Panelists

WEAEF (\—/\—FXP)
FiEET (BEREAAE)
KILEF (QIfpfERTF)
ENEE RREMASE)

RIUVVRT =TIy a3y OEMIEREEZRDET ZIFEAREEICHITEARD LD HMELBRICE
1323 SR DS T, RSO, BRER. WEE HE—— DL TT A7 DBIELLBICELADTETH S,
REBOBA (ZLTT7Y7) OXtZHSHMHINGMEEARICEIFHXZEHSHB|HINGEHEIE. REED
FOBERICHBDREAID, BEDHTHINEILOMEDEEL, SDREETDZNEFEDLSBLERYLE
A HBZDD HEBFODNENETEIREDSLH. BEROHREDEE COREZRTITIFESLISLLD
BN ESLISERRO—A M FEEHNSHARE) ZEASNZDN, BABICHRINSG—HOEFICEEEST
BAO# W LAEIEREE Z R OE LTSEAAERDOBAX LR ZEH L TV 200, HEEPEEREDIH]E
REBOBAXLDHREDBERIEESHEOTVBDD, Hic, HEBEDHEIEENLITEHADHREZSEBLTNS
Db\ BFFEEOHREICEFTHHINTLZDN, ZLT HERNREDEFEEEZENFEFRLTLSZDL, Al
# - XAk EiRfb, AiERAELICOVT SHRESHEEOMRDOEOFRGE, BB, BEZEVIGRLEOHE
ZEHolH. WADHFELHE ROV TEHBELT AINVFATIVEAT—VIEEDLSIGREIEREBDIESD
Do TNSOREIZDWVNT. AXRHR - HEDBHEV SR IVOGKREDEBICHLBRELED S, 71X Hv3
VDN,
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Room: 14-502 Language: B#AEE

G28
Title

Ly i 0)= Bt =15

Organizer

HEER (BAEHAFAERELRARE)

Panelists

HEEE (BAEMAFARERIELREARE)
HAEE (AEHAKFAFRELRIRE)
BYEHF (bOY FAFEEEEFHELRE)

HHBICBWTERLE. BT SEH= TH) ORIZBVGIT2EETHAHLERIC. TOHEFIENEE
BOEREBRTBODEETEH> e F/INRIVTIE. SHETFD 1950 FRHOSAREREETORERY.
DEERICRFESNTEAREZWIEL T,

F—H—1 LERENZHEHLOEEERITH L. MAGHRIE L THERLI OO ZRE T2, CTTHRENIE
MEBOEDFHME SN TELRBREPZRITER. BSDOIMZTFLIFRELTLFITIIEL BREEHDE
FEELTESZRAL TV GREELTRMHENNS LGS,

1950 ERKRLUE. FRBEAZERTSEREFDEBICHEL T REFADERHOKEE DS, TIKE
FoanES BBRREEMAFS—H. BREREMEVSBRABBHEEZLO>TOGEETLH oo, HEEIEDREL.
EHIPBOREDHICARTETOBRABZRITEAZHDo2EVIRT. ZDOLITBRDFERELTUE
DI TELEN DD, HFERETIE. EtiEDOREICEDOZHMEFADAREH DR ZHICERY. EIFES)
DERTHEARDERD. WAL TERBANLRCAEN TV DA ZEEXTHL,

A TERIE. BEEEEIEDMEZH SO _ERFRNSHIBORAEV BV ERER DRE LB ST,
BREEDIC, TEROEFBNICEVTABICRENTELRFRRD O SR T EFEORIED. FicicBAICED
BEEELTHRAREN, BIEFEOEBOSIEHETEREIDZTOFHEENFLLTERZRTDTHS, BRET
& BIRRICETELT HMFEEHICIOTIRINDH L BEBZ. £EROT7IT « KPFHMEREDRROH
ICBEBL. ZDLEMN)DRTEAEVSEENEFLLE®REEZ D,
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Room: 14-503 Language: B#&EE

G25
Title

LDFEDAIN. ELESH/\~R LERD O AREREREDEE LB~

Organizer

ANENF ERERE B

Chair
IN=INT - N\—F— (BARZTKZ)

Panelists

WA (BREAFEXFF b B % EERE)
FHET (FFaAV2)—BEIER)
AllEMF EIaXZE %)

WERESEHSDEREL TSNS ERRODNGRIE. 1977 FONEREE MR DOk, THZPERSEE
SELGHFARBICEFHESNTE R, LML 46 mTREELIC 1992 &, RAZBIEDERDIELLTERIMC
BEETNGEDSE. MATADEILIIC [FRICITOTHELE, BROFBLERMEEALERYSE] LEWLDIR
ADB T, WEANEZEEVSHENET —DEETHEIEPXFDHRBEENZD—HTH D5, W%
FOICEEDFTRP IS —COEMDBIERIEDSNID D THET—L) & 90 FRKITITVOLEDDXY]
WEGHALEMELTc, LHL 2010 FRLEE. REOBELZIECsH, BEDEIR. BFEEOTITH/ERE. F
EXRRHFGHREZERLIILHTND, 0 FRBRLLEFEDHADEVNE. BEIARDYALIE, K5%
BGHRENDREBDMFEINNERENTVEIETH S, TICEREKRTIEF EFRICEIFDHERIDELEA/\]
b DIEICERESD TS,

