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Cultural Typhoon 2019 in Keio University
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Keio University, Mita Campus
1st June (Sat.) 10:00 ~ 18:30
2nd June (Sun.) 10:00 ~ 18:30
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Welcome Message

Welcome to Cultural Typhoon 2019
at Keio University, Mita Campus

[Alt]+[CS]=? : Towards Alternative Cultural Studies

Cultural Typhoon was first held at Waseda University in 2003 under the theme 'Expressive
Culture and Anti-Globalization in the Global Era'. A certain current of emotion that emanated
there induced us—Keio University team—to stage a guerrilla performance in front of the Okuma
Auditorium. Fast-forward a few years and now we are organizing the seventeenth Cultural
Typhoon for 2019. As you know, Cultural Typhoon became an academic association in 2012,
and thus an institution. Considering the backlash in recent years against the humanities, social
sciences and liberal arts, the need to support the careers of young scholars and postgraduate
students, the possibility of promoting international academic networks, and the sustainability
and legitimacy granted to academic associations, we are sure that institutionalization was the
right way to go. It's important, however, to continue the tradition of searching for new modes
of knowledge that resist institutionalization, one which has always informed Cultural Typhoon
and Cultural Studies. CT2019 hopes to inhabit a liminal space between institutionalization and
non-institutionalization, to sway between academia and its alternatives. It'll escape definition
up until the last. It may act square, or maybe it'll stick out its tongue and taunt. Let’s discover
alternative culture/society/politics through this enduring dynamism. CT2019 would like
to offer a space at Mita Campus, Keio University, where crazy and serious people can come
together to rethink this turbulent, uncomfortable time, dialogue and dance. We must not forget
that Cultural Typhoon is, first and foremost, a typhoon!

2019.6.1
Masayuki Okahara
On Behalf of Keio Uiversity
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General Information

For All Participants

+ Entrance and exit of the venue is possible at any time.

« There is no luggage room at the venue. Cultural Typhoon staff members can not store any baggage for the participants.
Please keep your luggage in your hotel room or use the automatic lockers at the station.

+ Making loud noises is not allowed at the venue and the areas nearby.

« Follow the rules for disposing and separation of garbage.

« There is no parking available on the days of the conference at Keio University Mita campus. Please come by public transport.

+ Smoking is prohibited except in designated areas.

+ Conference Registration Fee is charged on the day of your participation. (Employed (Full-time): 3000 yen, Other: 1000 yen)

+ Viewing Project Works only is free of the admission charge.

- If you feel unwell at any time during the conference, please come to the reception on the first floor. We will help you to find
medical assistance.

[Emergency Medical Office on Holidays]

CLINIC FOR Tamachi  Tel: 03-6453-7550

An address: 3-1-32, Shibaura, Minato-ku, Tokyo, the 4th floor of Nagisa Terrace

For All Presenters (Paper and Project Works)

- Please prepare all handouts by yourself in advance. Note that there is no photocopiers or printers available at the venue on
the days of the conference. Some convenience stores nearby have photocopiers but they will probably be busy all day.
+ CT staff members do not accept any materials or goods sent by post in advance. All materials need to be brought in by each

individual participant or group on the days of the conference.

For Paper Presenters

« All participants of individual and group presentations should pay a ‘Paper Presentation Registration Fee’, which includes
Conference Registration Fee, after receiving acceptance of your proposal.
Paper Presentation Registration Fee
Employed (full-time) 9,900 yen
Other 4,900 yen

- If you are currently a member of the Association for Cultural Typhoon, you need to pay a Conference Registration Fee above,
but do not need to pay a Paper Presentation Registration Fee.

Provided Equipment for Presentation

« There are a projector or a large display in each presentation room. Presenters can use them only through YOUR PC. Each room
is not equipped with PC.

« An analogue RGB 15-pin (so-called D-SUB or VGA) cable is provided for connection to the projector. Please prepare a suitable
converter by yourself if needed.

«In case of using your Mac PC or a tablet, prepare a suitable converter by yourself.

« Prepare a suitable converter for HDMI if needed.

« Presenters must take responsibility for connecting their PC to the projector. Please bring a back-up data in case of technical
failure.

« Please bring an AC power cable of your PC.
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[ZtB5RT] L2 - B2 - #7137 9:00 ~ 13:00, 14:00 ~ 18 : 00

General Information

Internet Access

+ Wi-Fi access is available in West School BLDG. and Grad. School BLDG. Information for login is posted at the
venue.

For Presenters of Project Works

- Registration is free for Cultural Typhoon 2019. Conference Registration Fee is charged on the day of your
presentation. Non-ACT members can also register in the session.
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353D [ﬁ% 357A The Cafeteria
353C WC 3578

353B [o ] 357C

353A

352 351B[B51A 358

TZM NOTE

%3R35~ Conference Dinner

EHEE  6/1(1) 19:00-21:00 (18:30 Z15f)  at Co-op cafeteria, 19:00-21:00 (18:30
open) 6/1 Saturday

AR 4000 A3, 4 2000 M,/ Emplyed: 4000 yen, Student: 2000 yen

MR, REAN—R, FET XL BRE 527 HETT / Reception, resting-
place, book selling booth are at West School BLDG. 527.

XTBEHDH ARSMTIFOEHBEE (11:00-1400). AREFEOILE
(10:30-14:00). EAREAFOY - #7717 (11:00-14:00) HKFATEXT
Co-op cafeteria (West Shool BLDG. B1F), Yamashoku (West Shool BLDG. M2F), The
Cafeteria (South School BLDG. 4F) are available only on 6/1 Saturday 11:00-14:00.

XTREADFEKRS 3, 4BIFIIEAYEIETT You can not enter 3 & 4th floor of
West School BLDG. on 6/1 Saturday.
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‘Multiple Realities’ as a radical concept
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Contemporary Japanese Exclusionism

Chair: ¥3TJb + ¥2—X (Joel Matthews)

Panelists: *—% « U4 >FTAZ— (Mark Winchester). ILAEF (Naoko Yamamoto). #5AK5&EF (Mikako Suzuki)
Commentator: F#IO—L > XEZ (Shimoji Yoshitaka Lawrence)
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Keynote, Symposium & Panel Sessions
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Dialogue with Ghassan Hage:

Chair: #2RE# (Yoshikazu Shiobara)

Reply : /4>« /\— (Ghassan Hage)
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6/1 Sat. 12:30-14:30

Room: West School BLDG. 526

STAAIVEIVETRELTD TEHUT )T
‘Multiple Realities’ as a radical concept

Language: English & B#<:E

Chair
BEBEM (BEZHKAF)  Yoshikazu Shiobara (Keio University)
Speaker

Ay« N—=T (RXIVRIVYKZHIR) ~ Ghassan Hage (University of Melbourne)

COEETIE. TEBNITUT1] EVSBRDEREFEMBICOVTERTS, ZLTTI0YV—ERLAVX
LOBEFZERY EFDD. [7UF - RUTAR BIROBUR) ) & THIVE - RUTAOR GRIRNOFIV2FT4T
EIRNTBECR) ] EEFEDBEBUAZREBIESDAT MBHNUT U711 BERHNEDEBRICDOVWTEATH
Tzl

This talk looks at the origins and ramifications of the concept of ‘multiple realities’ and its importance for the development of
a politics that combines an anti-politics (a politics of resistance) and an alter-politics (a politics of presenting an alternative to

what exists). | will give examples from ecological and anti- racist struggles.

Ay - N—V KR

AIVRIV KEHE (NEF - #2EH), V3T VXL - LAY L - XL ERDERAEIC. 1RZIIL - /N
LRAFF « LI/ VBN A — A ISV THENDERE B CTRMUBA TS, EZEIC Is Racism an Environmental
Threat? (Polity Press, 2017), Alter-Politics Critical Anthropology, Political Passion and the Radical Imagination
(Melbourne University Press, 2015), Against Paranoid Nationalism: Searching for Hope in a Shrinking Society (Pluto
Press, 2003 =38R BMR (FEDDEANZXL—INT /AT « 73+ U LMY EBRDKEE, 2008 £F),
White Nation: Fantasies of White Supremacy in a Multicultural Society (Pluto Press 1998 ={®Xi3 - IEERHR 7K
TAb - RAYIY—FF « FaFURLME] FRAE, 2003 5 )

Ghassan Hage is Professor of Anthropology and Social Theory at the University of Melbourne. He works in the areas of
comparative nationalism, racism and multiculturalism from the reflections on the issues of Israel-Palestine, Lebanon
and Australian society. He is the author of Is Racism an Environmental Threat? (Polity Press, 2017), Alter-Politics Critical
Anthropology, Political Passion and the Radical Imagination (Melbourne University Press, 2015), Against Paranoid Nationalism:
Searching for Hope in a Shrinking Society (Pluto Press, 2003), White Nation: Fantasies of White Supremacy in a Multicultural
Society (Pluto Press 1998).
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6/1 Sat. 12:30-14:30

Room: West School BLDG. 522 Language: H&E

[Alt]+[Space]=?/ IV R+ T4 T 15 ZERERED &I
[Alt]+[Space]l=? / On Alternative Uses of Urban Spaces

Chair
EFREPE (BFERBAE)  Takaaki Chikamori (Keio University)
Panelists

I EE—BR (Y —F+—)  Kenichiro Egami (Researcher)

BEE (7)—>44—) / Wataru Tsurumi (Freelance writer)

BAEY (#ENEKTF)  Wakana Okuda (Kanda University of International Studies)

Discussant

REAWES (TEMEZEZAY)  Takaaki Kumakura (ex- Keio University)

REBN GREHBHAZ. ZHEDKLLPHE) Kyosuke Sakakura (Tokyo City University, =D LLP{X)

WHICBITBTSAV7EZAEL—2a>DEELIFETETHEITL. RAHEBOBEAMINTALL., 5023
DOHEEMEICHEEEN, HERELF1U T OREBHOZETHEMIE. BT TESTAUVEDFIPERREZLD
ChHERWVERD TS, O LRBHNGEMISHNT ED BT EEIRANT. —RIBEIFMENITHIDA
Y7 =RIVIEPVA T, BRZEFIVEFTATIENTHELTWKKRENETENDDH S, BLED. BIFHER
ZEHALERTERINSGTNODRER. BADEEZEHEE. BELLRDRBERESE, Hk DA
VERIHTZRETHY, NVEITENERREEMIRELZZEMIIATHS, AV VRITLTIE, BERPHDT
ITHE. TIVIEEFFRBEDEMZEDEIC. BHTREINTWST VR T T UBRZEBFBOLAY ESHRME
ZEREZ DD, MHEEOA 2 T4 —IVERENIHELDRY T —INESGRIBEEZ R eV, (BHEARYVRIY
LIZRBMED T=HOR] REEDEEHTE CHS.)

The privatization of urban space and the crisis of public space is imminent on a global scale. Spaces in which everything is
converted into monetary value and governed by the logic of efficiency and security absorbs the vitality and flexibility of the
people who live in the city. In an attempt to subvert such dominant spaces, the alternative and informal practice of using space
in ways that may seem inefficient and ineffective is spreading in various places. These practices, which are being developed
in the streets and in the spaces that have been converted from existing facilities, have the power to stagnate the movement
of capital, generate other circuits such as the gift economy, and create new ties and connections, resulting in the recovery of
people's vitality and flexibility. In this symposium, the breadth and variety of the informal use of urban spaces is considered as
we refer to examples in Japan, other Asian countries, and Brazil, to investigate the possibilities that exist in the diverse network
of alternative space usage as practiced in various places.

Ghassan Hage is Professor of Anthropology and Social Theory at the University of Melbourne. He works in the areas of
comparative nationalism, racism and multiculturalism from the reflections on the issues of Israel-Palestine, Lebanon
and Australian society. He is the author of Is Racism an Environmental Threat? (Polity Press, 2017), Alter-Politics Critical
Anthropology, Political Passion and the Radical Imagination (Melbourne University Press, 2015), Against Paranoid Nationalism:
Searching for Hope in a Shrinking Society (Pluto Press, 2003), White Nation: Fantasies of White Supremacy in a Multicultural
Society (Pluto Press 1998).
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6/1 Sat. 15:00-16:30

Room: West School BLDG. 522 Language: H&E

AM)—=FELTO=HDOR
“Mita no ie” as a Street

Chair
MRESZ (BEZRAY)  Masayuki Okahara (Keio University)

Panelists

RERTRES (NPOEA TE2V7) TEMREFELB) 77— MYV AIT AR 22— BE)
Takaaki Kumakura (MIRA TUKU/Children Meet Artists/Art & Society Research Center)

IRAEBN GEREHAT)  Kyosuke Sakakura (Tokyo City University)

RILKE (BESSAS)  Masanao Takeyama (Keio University)

EERH (BFEZEZAT)  Yoshikazu Shiobara (Keio University)

ZHOR. Zhid 2006 FH5 2013 F. CO=HF v/ NNADOBRTTICH T, BHEZEBDOBIN THS, HDEF
BREHOBEZFA. FHBEIIREOUIMTBEDOELSEY, TebHbEE, BEHDEMRDBLHIEE
BT FIVETFTTATAR=REZE . DEV/N\TREHL, RBWEEDS. BRAFOBEELERLT,

BEREOHIIRE ZHTAI CRFELTVRERATAIVBLDHEN —HRO—FETDZEIRIT. FELELICHE
ERENEISBIF 5 TH T, SHRENZBADEYIRZ—LEY, 7IVA— )V 2EHTRBERHELENS, B
Bl BRIEANRY ML BTV e, SZ2aAVH—h N7+ —I VA BREOELY, FEORFROFEE. BEA,
MER. LATHEHKDB. T—TIV7—bDT—023vTREEGETAMIELSB =073 —, BEL FHLERLKRA
BADED, HEFICIE. HRIHEDFFEDRBREPTOFH. TOHEMELTELIDRREPERE. LT
SEFRDF RN, GhEGSHRICRB T BE5GFLH T,

IDEYar TR HOTOZHDR. BN, BALEL KL FHEWV. ZE FEFR. LEffEnfe, T
DMBFLEFD. RANGEZRZ. HROIAZ-—THOCABZESH T 7O7DETAL—REIEIEVLE
BS5, FAMIAVT—2—ELT RAEREETNDES—DDYVRITLEY, BBEZHDORMICEHO T\
FETT,

“Mita no ie (Mita House)” was the name of a 'free-space' located near Keio University's Mita campus which ran from
2006 to 2013. It was called an ‘alternative space’ or ‘common house,' and functioned as a base for the revitalization
of the local town. In collaboration with Keio University and local communities, it was also a 'third place’ for local
residents, as well as a site utilized for radical and experimental curriculums of university education.