1FCOHIT RIS _E DR HEIAT M DYIFEICBIS T BEEBICDWTERT 2, TEDmME) (1982)
ICHEONZEE )0/ 4/\) ZIFCeH, B FRYERI THAF/\DBEDLSI/ERICIIERONZDHZ 5T
Y %o

RICTFF 1AV R2)—EROBEATEREY. 2016 FICHEBRENTAFqR TETV RS TRHIDE RXOBE~H EEXR%ZE
BLT~1 [EDVWTEREEVE FENER. BBORERESEICESTEREOEZRELT—T %25
ICRWEESNIBMRIC DOV, REE CHAMERD SRR ERIEN TERBELHRLEOTNS,

Rlc. AIIENFIE [H05ESF/\) OREELTD DERTEH/\ IEDWTHEKRT 2, BHIOSbITRE
ENRBICEOTERR ST T£3/74/\) ITERZH T HELENLZED TRHINEZE] ZHRHESVLHIC
HISELIDDZRD.
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Room: 14-504 Language: B#AEE

K18
Title

7—hEREN

Chair
BKHTF (EARE)

Panelists

BART (EIRKEFEME - Sk E)
MEBERE (Vv - L—FY - UAVEZKRF)
RER (KIRKF)

Panelist 1

g ARTF (EIRRFEE - ARMAES)

Title

FSmasy—bk) OFEYA

1990 FERLPEDBAEMDE(LIEN. TUA—P C EY3vTEIFLH. TEEEHERROMIARICEOTER
ENTET, BREDES DS V=% )b - TSI T70R R V=29 U— - IVFAIR - T—b) BE &
HE RSO DREEINTG MBI ZROZEMERIE. LK - BRI LEFHELDTIEEL, Ll £
N5ZEEDLSIEHHT 2DH DRI EN TV S RISRAEMOXARIFBDIRREEZS 1SS, BMEL 1FR
ICEIFBRERER|/DEN. RE@MITROFHMEZEICH T HIEMHIEHEEDD. TNSDIERZEVNITFESDHNTD
WTEBEEFIRESNTVEL, AEKRTIE. BMEDERISTISEHEZEELL LT, TNSDERICNTS
ENBFHEOFERDEHR TSI L%E. EATBRICBIF2EMARDHERZ FHOVICERT S, AREFICIHESR
THRMEERLLCORAEMIVELTO—/VICEBEENTVS, L L. ThoZEEBEZEESREDSTIER
FEFMEEMRICE DV TVRDTIREWESSD, BRAEMSIUSMEDOIERICHITHENBRZERERT S
13THL ENSITHLTEDKSGIEY A ZRT CEBDOEFHKRZBLTERS,

Panelist 2
MEBRE Ty =52 - UAVE=ZKF)

Title

1970 ERDBARESMICH B L ERHDHSHN
HaHCHIRALET

2014 FITLEWT —T 4 A « ALTHRULFDRIE 175 RER DB CREEINITLIERRBITHLL, TDHEHILE
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THEHMEICDWTRIETRTLED BRELBIC. XEBFEIEHEINTVEEENGERICDOVWTHOH TEZISES
HLDTHofc, BULSHEFERICTIZIZALABRTEEBRNTVBD, JIZZXLKRBEERTSET ME &

B0NNE TSR] [E—D DEVOTEWESS,

1970 & 7= U T BEHHAESTBRTH S, hhEld. FFE ISHLTIIE LA, MRS S8, TR,
BHEE OSBRI OVTERIL, WA EHETETEICE > CEEEE N, OB HEREER RRICD
WTEZBZDOEAERDENTHS, Zhid 70 EREMDETIC REEIN, EDKSBAETHEINZDL, TI.
THEBEDREDESICHESDNDENZ D, FIZIE. GHEFDEIZEEEBREDDEFC. FHBREER
HHSWIFZNZTNENGEBREF—T7EBW o, ZNUIMEHENOBEMEEITHT 20RAEDLLbIc. THET
5% LM THBIAR) FROBLEIEL BRELTEERROLMRETOELICEFIIBZSTEICEDT,
THITHE (ZIFHE—DLMEEMTRR ChotHEHETFDEREERTHIENTES, 1970 FITHREN T
ZEDOHR T, WLIBRAINTT 74 IVATNIMEIERMD, BN THRME (Ta— - TOT70V XL & 128
L. ZNEREBIFRSULEBEFRDIT TV S,