“Mita no ie” was originally the housing property of a local shopkeeper, but later some faculty of Keio (called
“Masters”) renovated the property with Keio students. Each Master coordinated various events there, serving food
and drink (including alcohol), held music concerts, art performances, social gatherings for international students,
along with classes for under/post graduate students, meditation, film sessions, symposiums, etc. People of various
backgrounds and generations joined the events, and sometimes the friends and the families of the masters or local
residents would just gather, talk and enjoy food and drink together.

This session, including invited guest commentators and former Masters, will consider the meaning of the “Mita no
ie,” as a unique space once thought of as an aimless, unintentional, absent, empty, and amorphous space.
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6/1 Sat. 17:00-18:30

Room: :Z®MD3R ~ Shiba no ie

ZORDS NE5o1E) 28895
Imagining “Harappa” from “Shiba no ie”

Language: H#<:5

Chair
IRATN GERREFHAZT) . Kyosuke Sakakura (Tokyo City University)
Panelists

BED (KU T7HA MEEBEEEY)
To Be Confirmed

ZORIG BEZBAZ=AF v/ \ADSIEBEANVZZT BICH S DEIGH, B ZHKHEAXAOIZ1
ZTAEBEEDWRTELT. BEZBRFAEOEEICKY (THOE=HORLSRETSHHT) 2008 Fic
EENTe, VETIE EMOSREER - I5DALDSB O VWRRDHBELTERKRDO TV, TDZDRIE
2018 FRICEY DM BELEDRRET 4 B BEn, BUROBMRIBZSH T MGG, ELE THED
HBWETHBDHL TS,

Ay aryTlE. ZHDORD DNA ZZIF#E FRORNLT YT TO AR ELTEENICH RN
BERPEGOCZDROEBEDIERIC, FcEDSHREANEELDICEEEELEEONZBHE NIE501) Z2ED
FOITHERTERDD A—TVHTAAAYYaV%ETI. BRORREVIKRREDGEL, EIVRANBERE (fe&
AFAAVIN—F2T) PEBIEBNGEIAVE (EXERONT AV N—TEFDMEZZREDDD D) 1THRNS
ZEBLL TRO0EDD ] RHETERMEEH M I e DHERERITLN,

“Shiba no ie (Shiba House)" is located close to Keio University Mita Campus and was established as a place where
people from the local community could feel welcome. It was launched as a community building project derived
from “Mita no ie” in 2008 through a collaboration between Minato City and Keio University. Since then, local
residents from various generations and backgrounds have gathered there and enjoyed the friendly atmosphere
and communicated with other members. However, as the building did not meet the government’s earthquake
safety standards, Shiba no ie had to move to another location, and now the land owner, Minato City government
and other related parties are discussing how to utilize the original site.

In this session we will discuss possible ways of utilizing the site of “Harappa (open field)” where people from
diverse backgrounds can live and interact with one another, a concept that was the basis of the ‘Shiba no ie’
project, one that is recognized as a pioneering model of public space created by local residents. We aim to come
up with new methods of creating “alternative” public spaces, as opposed to the standard ‘business-oriented’ ideas
(such as creating a parking lot in an empty space to make money) or the ‘administration-oriented’ ideas (such as a
private-garden that only certain members can use) in the context of contemporary Tokyo.

ZMDZR,/ Shibanoie
http://www.shibanoie.net/2018/08/06/howtogo_map/
HBERDPAFE=HF v/ \AERMAKIRES S5 5
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6/2 Sun. 12:30-14:30

Room: West School BLDG. 526

RABERDENER

Contemporary Japanese Exclusionism

Language: English & BZ<:E

Chair
3T - I¥a—X EEAEKRTE)  Joel Matthews (Surugadai University)

Panelists
=T I4FIRZ— (BHEANBATF)  Mark Winchester (Kanda University of International Studies)
ILABEF KM AR 7 K E-ZE 7 4—) /Naoko Yamamoto (Osaka University of Economics andLaw)

BAMETF (BEZZAZ)  Mikako Suzuki (Keio University)

Commentator
THIO—LYRAEE (EEXFEYO—/ VIV H—B55R)  Shimoji Yoshitaka Lawrence (Sophia University)

OV VRIVLTIEZAROPN EROTRE, HEHEIRBEFBROIA. RV 7HEELDELRER-E - B8R
BECTOREBOFIME. 7O—-NIWEH S5 EREMI L ADBEDER, BEHNBEENDHFEOEEITNTSH
KDRFRDINY ISy, EVOFBRERZATERT 5, BADHRH - RIENR A/ T ZHSHHRE -
BURBYIRIIE 1990 LR, RUBICELLTE . BN EE (exclusionism) I/ T &HICH T 5RLGE
RIEEENTERD. BFRHR2AOBELLTLREGDRITNEESEL, TPA. EREEIIBELZDT1C/Y
TANCH T BBUAN - XL EEREZERY £ ZNoDBFRUREAREEDLSICERELTVR2DHEERT S, I—

EHIVT VT HELMICHR T BN EERZR LS. WABFIIZRABRICEF2F—IVEHR—"Za—h
R=AEAEVWSTIENIIMRRICOWVT. BAEEDRARBRAICET 2HAEEREFROICERTS, TLTHA
REFIE. BRICEIDHEN - BOGMDEiZRRT 5 DERNELZRT I 5. HRFEDOTHO—LVAE
i3 KRBEFOBXICEITS [\—71 ICETRMRZELIC. BREICAAVMEMNZS,

This symposium will examine recent manifestations of exclusionism in Japan through the lens of intensified
neoliberal economic policies, heightened tensions between East Asian states over historical and territorial conflicts,
increased cross-border migration brought on by globalization, and a backlash by Japanese conservatives over
perceived historical apologism. First and foremost, the symposium posits the social and political situation for social
and ethnic minorities in Japan as having shifted drastically since the 1990s. While haigaishugi or exclusionism has
been recognized as a serious threat to minority groups, this symposium maintains this issue needs to be redressed
as a representative issue for the whole of Japanese society. In light of this, the panelists will identify both the
specific political and cultural claims of the minority being discussed, and how these issues are relevant to Japanese
society in a broader sense. Mark Winchester will begin with a focus on recent xenophobia and exclusionism of
Ainu, followed by Joel Matthews' discussion of the historical exclusionism of Zainichi Koreans. Naoko Yamamoto
will follow with a presentation on the dichotomy of oldcomer/newcomer minorities in Japan, primarily focusing
on her research of South American Nikkei (people of Japanese descent) newcomer minorities. Mikako Suzuki will
complete the symposium with an analysis of theoretical perspectives aimed at overcoming social and political
division in Japanese society. The sociologist Yoshitaka Lawrence Shimoji will offer a commentary with particular
reference to his own research on biracial or “half/hafu” minority in Japan.