FKICBWT, I 70 EROTMEME T ZALBROBEUDER BARICFEDOND [T ZXL-T—hH]
EVSEEN. BADZOBEDEMCBLSNZTEIFIZFEALTL, LMLk ZEEEFRICENIE. &
HTHZ (WHETHBIEAR) BSDBRAERBLILVEVSBOAERTERDTH Y, TNEEICE B985
EDBERICBVWTRWETTENTES,

Panelist 3

RER (KBRKZ)

Title

BFHEHDOER : VVR - IVTIVD MESIEEHE) &

CDRKRTIE T TV ADBRIER. 7RIV IVDBREFEDER. [SEEM 2004) ) & NLTO7—)b (2007) )
[EH5ND. BEEDDEMICER TS, IKOBEMH) 3. 2 0 0 0FERMEIC/\IDESICHRLIIBEDT S 71
T4 EHEHERIITONET T 2B EIF e FFa A2 —ThY, NbTaT—)bl & hY RS54 7 EITH
RENT7—Fv VR THEH WfERED S ORRICEI > THENIFSNTVS, —ATIE. EREA
DRI > TIREDEHITHE I 2LEMEFMORIFIAN. b5 TIE SAHEDRIICE > — DT 7 —F+
IVEBHDEREND, V7IVETT7—FvIb ZFBEODFEESHICI O TR EIN MG, ez Eme Lz L
N)V5 (1998)1 FRICEHR TS TOWL FTvarib - T—)bR - U2D) ) ZhhEE s, LHANGRY FT—
VL Lo THEDRREFHNULHSES OWL DS, TROESHM) & NILTAT—/L) DEELEO TSRS
W22, RERANGREFEICEH-NITSNBER. LTIV OFEERDOEMCHSNDHME VT IVETT7—F v
oo BHDERREDIIIEDWTEZZRZEZEETHDTHS,

rroo7—iby
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6/25 Sun. 15:15 - 17:00

Room: 14-505 Language: H#A5E & English

G29
Title

TEYIEE & PR
— Fe—0O—J TREMNTZDZI TTS2E)) DF2L—3>0 =K T—

Organizer

BEE (RRKRFRFRFRERFR)

Panelists
BELE (RRAFZKERFRIERFRN)
HE RRAFHREXLHER)

RILE SVAVRERIV—=2 - 7=V &AIVFv—F)

Discussant

ERBE GRRIBKE THAEE)

AINKIVTIE R )= IV Fv— BRETZA—23>-7LE) BEDKIITBYEFN 7 7O0—F &AL,
EREEMABRRL. ZLT T0O770— FHEDKIICRY ) -2 EORBICEEREEZTVWBH. EHSHIC
TBHIEHLBERNTH S,

SADOEREIE 21 HIEOFEEHEADA T TIERZEFDIT, BEAT 47 LIRR HRDEDFEROREICD
WCHERT D, BFIR. FvYy - A—EVEBOREEM B le—0—) (2002) (BWLT FEDEGHRESELVLD
ICEEEN. FaL—2avENTVBRHLEREET S, FBEE 7 XA—Y3ay FzEHFcP%) (MHEE BEE
2006) HEDESICEYEE (E7)V - REENCEYEE) ZMEBOEEELTEV LIF, ZLT ATAT7ERETH1E
ML DBMEDSRT Ta—I T LEATATEDOATROATRERICESE L TS, FIEE. [752EV] (NHK
2008 ~IRTE) DHIC, HIFFESE &L B D IBIROARIRED—HRELL TFIL —Y3VENTVBTEZERY LI
NS T4 BEANERTEEEEEL T 2IRREDNT 5.

AINRIE, TINEDT—AZA2T4—ZBLT. BEOE. BRICEZREBOEYEL. RKUOXY)—> o
MEERR. EVDATATHRARCIEBMEZNESRIC £o 0. ZRITEZRTHOEE « REMAEIZ2=45—3
CORRERERIRTY . BREIBHERE T4 XA vV MELTIR, AT THINEE - BREF - Hitgitt R - YRS,
BRAGEIA—ITERES T, ERELITHFETCHS,
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6/25 Sun. 15:15-17:00

Room: 14-514 Language: English

K30
Title

The Extension of Screen Culture - city remaking, imagined community,
taste distinction and pleasure in nostalgia

Organizer & Panelists

LEE Chia Hsuan (National Taiwan Normal University (NTNU))
PUA Fu Wei (National Taiwan Normal University (NTNU))
LIU An Yen (National Taiwan Normal University (NTNU))

HE Meng Lun (National Taiwan Normal University (NTNU))

In this panel, we are going to discuss the extension of screen culture, which refers to how audiences' worldviews reflect and re-
construct through screens. It could include things like emotions and cognitions derived from TVs, films, computers and mobile
devices influencing consumers' life. After analyzing the contents interacted with people, space, society and commodity, we
intend to explore out new appearance of culture.