HRARDVRIDLIEHEE - BAED_SECEELEY, —HDSHECREI B MADSHECEREZRLET,
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6/2 Sun. 15:00-16:30

Room: West School BLDG. 514

Language: English

AvHTY « N—=TLDXFEE—
A V% « RUTA X - AN ANERESTAHIVERGEHI Z2HOT
Dialogue with Ghassan Hage:
On Alter-Politics: Critical Anthropology and The Radical Imagination

Chair
BEEM (BEZBKAF)  Yoshikazu Shiobara (Keio University)

Discussants
fg2SE (BEUAS)  Hideki Inazu (Tottori University)

=R (FEAE)  Tsuyoshi Saito (Kobe University)

BN (VU b KE  AAATEA0)  Shinnosuke Takahashi (University of Wellington: On Skype)
I ERTF (REREEAY) ~ Mayuko Maekawa (Kyoto Sangyo University)

Reply

Ay« N—Y (AIVRIVVKF) . Ghassan Hage (University of Melbourne)

Ayvravig, AvTy -N—IRICKBAINFIIIV 24T =2 2019 BFFEED 7 0—7 v T ThB, JO—
INDZX Ly RAIRSVZX L, AAZTIRL, T73FUR L FAERICSOTOMENBRAHRDOEH T K
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B EEEENICRATLESIDD, ZTNEZBZTWFIVETT4T% TBUR] & EDOLSITIETESRDD, /\—

KD Alter-Politics: Critical Anthropology and The Radical Imagination (Melbourne University Press, 2015) I&. A
BRETST - NLAFFMEZLEELDD, TNOEBAELGERRESARLEECHS, AtvarTid
BEDOHMRTOVIY M BEALBIHRFEE « NEFE - #EHARED. ThZThOBVEN\—IERERANIRITHIITS,
ZLToO7ERZ AR EELCT. BREEAE [FIL2F 7471 ICBETZEBMHLAEEEEZI TN
ALY Y3 OETIZFAIELTERETITONSD. BEREBLHBEISEICEREINS, 7O7DSOBEFEDHES
Lz,

In this session we will try to develop a discussion on the issues raised in Professor Ghassan Hage's keynote lecture
on the first day of this conference. While people living in the contemporary world are divided by issues such as
globalism, neoliberalism, colonialism, nationalism and exclusionism, why does “politics” seem to be so powerless,
and how can we imagine alternative “politics”? While it is primarily based in the discipline of Anthropology and
Arab/Palestine Studies, Hage’s Alter-Politics: Critical Anthropology and The Radical Imagination (Melbourne
University Press, 2015) offers us important insights into these issues across many disciplines. In this session
discussants involved in the Japanese translation project of this book will raise questions to the author, and through
the discussion we will examine the importance and possibility of alternative ways of thinking about contemporary
Japan.

% Presentations and discussion of this session will be held in English, those who want to raise questions in
Japanese from the audience are also welcome.
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6/1 Sat. 10:00 - 11:30

Room: West School BLDG. 511

Language: English

Japanese Pop Culture

Chair
Satofumi Kawamura (Kanto Gakuin University)

Panelists
LIU Jiani (Graduate School, The University of Tokyo)

GRAJDIAN Maria (Hiroshima University)
KAKIN Oksana (Ochanomizu University, Graduate School)

Panelist 1
LIU Jiani (The University of Tokyo)

Her Body Speaks: Self-reflection of Corporeality and Intimacy in the
Female Initiation Narrative of Josei Manga

Sanctified, stigmatized, enclosed and consumed, the female body is a contested site of social discipline of desire and female
autonomy. Corporeality is indispensable to the female initiative narrative as it entails the language of embodiment with which
the woman steers her way between the position of subject and object, pleasure and pain, as well as privacy and publicness. The
Japanese joseimanga, or ‘lady’s manga’, enriches this language with its triple reflexive structure: the text, the images, and the
‘gap’ of imagination left out for the readers. Published three decades ago, Okazaki Kyoko's Pinkestablished an excellent example
of multiple reflection in its ‘manga-as-literature’ style, vividly capturing the post-bubble female initiation experience of ‘love
and capitalism’ through intense bodily tensions. The theme of corporeality and the reflexive style still find strong resonance in
today’s joseimanga like Shibé toiu mei no fuku wo kite(Fat Itself is Clothing to be Worn) by Anno Moyoko.

Built on existing scholarships of shojomanga and girl studies, the research offers a voice on the relatively less discussed topic
of the initiation of young women who are stuck between girlhood and socially institutionalized womanhood. Utilizing feminist
theories and cultural studies, the research reads several examples of joseimanga as crucial self-reflections on the tensions of
intimacy between the woman'’s conscious self and her body, as well as between the female body and other bodies that come
into contact with it. Focusing on the nuanced porosity of the female body as a woman’s ‘room of one’s own’, the research
makes two arguments: first, it celebrates the triply structured joseimanga as a new form of ‘écriture féminine’proposed by
Helene Cixous, an open and authentic language for writing female embodiment. Second, it demonstrates the significance of
‘being in their bodies’ for women’s initiation against the traditional male-centric initiation narrative that mainly recognizes

personal growth achieved through ‘going out to the world".

Panelist 2
GRAJDIAN Maria (Hiroshima University)

Cyberspaces of Loneliness: Masculinity between Self-Eradication and
Neo-Validation in Late-Modern Japan

Based on a four-year empiric-phenomenological fieldwork in the slippery domain of virtual interactions with more than 500
respondents as well as in-depth literature research on new media, masculinity studies and entertainment industry with specific
focus on Japan, this paper aims at clarifying some of the major — and to a certain extent, central — themes recurrent in the, at
times obsessive, radicalized consumption of virtual leisure practices among (Japanese) men: particularly online dating, video

32

games and digital pornography seem to have slowly, steadily, quietly conquered the cyber-space — notably large segments of
the male population. Previous academic research on the digital space and its relation to masculinity, particularly the seminal
studies of Azuma Hiroki (2000, 2001) and Morikawa Aiichir6(2008), deal mostly with the otaku (“nerd”) phenomenon classically
linked to the cyber-industry and digital culture. The current paper analyzes the two additional paradigms of masculinity in
Japan framing the otaku social appearance - the salaryman (“corporate samurai”) and the “herbivore men” - in historical-
comparative perspective while highlighting the complex gender dynamics in late-modern Japan, in the dialectical interplay of
power, (cultural) consumption and state-driven reproduction politics, and suggests some possible measures towards a more

social-friendly future of the digital universe and of the challenges masculinity is facing currently, in a global perspective.

Panelist 3
KAKIN Oksana (Ochanomizu University, Graduate School)

A Gendered Analysis of the Commodification of “Immaturity” Within
Japanese Idol Fan Practices

This paper focuses on the commodification of “immaturity” within Japanese Idol fan practices, using a gendered analysis of fan

1

practices of “immaturity” consumption together with a comparison of female and male idols’ “immaturity” marketing strategies.
The commodification of “immaturity” is a unique phenomenon that can be observed in Japanese culture. Within traditional
Japanese arts, audiences have enjoyed observing the process of development and maturity of performers. They would support
students with potential to become skilled performers while consuming this process of “becoming”. The “newcomer plays” in
traditional kabuki theatre illustrates this phenomenon, where theatre fans would be on the lookout for possible future star
performers. In contemporary Japanese idol’s fan culture, a similar commodification of “immaturity” can be observed as well. For
example, popular idol group AKB48 organizes election system, which becomes a platform where fans can observe and actively
participate in the process of growing and training young idols.

Despite the wealth of literature on idol fan culture, there has been little academic work undertaken on this process of
commodifying “immaturity” within the Japanese idol industry and its fan culture. Moreover, there is a dearth in research using
gender as an approach in examining these aspects within said industry and culture. The purpose of this study is to fill these
gaps in understanding Japanese idols’ fan culture.