Lee Chia-Hsuan's study will look at Taiwanese film KANO has reshaped Chia-Yi city, which is the site featured in the
baseball story that took place in the 1930. Lee will analysis how the local government insert movie elements such as statues of
baseball player, slogans, activities and spots in order to attract tourist and reconstruct the imaginary of Chia-Yi city. She hopes
to find out how local government commercialize the city and how local people feel about the attempts at city marketing.

Pua Fu Wei's study examines the relationship between badminton spectatorship and stardom of Malaysia's badminton
player. Lee Chong Wei as a public figure, how is he constructed as a “national hero” by mainstream media and social media?
How has collective viewing in global, international matches like the Olympics shaped new national imagination? Also,
spectatorship behavior and pleasure will be considered.

Liu An Yen is interested to understand the current audience culture of popular American TV series in Taiwan. As one
of the American series audience, she decides to find out if the viewing of particular American series is an indication of class
distinction. Moreover, Liu will figure out what context does cultural class exists during the process of selecting series.

He Meng Lun's study focuses on the consumption of young audiences on two popular Taiwan movies, You're the Apple
of My Eye & Our Times. Both movies aroused nostalgic emotions among audiences, but their settings were not directly
experienced by the target consumers. He will figure out why young audiences consume these films, what experience of 1990s

they get while seeing, and what kind material of movies constructs these experiences.
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6/25 Sun. 15:15 - 17:00

Room: 14-515 Language: English

K22
Title

Ethnicity and Culture

Chair
Tetsuya Motohashi (Tokyo Keizai University)

Panelists
NGUYEN NHU NGOC (Culture and Society division, Graduate School of Ritsumeikan Asia Pacific

University (APU))
ZHANG Tengfei (Graduate School of Asia-Pacific Studies, Waseda University)

Panelist 1
NGUYEN NHU NGOC (Culture and Society division, Graduate School of Ritsumeikan Asia Pacific

University (APU))
Title
Unveiling social discrimination: How Japan treats Muslim veiled

women reflects Japanese self-awareness of national identity

Social discrimination is culturally ubiquitous and multidimensional. However, when it comes to the discrimination against
Muslim veiled women taking place in Japan’s business world, the implications extend beyond the clichéd criticism of
ethnocentricity. This paper is incentivized by the discriminating manner in which companies in job interviews treat capable
Muslim women living in Japan, and especially when the recruitment decision-making is based solely on the fact that these
women cover their heads for modesty. Unlike the Nihonjinron discourse or simplistic understanding that the veil equals
women oppression/cultural barbarism, this paper criticizes the essentialist approach where Japan’s national identity and
the veil are viewed as a flat and unchanging singularity. Rather, it explores in duality the history of Japanese self-identity
development in relation to the West dated back to the Perry Expedition in 1853 and the socio-politico-cultural intricacies of
the situation Muslim women have been placed in so as bring to light various similarities between Japan's national identity in
relation to the West and the complications behind the religious practice of veiling by Muslim women. The existence of social
discrimination against Muslim veiled women arguably results from lacking awareness of these similarities among Japanese
people, which is deeply influenced by the Western obsession with “the veil” and consequently its distorted representations in
Western popular media. By highlighting the similarities, the paper seeks to propose a foundation of empathy and trust so that
the wall of discrimination can be lift to enable a better social treatment form motivated Muslim women in Japan as well as an
important step towards building a mature civil society for Japanese nation. In a broader context of learning cultures, this paper
serves as a reminder that “we” are more similar than we are led to believe by media manipulating powers.
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Panelist 2
ZHANG Tengfei (Graduate School of Asia-Pacific Studies, Waseda University)

Title
The Dilemma of Japan-China Relations: Soft Power, Historical

Memories, and SNS Communication

There is a considerable amount of work has studied the impact of traditional media use on shaping perceptions
of foreign countries. However, since a strong decline in public trust of news outlets, individuals are more likely
to rely on and be influenced by interpersonal communication via social media than media content, meanwhile,
social media increases user’s exposure to diverse viewpoints. Furthermore, due to the transformations of media
environment and online communication technology, the speed and efficiency of soft power transmission has
been increased. Accordingly, this study has a twofold purpose. First, it examines how China is perceived by
Japanese, since it is widely agreed how a country is perceived abroad is a crucial element in the symbolic domain
of national power. In this study, two key dimensions of Japan-China relations—cultural and political factors—
will be focused on. To predict the effects of Chinese soft power and political disputes on perceptions of China in
Japan, a generalized additive mixed-effects model will be delineated. Second, expression effects model posits
that message expresser might be affected not only by reception, but also by the act of expression. Therefore, the
effects of expressing and receiving messages via social media on perceptions of China in Japan will be examined.
The data were drawn from the second wave of Asian Student Survey which was conducted in nine countries or
areas in 2013.
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6/24 Sat. 10:00 - 6/25 Sun. 17:00