Several semi-structured interviews were conducted with Japanese fans of male idols belonging to the talent agency, Johnny
& Associates and female idol groups part of the “48 group” (e.g. AKB48, NMB48) and “Sakamichi groups” (e.g. Nogizaka46,
Keyakizaka46). Data collected from these interviews was analyzed using grounded theory analysis (GTA).

6/1 Sat. 10:00 - 11:30

Room: West School BLDG. 514

BETEC—REED

Language: H&:E

Organizer
BET (BWMAERR)
Panelists

BEF (BBMRFRR)
LNZT -5 L (BHAFRR)
NEEA (BEFMBHIE)
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Panelist 1
ZEFUE TR « 21 1220 T (L/NF9)

FEEL2012FICVIVLTF GFFEIVIVEABAXKERN) EHN. ®oKRKETHRLE, LHL. £EEIZBDDK
BE—ELTNTEDEWN, ZTLEREICTEWBANGZ DS, el FEEVLWDONT, BEVDALHR
WEDNZDIFRSr/NT RiEKRE, Kb, R BERGETHAD, LHL. HEOALIIEHRKRKRELZET
Wz, BETERITE>TWAS DI TIEELY,

FEF. FERRRSTHGZELC T REVOALICHBORBEEEZRLEVWERLT, 23T VIVLAFER
ML, 1 F—L4ANTREZETO> e, TOLTEMLE TR -2 1d& EICEREBLTEROVIVLTFDKRFE
=Lz, TOBRBRIEZDODEFHL 555, FETAVIVHEDEERAZANKS, B & AR OBTENS
EIEE. TATIVBEEETHKENA Elise DEFETH S,

Panelist 2

BRICLBEXILRRZEZS
—RIGEEMRET L EBBICED P/ IIREDS— (HE)

AERXRIE. TIVIVERRIISOEBME CHB IV VICESTV/IIBFOERRETOfC 4 DOBYE—BA
DTV RFa1AV21)— 3 KENEFEICLDRERER 1 £—2H) LT T ZD IEEYOL IS DOV THESHZITULN
TLEICLZREDEHMETRTEEDIC. BEXERRICBVT AEFETLEENILTHEDELTRAGWLTE
ZBHSMNCTBLDTH B, [HENE] RREFHDTIIEL [RICHD ] REERE\EABIET. BMEICEDEX
LR ZEZE A BRI EZT 7B,

Panelist 3
74— IVRT—0RETHYRH AIREICT S TEE] (HA)

TD3E, 74— IVFT7—7EBZRLELTE R, afAldEERYEXE. BRI EICAT— MRV EFESFBIE
R ERRTHD, BEDFBRITEMELOHOSEBHEEDNEEELTOKKLSITLED. RETH 59, WREE
—AITiE>TWB, WD, TOREFBEAEZOEDOTEEITNIE. BUREHENBMNEDTEHEL, N1+
VDWD MFH ) BT MEZ I ARIEEREVSRBOZERBEZERLELS. KEZTEENEL K0T @
BNEDRETIC. BRDZEE EBMAEDL S [FH] 2H5LTVRDOHEZERLIEL,

6/1 Sat. 10:00 - 11:30

Room: West School BLDG. 523A

Language: H&:E

HBRRERIADY TAIVFr—EATAT
——1970 ~ 80 FRDMEEAT 47 &I

Organizer
SREE (HRAFAFER)
Panelists

& (RRAFAFR)
HER GEEAFAF)
FIEREE (RRAFEAFR)

1970 D5 1980 FRICHF THAU RIS FIEN G RIPHBEHRABTLIEEDN TV S, OB BAt
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RAFZAECBVTEREREEEDBA T, INSOBLIEBEEL. ZOFTEREKDER TILEBETNTTHEHL S
e THhIVFr—ITEVTEBHNICE LD >z, ZOESBERICDOVTE TNETEBHROMAEPZNITHED.
Whipd 45271 SMEORIIEWSIXARTHRESNTEe, ZOEREDBRRICEVTATAT7DOEEMHIGLIELIETR
FAENTERD. BROIFEALIZDESHELEZEVEENGEERELTOFEICERINBEINTESY. TD
BEDPFTATATEZNICEDZ ERDREDHEEIERAI DI TN TELIES VL,

MU EDONREREEZTC. ORI, IVAT7YDAZI 125 —a v ERBBEROER%E. 1970 EREEDS 1980
FERPBICHOTTOI VAR BREORIIEZDEBORTRETT 5, @HIE. 1980 FRDBEEERARIT
REXINDTZADEELTE - FHEVATLDMIIA, 1970 FREBFEDT7 ZAMEEEVIATA T ORELEESE
T#HRLB, @Al TOESBEBORT, BEODEXLOROICH Tz ThoZhE) #RELTVWEERER
BEA SR, ZOHRDATAT TRV EMEIYREITHANME - SRIELTOEEATATD—EELTADILT
37Ot =R,

FREOBFRERECT, &/3R)VIE 1970 ERNS 1980 ERITHIF TERHRDOEEE EE LD L E EFH 7
ATAT. KL DBEDFTHRLETWTISET S,

6/1 Sat. 10:00 - 11:30
 Room:West School BLDG. 5238 | Language: H&s8

S - FEZEHCBHEE

Organizer

BAER (ABAFAER)
Panelists

WARER CEBRAFEAFR)
AR (BREXEXFEMR)
ERERE (XEFTmE)
ANEMF EERakxE)

AEERE. @B bl FH) LFENBBFCHEPHEEAELICLIEXEERE BN AEN S5
TBHIET. TNEDBFAEBEATLERZ D, ERPIERICHLTHBNEDRSLHEEZEZTWADHERRL
B OZ%

@A, EBETF (1947 — 2016) DRADIV—YHNEEFEDTARHDEVIREREZT, Tvvh - R
T7Z BOEIEDYEE] 2015 ICEHE TS EREBITCENDOREDREZT 71 IDDLEZFHE. EXITEA
oA IWERHEDT VB —=XREVNSIA /) TANAF TREDREE RS,

WAL, W EER (1949 —) ONHTEZIEOINS [HESA & TTES5A) DY RUERICIE. BHAM
(TR BHBANEBEIDEHO N TVBERHIDEIEWNTEICEBL. BTH MEEZHCBHERI (1982) B3 dt
AEE) P, DEIDATAL (2002) 1ILH1F2 (EE) & TBl "NOBBMERICBVWTEDKSBEREF>T
WBDH\E RS,

PRI, LT =THEIDERTHZHEER (1946 — 1992) A BEHNENTIRAEELMDEELDH
BEak EERR SO, RRASHSBEINZRI THEELEIEANEFONICEEDEBNEEKARE
Lic@ifafc DD, TEEMIRR OREE R ELEEDERDODIIE I ERNTVEDHLEHR LS,

AINFREDRZRARIZT YV T RIDZDHY <+ (1835 — 1852) ##KUFv—R-T7S>FH> (1961 —) D Ik
%] (Wanting, 2008) %R, IV 7FId. ERMBRADA—X ST « ZARZ7ET. 220 3—0Ov
INETRVD D) ICBIEFRHINTHIREREZIS o, EENBDLTHD, AREKCTIE 75T HVHHHERE. A,
TR EDNERICENTEBRNITIESNTW T R ZLEDEEVNMNCRRLIEDZERT S,
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6/1 Sat. 10:00 - 11:30

Room: West School BLDG. 525A

BARER

Chair
FREYN GRAF)

Panelists

REFHE (FAEHKRE)
EEEH GRREZMAT)
FHEE— (RREHARFIFFELEEAD)

Language: B4

Panelist 1

B (FEHAS
BARDEICHENT . HADMEE MBEELEICHITETVY— - BRDERR

AERIE VY APFTLEBEDF VY —  BROBADATATICE T EREAEZERTHELDTHB, FT—-
AR CLF. Fry—) 1d8E KEFv T THROTHAEE LIF, BAGIv XN\ Y FOEBR—HIR 28D
258, BFLLTOMAIELE N, 1955 FITEKL. &K% Miyoshi Umeki (HBAERE) OARITHERBZMELZE
ICHELBRE 3530 (1957) TR 7IT7ANNDTHTI—EREL@BELEE Lz, BEOIT4HOF—DTF.
BRI EEINRIBEERALZEE WD AT LA 21 THERRFED. 7AUHTOARERICDEN>TEDE
FWHEENTLS (Lee 2017; Klein 2003; Shibusawa 2006),

BREDST VY —IE, EEFHOWUWSETAVAIHELZEDD, ZOEBRAIKEATHFICHMNTRESN. B
BRLIRERICOV T —bET5GE. BEERVEDYERLHIT TV e, AEXRTIETNETHEORREGST
TIEDOTEBARDATA T, FHELHBORBENIRREL. BRHOVDICRREIN, FBELZEEHECELE
DEIICRRLIEDHO =R LS,

BADMSE. FEIETAVATROSNTWF VY —ITRHLT, HEEDFEPCHELR Y. TOERAREHIC
LOENDL D o fee ZD—ATHYV—BEIE. A1 V21— PEFREELELCT. BROEROBHICIFMEL
HUWMELZDEZRIEY AZ iR T e,

TAVAITEWTIE, BEAGZEDZAT LA ZATHSEIRENT R Edmh s>l —~H BEDATAT %S
WIBTEICEDT. BEDA A=V EFRBEDIHLDERITDOVTERLILY,

Panelist 2

EHEY RREBMAFERFR)
AITEREBOHBICHBIFTEOVIZ1—TV VvV DREE - BETENEEFR
ZHIkNC

ARERIE, HBOOVINUER [8R]) & TRY— DX - X721~ OEEFHRUOZTENEALERICEOTE
DESITELTEDDERESHICT S,

1972 F£ 5 B 15 B OHBIEATEIRICE > THRBIENEE L. 27 ERICB AT AUAZEDLS (RE L) BREN.
HSWHETALERIEERGZRIBICE Iz, BRFIOMBIEITA)AERDOELTEHRIESTED BEIREIEHE -
HAEHRMIBEWHRICELLTW T, IO, AXBIR/ICES [Zbl 1EH5P2BE CREENTEH. Zhid.
Avy2a—I v DREEFHEERLRERC O

BREOOVIZIZI—I Vv VIEKEBA - EBOBREMR T AVHEEZEFICEREEZ LTERD, BIREIL
TAVAERITTERL. REDERLBFICANTESHE LEITNEESED >z, T8 & RU— DX AF21—
%1 ZEY EFEEBETHAD. mEIFERIEC. ZRKOYIDIAE—ZEBETREVSRTHEBELTW D, £
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TEI—HIBIC HSDFEEEZF R (AU FIVAYY) 1E L OA— FEHDERIC K > T AELELofc (HIZIE. Z2—
IV DEENBALSRBRENTICL O— FEAHAERILICEEZHPEEICE M), IS5k, LO—R&HD
EAPBERDREIS—FEY—VIHEFRAENZHC. S1—I VvV OFHRUSEEFIZT BRI HEVIRRIC
Zofz

HEREIEL, A—FIVEAM)—DFET, KEERICEZEDLSIC, Ta—I VvV DFEEHEZTRIFELLIzDH
EERL T,

Panelist 3
RHEE— (GRREBTAFIEEENER)

(FAYH) %#EEKTE&— FEN BEEERERDHESF —

AIREDENIZ ERKRESIARETHS FEN (Far East Network, BB HO%HE) DREEUZERA VD EDEDTHD
feDbh. ZLTWHEBEREZZES TcDOHh EBEFPHRFHICERTHIETH B,

RIRETIE. 1950 FHS 1980 FRITH TS FEN DEEEUERERAD. OEBRXKEEMO XY b T—0&, @FIFD
INBULEAZRE. @ (FAUD) ITHTEINE (DER) IKE>TRESN., £EALTVScTEERSHICT S,

OEBXREEMDO XY FT—JICEALTIE. FEZASITHE=ZARDKISITHRN TS, [FEN AEIZABHFATE>
e ESH T ABDEREITIHEVHEDAL2EVHERWNET, FEN XLE, BhbozDIE=IR. #H. 2E.
R, i85 L, ZORBDHEEDEZRIETAVATAXENTS, KMidzL, FEN ABIZZfehESH. E—
MUVALEID S BEREBNTWEDEDD, ZOIDIEAEWNR] (&I 2017 @ 49),

@ZVADNEUE AMAZELICDNTE. T2EAIE FEN B SZAGREZZ T REWSABTEEREL. RDKIITE>
TWa, (FIFEDEVNEVELSEENTIEATY D) NNERA, SNEEHSHE, VI—DIIVIRESIF
HERTLIEHDDSE] ROBICEESHELTESIIAEREIDLIICHEIEATITR) 5. /v RYHMTWNTWNT—
ANTHEIFS] (TSWITCH) [70’s VIBRATION YOKOHAMA SPECIAL ISSUEL) .

@ (TAUH) ITHTERLEDERICEELTIE. PANTA BARDESICIETRELTWLS, MDA >T. BAHIC
HEHHAH>TFENHH > T ZIHh By FFv—MHBTZATE, EH MR T DDILER EWSTEEofelthél
VEIRBRHZ DO T, FEEFENGOERGDIFTLL (@K - H.E 2009 : 249 — 250),

INBITIRESNIERDIREELT. 1980 FAD FEN BEEUE. (PAUA) ZEECTEASBEN. FEN I& [3EER
BEME) LTWLKDTH S,

6/1 Sat. 10:00 - 11:30

Room: West School BLDG. 525B

Language: English

Performative Turn in Cultural Studies, Then and Now

Organizer
Soo Ryon Yoon (Lingnan University)

Panelists
Soo Ryon Yoon (Lingnan University)

Anjeline De Dios (Lingnan University)
Roberto Castillo (Lingnan University)

The performative turn or a paradigmatic shift that centers around the concept of performance, has urged cultural studies
scholars to move beyond the “culture-as-text” approach to the kinetic turn, which puts “culture into motion” (Rosaldo 1989).
As performance theorist and cultural critic Dwight Conquergood explains, the move encourages cultural studies researchers
to pay attention to the embodiment of knowledge in the “process, change, improvisation, and struggle,” which transgresses
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the fixity and stability of the “textbound structure of the academy.” In honoring Cultural Typhoon’s gestures of “swaying” and
“guerrilla performance” that set cultural studies in motion to pivot into a generative conversation, our panel will ruminate
on the performative turn and what that means in the contemporary state of the discipline. In this group presentation, three
scholars trained in urban geography, performance studies, and cultural studies will put their respective performance-based
research into a conversation to propose a set of questions for cultural studies to push its boundaries. As a group, the panelists
will address the following questions: How does researching performance in cultural studies encourage us to consider new forms
of pedagogy and research methodologies? How does cultural studies do performance differently as opposed to disciplines like
performance studies or anthropology? How does thinking about the politics of motion and kinesthetics from cultural studies
perspectives allow us to imagine the discipline’s new life and alternatives under today’s destructive political climate? The group
presentation will showcase Anjeline De Dios’ work on overseas Filipino performers and their cultural labor, Roberto Castillo’s
work on the space of African music and dance in China, and Soo Ryon Yoon’s work on racial minorities and their performance
in South Korea. Each of us will engage with one another to converge at the intersection of cultural studies, performance, inter-

Asian connectivity, and minoritarian politics.