Room: 14-4A

[ P1 ]
Title
AERNGOWTRATAMRITIEEDK S Ay E—IHTHENTWVZDH

Organizer

—/ BB (PERPEHEFR

OvIBREO—FBEEINBINTA—AZ)VITIE TZUARN)—LAR V) EENZEZEND D, FHELTIE B
B TELZLWEEPIN NTRV TV RGEEDEIFESNDH. ZORTEFREEICEKCSNZD B (7R T+1
21 7a7ib) EMENBESRDESGETOMRIE ThHhod, TOMBEICKY, HOBFTREEILE>TEIMPDI]
AEEERD CEIFETEHLL, T, —MBINICEZRBEIEREDA Y L—ID HolcLTHEDSELN &
LLUEA Y=V BERDEVDTIEEWD EEZSNETEDH D, FDHARIEEZ DI IR N)—LAZ)VOF 5
L. EDOLSBEAYE—IHRTHENTWEDH. ZHUSEPH B TREEHEENESNZDH. fERENc
BHAICKVEVHDESNED H eV RRIEBESMNCT DT EEBHET B,

HHRD 3 DDREANT A=AV TTZATAINVCHEBLIE TV AN V=LAV FELLIE T —T1A AT A
TICBVTREZCEE LTV BHASENTVDRF U FILTIVNLOBDTEAELTED . TDOT—2%5T+
A MMEMTY 7 5 Td% KH Coder Ver. 3.Alpha.8 ZFWL THML. IEARDIEEFESHEL Ry T —VEBESHICLT,
LA COMRERAZ—EBERDEREVSFTHERT D, Ffe. MEAEEERNRELICARTIEHSH. s
DERICDOVWTHEHRBERK 20T, NV IAVEAVWCHEBLELT>FECHS.

6/24 Sat. 10:00- 19:15

Room: 14-4B
Title
R HIEFR L EE
Organizer

B8 CCESNEEAS)

HEAIE 2006 FEEFEB/ CITbN iz 2K show 8] ORFHDAANYDIE, [GEZBRLILD] &
WOEPITERBREZF CHREL. 8 TRUVFRBDOHZEDIGREINE LT, RADT—VavTid. 88XE
NEFEAFD TAREMFEEREE] 7V —7ILE>T BBRRAIDBNZTVET,

1. KRS —BR 10 RORRZ—THBHERNEE BEERALET, $HE (FAR) PEXB @NHEH)
HEFLEBARET. SROBBEE DT, SHMODALOAEEPRAA b, FAFROBEDELN OV TH
BLET.
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2. BIANFEDRIEES | TODRVEID. S5 CRAGERESEEDREDHRRAZRELECEY. RHOHFEE
ICHRREIDRGDBRIEAEZEBRLTHOV, ESICRBICFICEOTHERLTELEVET,

3.ETARBN [ EAEVET AT BB - BAGE - 1B5E - FERLGCSRESHEEAVAREAEERV. 8
BRRAEBNLES, Fleo RADFEYIVL—TH\ HRADONEBHRIERDET. RUFVIFILDOFHEED
HECETAZRLET,

A AERRR HLT I —TDAVN—ITLY, BIAFDOEE - EEDOERLP. LDOER. @A HFOREL)F2
SLHS [RERRE MRER)] OMEMRBEZRHLET,

6/24 Sat. 10:00 - 6/25 Sun. 17:00

Room: 14-5A

Title

RAGVREBORODREDIF /N~

Organizer

PR (RREMAZREREN AEPHELRE)

T ERBROEUDEDHYS%. BRAREOAEDNSEZSHEELTILEHHFD,

RAMDIV—RE WSEEHNEHNND FESICHEWNWT. REBBEYPREZEICETIATREY BEHNEDIEE
ANRICERBENEEZZBDDE, ATATDTL—LEELTEZSTLIFEEZEEDNS,

CCTEARBEOAEICEET2EHELTE. BRIERN. HHEE [MBAl OREBRICBVT. BERSLE 0F
BELTIRABNARHINKEHZDTIEHWHEEZBNSE, D LT, H2EARKLREDHIFDIREN
BUAMGEREZR > THMIDS SBbEN. 74TV TA4T774E NBDTIEEL HLETRADRERNEERNS
HWHNBESEITER T 5. Tlec TOEEDOERBIEICERNICBINARFDTET BEPESE. TFAMEELLD
[ERAATATICHHBE I BTV v EIRST— M NBEOEEERHRE. 77— MIEBHRNEBIDOATEEEZIR
%o

L EDBESEHLS. TORETIE. 2015 FICIF/N\—7 ITRESN. LENFLOMEBOTL—2 27 1T95%
BEREEBKZENTERELFR/EINZ=ER ((ZER - RAHIVTZIH/\—V ] —H A CREMEEREIVNE
W FIN—=0THY. EDHEDBEICHIVT FHFEDIEEAEREETS,) DELDT—IVRT—0%1T5, &
FEIRMICEGAfEB Y. RBICIA/N—IFFICE O e tEFE YA LFEBE OREEERELET—VY
v ERE. RELTVE ZORFa AV M EERL. BTRT 3,

FEFIC. RFa AV MDATATHEMEERBRICESTERLIEL, TORETIETFAMNER, BUEDHD
FFaAVPTIEEL VRES—LTHFAVDFEE BWVT. IAN—0EVSHEHEBZIDR T, BHROLIITIE
M CEIMEIR T EERET AT EE TERKMEREZEICLIZL,
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6/24 Sat. 10:00 - 6/25 Sun. 17:00

Room: 14-5B
Title
tOpOS
Organizer

BHES (2L

THT—REICBNTEE>ErAbELE LT,
ZTOANFEEBRTHRFLLTHDTI D,

WNEREFEIEESIEDYTT L
bhoTlehfeirERz,

ZhZBULT, ZOZOTOWN TIFREABE T
BSOS TR ZEBARALTEE T KEBAS
EHKLTWELT

—BADFRCEETLITIE,

REFOTRRERTDT —RAZLETY,
PBIFIICHRONALITE
BRMEICGSI/ORRRTHNDL L,
ZOREOTHARIET !

6/24 Sat. 10:00 - 6/25 Sun. 17:00
Room: 14-807

Title

Tk« AT « BAT—V—FDEBREDHSOT—

Organizer
TEiE 2 (@REMIEKE)

REETIE SREMIZAFT—MOVIIMF—L (aka AXT0) HBEEEFEREMER 2017 THRXTS
R TEDEBRZDHSOT ICETIRTESTIED, FROPLTHD REEEFRE] 1. —FIblpEH
BEET—IVRIT—Frblic, REEFICMB I AHRMDELE Ut Z BFRRDLSICRRELILDTHS, N8
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W TIE BDNCLAOUBR TRNZLEVIREE. B/ ZBEEEHRELHLVOIREIDSGD, Zhid. DPLTD

HE2HZEL. DL DEELHBEHELGDHURMDA A—VEGREEZEDTHD, HREEBSERIL. BATIGEN *
FOEAREMELEAS, BEREEDICEL RE - =B) LTEREMDEREPEE, IRRDEICEHFER T
EMNRETH B, [FEHVEER] BT —ICLEZOLSGBERIE. BREVOIEBARRKIPBHEWVRETTIZE
BTELOTBE. NILFaSIV - 47— 2017 DHPILENE, TTRETHLFASIL - 817—Vid BE 4
DIGFREFOELTRHELE T, FELERDIOICBELGENSRELIAATERAII(AIEERELTEXL A
Te1bH B, REITZS1EADDS HIVEAIE—EBLTRFERATITONTE R, ZHUSERDE CHE T 1% TEE(L ) ;?
LTEIEEZBDTREVD, ASTHSTDIBICATEROERICHOTOBDOTEELD, FREOBHIE S
WFASI - AT~ ] OBRETAEETETZTETHEL, T BALRATELORRTHOT. Zh 7l/
BPEHIEWEFID G S] EWSRHBEREL. ZDSXAT2KBICASTEAIVFaTIV - 24 T7—D&EIEBZELT J
WL DREHBDTH S, -
[ ] [ ) W
6/24 Sat. 13:00 - 16:00 L
Room: 26- ZHMEHRE
- s
Itle ”7 ‘\
Mg LMe 5« Fvh R OEEZRBY)S8IC) (2015 %) b
Organizer

PLFEF REAEFEAT) . NIRRT RRAEERT)

RADHRBFEMBICE O TARRIREBZ S TEEDREZE ZDIRADSEVET FF1 A2 —BED_FMRT
B,
This is a screening of a documentary movie, La Dette~une spiral infermale?, reconsidering the problem of debt
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which was indispensable for socio-economic process from a fundamental point.