6/1 Sat. 10:00 - 11:30

Room: West School BLDG. 525C

Language: English

Cultural legacies? Accessing the impact of Japan-controlled media and
commercial activities on Taiwan during the colonial period

Organizer
Hsiu-hui Sun (National Chengchi University)

Panelists
Ayuu Ishida (Momoyama Gakuin University)

Natsuko Tajima (Ome Municipal Museum of Art)
Sumei Wang (National Chengchi University), Win-ping Kuo (Chinese Cultural University)
Hsiu-hui Sun (National Chengchi University)

By the end of the nineteenth century, modern communication and advertising techniques were introduced by Japanese to
Taiwanese. For those who lived under the colonial control of the Japan Empire at that time, print media (including newspapers,
posters and pamphlets) and radio were important sources providing information about how colonized subjects should properly
behave in everyday life. Therefore, questions concerning how Japanese companies planned their advertising and promotional
strategies through media overseas, how they selected messages/signs of media contents to fit the need of Taiwanese, and how
Taiwanese might react to these contents, are worthy of further investigations. The panel intends to provide an assessment
of the cultural impact of Japan-controlled media and relevant commercial activities on Taiwan during the colonial period. By
conducting inter-disciplinary investigations this panel encourages the dialogue between mass communication researchers and
historians of commercial arts and business development during the inter-war period.

Panelist1
Ayuu Ishida, Department of Sociology, Momoyama Gakuin University, Japan

An analysis of international consciousness and business exchanges of
Japanese cosmetic companies in the 1930's: Taking the Japan-Taiwan
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trade relationship as an example

Panelist2
Natsuko Tajima, Ome Municipal Museum of Art, Japan

Assessing the cultural impact of Japanese commercial arts on Taiwan:
An introduction of Japan’s posters and pamphlets created for the
Chinese market including Taiwan

Panelist3
Sumei Wang, Department of Journalism, National Chengchi University, Taipei, Taiwan

Win-ping Kuo (co-author), Department of Journalism, Chinese Cultural University, Taiwan

The media soundscapes of colonial Taiwan: How radio and phonograph
were used in everyday life by upper-middle class Taiwanese during the
colonial period

Panelist4
Hsiu-hui Sun, Department of Advertising, National Chengchi University, Taipei, Taiwan

An analysis of “pseudoscience” in Taiwan’s newspaper medicine
advertisements during the colonial period

6/1 Sat. 15:00 - 16:30

Room: West School BLDG. 511 Language: English

Art

Chair
Tomoko Shimizu (University of Tsukuba)

Panelists
Tsung-huei Huang(National Taiwan University)

Chia-chi Wu (National Taiwan Normal University)
Astrid Engl (Academy of Fine Arts Vienna)

Panelist 1
Tsung-huei Huang(National Taiwan University)

Towards an Alternative Animal Rights Art

This paper seeks to inquire if animal art can serve as a means to critically interrogate the hierarchical relation between
humans and animals. Can animal art act as an attempt to raise thespectators'consciousness of animal rights? Can art establish
a relationship with animal studies to address ethical issues and thereby to challenge the anthropocentric ideology? Or will
aesthetic pleasure and artistic value be undermined once the artwork is associated with activism? For example, the British
artist Sue Coe used to portray the violence humans do to animals in order to show what she had witnessed in packing
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factories and slaughterhouses around America and Canada. Directly protestingagainst animal cruelty, her works, such asDead
Meat, are therefore consideredas not only sentimental but also aesthetically bad. Nevertheless, isn't it possible that Coe is
seen as less than an artist not because her workslack artistic value but because mostviewers areunwilling to face the harsh
reality she depicts? Responding to the criticism of sentimentality, Coe says that the accusation is typically used "to prevent
an outcry against cruelty" (qtd. in Baker 178).If Coe's observation is accurate, should artists concerned with animal rights find
alternative ways to address ethical issues in order to avoid incurring the audience's defense mechanism? Or should they insist
on creating an uneasy looking so that the viewers, when feeling discomfort, will be pushed to dig outthe significance of the
animals thus represented? To answer the aforementioned questions, | will use Sheng Wen Lo's "White Bear" series as a case
in point to explore how art can effectively function as a tool for social change. Lo'sThe March of the Great White Bear won
a Digital Storytelling Award (third prize) in World Press Photo Festival 2018. | will analyze how/why his animal art can evoke
the empathetic responses to animals in captivity and inspire environmental reflection. | suggest that, while Lo captures the
stereotypic behavior in polar bears and lays bare how they are confined within the uncanny, artificial habitats, he examines
and displays the relation between the animals and the environment in a way that would not trigger much anxiety. Lo's works, |
argue, may pave the way for us to imaginean alternative animal rights art.

Works Cited

Baker, Steve. The Postmodern Animal. London: Reaktion, 2000.

Panelist 2
Chia-chi Wu (National Taiwan Normal University)

Martial Arts Cinema as a Polycultural Formation: the Case Study of
Tanigaki Kenji

This paper is part of a project that seeks to explicate a polycultural genealogy in martial arts education and image making in
the 21st century. The project describes a selection of martial arts images which | argue could be understood as trans-Chinese
cinemas but NOT necessarily 'Chinese’ or in a Chinese or Sinitic language. | understand these images as inheriting the 20th-
century legacies of martial arts teaching and filmmaking from Chinese language communities (Hong Kong, Taiwan, and
China), yet at the same time complicating or even completely doing away with the categories of 'Chinese language cinemas'
or ‘Sinophone cinemas.’ | contend that such films in a way or another embody the ideals of martial arts pedagogy and image
making that are polycultural, multi-racial, and transnational—the kind of practice that had been advocated by Bruce Lee in the
60s. While the films discussed in the project show a great concern about propagating martial arts skills and styles among the
younger and global generations, they are at the same time the very results of globalized martial arts traditions across ethnic,
linguistic, cultural, and national boundaries. Hence the paper to be presented at a conference in Japan zooms in on Rurouni
Kenshin(Otomo Keishi, 2012-2014), the three live-action films and historical tales that, despite their putatively jidaigekititles,
demonstrate martial arts spectacles a la Hong Kong style. The phenomenal success of the series (installments of an already
prominent media mix brand originating from mangaand animated works) brings into light the significantly creative role
of martial arts directors(wushu zhidao, quite often underrated as action choreographers or dismissively credited as stunts
directors). | suggest that the peculiar career and biography of Tanigaki Kenji ( & 1B & ’& )—a veteran martial artist/educator/
cinematographer who sees himself as Hong Kongese professionally—not only attests to how the compelling cine-visuality
of martial choreography helps redefine and expand contemporary Japanese martial genres, but also offers an illustration
of 21st century martial images as a polycultural formation, a concept that should be treated as ideologically distinct from

‘multiculturalism’ originating in most historical and (trans-)national contexts.