(1)6/24 Sat. 13:30 (2)6/25 Sun. 13:00

Room: (1)16-302 (2) 14-806

Title
TIHTRADDEIIC

Organizer

LR AR HEBA. fRE AETE BE=F RUEF EBRERR)

FERIE, BRRAFERRO MR AEFEER ) CREBRZZII ANTEETHIELBED LREN—ITH
%, EEEDOBIIDBFICUTOKISIHFRETMEESIELTZ, 3. 4ARDEERNTOETFAASERUME. &
BRBDAR— 74V TRE SN, LHd THASKHIRE! (edit-in-camera: BEENSIEEZANEZ T I, il
REVDFY « AT TRETZIL) THRETDILICEOT REV I MERE T IERL T BT LRI .
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CDHIRDEDBRIBFDZEIL. FBERH 2015 FITI YV F T AZ—KZOBGAEZESRHI—RATRALED
AVFAZLEISHALIELDTHS, Thd, LLbéld. BURALEFE David MacDougall DX F—H R EED
TWa,

CORIBRICKST, B HFIEZT IO TWEEPHEEZ. BEHNICRTERT. B5LO1K5%, TN
HIVERVDED%E, YIHTEBLDESIICR T BABRADEENH TRHDELIICEHLTLILED, ZhEEFD
TA4—IVRT =V DREZDLDHEDT,

108 198 BEAAZ (R—LkL. N> (ER) P71V (ETF) &L)
2HBEEHASTHASNIRE 2EH: 5 DB EREAATDAASHRET. TOLRAERS 59X 759=35%)
3. 4EE  BELAEELTD [RDF] O1281— (£210%9)

REE I BEAD MHEENCH] D1V 2E1— B9X7A=35%9)

6/24 Sat. 13:30-17:15

Room: 16-605

Title

FA EBOEK

Organizer

PP S, ORI HE. BB R BB, TILY07 HVE BR EE (BEZBAFUHRFHER)

BERIETHEIL. FEETETFABEEH CHEESI o, REKXZEDER 82 ROWFDF—3IL « EAR)—7%
FREL, FRERERBI—TVI %7, TOVIVNF— LARFABEHICBWTHENGREZTL. T4
A EESfe) TOVT N EELTHRIIGRRERROIZBRREL WS, ThoDRBEZELCTESNc/ V21—
BR-YUVRRT—T7 - ROE COEFEPNELERELFICHTZLEEDSSERZEBRL. AE—H—D5RN
BZDOEFREEEIC, FER SEHR - AV MS/\ZXEEDRBHE. OV AV N—THATHIEEDNERE -
B-BRERIEDE/N T+ =V RETS, e v by TERVBEPEEDER R—hT7+UFTUY —
FT7—AAT 2R T, NT+—IVALBERIIMMDTOIII AV N—ERZcRBEI—T A7 %175, I\
TA—R VA T—=AATRE STV 7% LBV EENERROBNIE. BYFLHEFLOBRETA Y. H
REET—TAADIBEFTALE VO FARLIZMEEITADBIREF —TA TV AUICH LRI 22 LT BERRE
WOERICH LT GREZRETZIETHS,

6/25 Sun. 10:00-17:00

Room: 14-4C

Title
No Musicians , No Anime songs in Showa-era Volume2

108

Organizer

IR @LFEAT) . IR EEF OrXE7ZXHN)

BARBHEADT AV 7, IVVA—ZPF1—T1— - NZ—%ZFLHBMHPZHEEL. BETHELS
DAVEICRLENTN S, HEORMZEIVIALIERGEELRRINTEY, VELEREY—V\D—EDE
BHHRDHOSNTWVS, TSLIBXRBHEADT Z AV U FILENT, KA—BPIBIESFREORFITERENE
FRHTEEZVD TLAV—ICBALTERINBTLEDEL HED P HEEHTET LA V—HE#HiEhscs
13730 ABETIE, HEQTZAY YT ORMERTIEEEICEIAL, TORWELESMRERKRTDLL
BT, AIVFASIV - BAT =V OBMEICEILERZ RS, BIET =AYV JIEDWTEIED,

2016 FDAIVF2ZIV- BT =V @RREMALE T FHIESE (FAVR—>) FIER (R=X) A& (F
SL) EFLCHETS6 ADRZIFZ1—TI v EFRDIL. BT ZAY VT ERRIFZ1—I v ORIGRIESE
BE o, REEL TOLHERERERET S, BN AV VI DBRIEICOVTE, IvXET7ZXD
ERFEFOBIT AV VI EMBETRELENS, TOERMEREZSHLELITFEIEVEREZRH TN

6/25 Sun. 10:00 - 14:00

Room: 14-516

P12
Title

#A SAKURAMOTO : T2 Rk £t ZEEBR DXL

Organizer

A ERF (BRAXE). BRHpE (KREFERAD) . BRE (BREXT)

ATAVIV T ERE- ZEXEOHLLTHSN ) IEHkRAICBEDY) ZEFORRELEH TR E) [FE0) [§
B TEEY) T2V INAb EWofeF—T—REEIL, b—7  BR - BREVORAETCT7A—F9%, TD
FRZBLC. IOMIFICSISNTEARNEIND (RIFERL s, shisgE, EXXCERLL) T
RAENZL. NUEDEEZREFHNULEHSETZL,

AR, BEEEIV -V DANTENSBRETRIHLN. THLTLHABREENSZVEHIRNTHBIRIT, &
FTRITAVEVBEENEDBEEGENML, SHREXINERZFOAULHBEDLERHLEOTVS, TS
DEREBEOT HALVSHIF BRI TEXE] LWL BHIRICIOTHEONTES,

LOLEAEDEXLIE, COBEEETCEANVEDEEZRZDEDTH S, TDLIBHEMBITHEDNETONT
AT LFZALAEBEONDEEofc &L T e BRRICHIDMIFADNA b T EDIRNE GO RITREN e, N1
FRE—FH MU ELTUMARARICIE. BARICESTALDUTIVIEAE. $HOEREXEDESGBEDH 2L
RENTWEDDEDBT,

ZITHETAVIV TR ERELTRAITEE SHRFE, S2— VvV ELTHARICHET SN AEFE, Y
H—BREELUNBITESH) 7 BRARESHBREREZITV. BEAZEEDAUVEDEFRNGRRICFVRSI—
HELfeL,
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6/25 Sun.10:00 - 12:00

Room: 14-604

Title P15

BERDEE

Organizer

e EH (kL)

PRERE (309) /ALEIE T7AF ) ZAMNT A= =L Lo TITONZMRIEDZEE ZFitRE LTc/\ T+ —
RVAERTHD, ABIE. TETELFRDI vV (XL) HE DM HIEDRHEH Z ERLE € B/ T+ —
RVREFELTCWS, TNEND I v V7R Z BRI MEEZEE BN ARG 7L —LERFOTWS,
HBIvVIVTRRLEENDESRED H5Vv VIV TIEEENS, IOLT7L—LETZREEHE SDFBIET.
HBHE B LBRIARORIEERKS (TVIIYIRISUT BEBE. SaEtERE. ELOHE
HBWVIZEREICHITHE LA PYIREDERHE L UREICSH D),

6/25 Sun. 10:00-17:00

Room: 14-805

P18
Title

Complex states: Art and cultural practice in the year of Brexit

Organizer
Catherine Harrington (Tokyo University of the Arts)

The events of the EU referendum decision last year (Brexit) contributed significantly to the urgency within current discussions
of citizenship, nationalism, globalization and identity in not only the UK and Europe but across the globe. They have also raised
the question of what role arts and culture can or should play in these debates.

The 2-day exhibition “Complex states: Art and cultural practice in the year of Brexit” will feature artist's and cultural
practitioner’s critical engagements with the events of the EU referendum in Britain. Participating artists will include Wolfgang
Tillmans, Pedro Inoue, Yuki Higashino, Keep It Complex, Lucky Bert, Sebastian H-W, and Joseph Walsh. A filmed community arts
seminar on Brexit, migration and art by the organization CAN (Community Arts Northwest) will also be featured. The exhibition
will then, offer diverse, trans-national and at times, playful narratives concerning the events of Britain’s EU referendum through
the media of campaigns, video, text, posters, and discussion. The exhibition will also showcase artist-led community workshops
that were carried out in the UK in the lead up to the referendum vote. This will include Sebastian H-W’'s HOME_OFFICE “passport”
workshop in which participants had an opportunity to design their own passport cover, while debating issues of national and

cultural identity.
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This exhibition intends to trigger discussion around possible gaps in the narratives surrounding Brexit through the
diversity of artist projects and opinion pieces on show. As both an historical archive of artistic activities during and within the | £
EU referendum campaigns last year, and as a window on contemporary artist responses to Brexit; the exhibition also aims to
engage in dialogues concerning the role of artists, cultural practitioners and academics in areas of citizenship, public policy,

and arts activism in response to significant political events.

6/25 Sun. 13:00 - 15:00

Room: 14-604

Title P16
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Organizer
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Room: 14-5C

P10
Title
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Organizer
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6/25 Sun. 14:00- 15:20

6/25 Sun. 15:30-17:00

Room: 14-516

P13
Title

MR FFa AV 21)—BRHE
'Wonder Women Untold Story American Superheroines |

Oganizer
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6/25 Sun. 15:00 - 16:30

Room: 14-5C

P11
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6/25 Sun. 14:30-17:15

Room: 26 - i FZHMEBERE

Title P19
BRE FRRE  [FERENLAM) (2017 )
Screening Film ‘Land after the 311 Nuclear Accident’

Oganizer
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Mr.Jill Rolan, a Belgian Film Artist who died in Brussel’s terrorism last March, made a documentary film on theme of Fukushima
after the Nuclear accident. This project is the screening of this movie.
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Cultural Typhoon 2017 Organizing Committee
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Cultural Typhoon 2017 Organizing Committee
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