Panelist 3
Astrid Engl (Academy of Fine Arts Vienna)

Japanese Kawaii Aesthetics at the Intersection of Art, Design and

40

Everyday-Life Culture - A multidisciplinary Science-through-Art-
Project

Drawing on my doctoral dissertation in progress | investigate Japanese kawaiiculture regarding forms of visual communication
and production from an artistic and designtheoretical point of view. In doing so | conceptualize kawaii culture not only as a
strong visual culture with several connections to art and socio-aesthetical concepts but also as a powerful (and empowering)
instrumentwhich regulates social inter-dependencies between the individual and society.

As the role of design has been fundamentally changing within the last decade kawaii design and performative aspects fulfil
numerous functions which can be regarded as an outcome of the actual Zeitgeist, manifested in a strong desire for “designing
and crafting the self” in online- and offline realities.

In view of a global e-media age with the individual in its center, | claim that the investigation of kawaii culture can lead to
a better understanding of recent social phenomena (e.g. the increasing [artistic] cutification of food, the customization of
products [in which the purchaser becomes the designer itself],the anthropomorphization of pets, the revival of nostalgic
childhood goods and their use for adults, the arising phenomenon of kawaiiaesthetics addressing men) - not only in Japan but
also in the western civilisation. Design therefore must be contextualized within social structures and be viewed in the broader
framework of an intellectual discourse.

For this presentation | aim to show my results based on Artistic Field Research in Tokyo.By applying visual experimental design
methods in combination with methods of Social Science | accent the mutual interdependence between Art and Science (Science
enabled through Art/Design and vice versa) and aim to contribute to the establishment of artistic research within the canon of

accredited research disciplines.

6/1 Sat. 15:00 - 16:30

Room: West School BLDG. 514

Language: B4<:5
JtETHZE. gladnsg IHHE] #18 @ RELtEE L TDOZEVI

Organizer
ILARHFA (BIBAKS)
Panelists

INERERR (PR
BRA— (RRAEFAFAFR)

eER2T4—XIE 20 1 3FARRLER. ZELVOHIBOEEMFREICEEL, <BE>E#>ZF—7—Fic.
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FARD. #El. BRE ZTUCEZEZEL DA LLDRDIDFBETERE. SET7—IVRT—0%iTo1
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EIEBDBEZEHRDO TV EWDIDE, [TeER2) DNESMCLTERILETHS,

SR BFABIOMIIERICETNT 2 D0 THNE #8: mPMUFERBLBRHNEDLVDIFEREE TH#
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BE TR LFEVH L THE) BRICHREMICERLDREA5D, TOESTREHIKISEE LW
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RESEE HRAF)
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nd. KEEVSBENICELEBMABRAO—NIEIZ1IZTAEERIEREND. RIVTAT7HEVELRS
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THS. ZNZNOHBEDIERPEFTDORMEGHO>TW e, SELERTHIEE N TO Tannenbaum] (2018) 1.
FOA—TAF VU EELRREERYTOREN— N EROEBE—ATEN\TA—I VAEoT, BEOHRTITHNIZ7a—
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EOHBADBHTIE R, —FRNHEIRIC K BEITHIRETH A,

Panelist 3
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BEBEHIZRWEEDIZTIEE. TIIMFOILBERELTRESNDEXIbLE. TOTHLIED
FEND, TITIIHESLDERMEZHS BRI TA VAN DOTWD, FAEXRTIIULOMERE#ZS LI,
EERX-MWRET—ILRELT. OBBRABIEIHHEELTET WS IEBXERT— k- HILFv—#8H] &
QIUBKRFERRBMBPZH 2014 F~ 2017 FIITO RAFRE DHEF ) 2L TOMERNLROBE/ I TES
ANUEDMZETAD 3 REFHAMEL, HIBDLEERIC L T]Y EIFS5N5Xbe. ZTHEIRENEESX
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TEfe DBREFEITH Y VD MREBDBWVITEA S,
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Room: West School BLDG. 525B

Language: English

Dynamics of Trans-East Asia Migration

Organizer
Jui-Yi Chen (National Taipei University of Education)

Panelists
Chien-cheng Liu (National Taipei University of Education)
Yi-An Chen (National Taipei University of Education)

Jui-Yi Chen (National Taipei University of Education)

With the reflection of the problematic concept of “East Asia”, the keyword is not only regarded as the essentially geographical
space but also referred to the perspective, the method and the field that focus knowledge production and comparative
relationships in inter-East Asia. This panel will interrogate the dynamics of trans-East Asia migration about the two causes of
policy formulation and war conflicts that affect diverse migration among East Asia by analyzing literature and documentary
film production. We examine the dynamics that cause multiple types and routes of migration among Japan, Taiwan, China,
and Ishigaki; furthermore, discuss what's immigrants’ identity becoming, what's immigrants’ perspective formation and how’
s the Japan Imperial “Southern Imagination” constructed and criticized. Jui-Yi Chen'’s paper will explore the rediscover of
Taiwaneseness from Okinawans that are immigrants and their later-generation descendants from Taiwan to Ishigaki under
the 1930s Japan colonial rule and clarify the immigrants’ perspective about the identity of becoming-Okinawan, becoming-
Japanese and becoming-Filipino by analyzing the documentary film After Spring, the Tamaki Family---. Yi-An Chen investigates
Akira Higashiyama's novel Ryu which portrayed a bildungsroman through war memories and city writing from an immigrant’s
view and revealed a unique perspective about Chinese Civil War and island under martial law. Analysis shows how Higashiyama
reproduced the uninhibited glamour of island’s atmosphere and constructed a wild kid's identity by looking back to the life of
families around the society and the city landscape of Taipei in the 1970s, which nourished the protagonist’s growing up. Chien-
cheng Liu analyzes “Southern Emigrant Village”, a novel written by Hamada Hayao (1909-1973), which described the northeast
Japan poor peasants who emigrated to Luye Taitung and discuss how did Hamada show his criticism to the colonial agricultural
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emigrant policy of Japan, what did “Southern Imagination” indicate and what's “Southern Imagination” attractiveness for the

attempt of emigration.

6/1 Sat. 15:00 - 16:30

Room: West School BLDG. 525C | Language: English

Back to the Future: Creativity, Precarity, Security, Food, Mobility

Organizer
Jeroen de Kloet (University of Amsterdam)

Panelists

Jeroen de Kloet (University of Amsterdam)

Yiu Fai Chow (Hong Kong Baptist University)

Gladys Pak Lei Chong (Hong Kong Baptist University)
Lucetta Kam (Hong Kong Baptist University)

Daisy Tam (Hong Kong Baptist University)

This panel revisits our respective research projects and attempts to align them to the possibilities of an alternative cultural
studies. We are living in a time when creativity has become an imperative, precarity has become the norm, surveillance,
technology and security are intertwined, food evokes ethical and ecological concerns and people are constantly on the move.
Not only do we need to ask how to do cultural studies in such a volatile and deeply globalized context; but more urgently, what
necessitates our continuous engagement with cultural studies?

This panel includes researches in Chinese creativities, in the precarious life of single women in Shanghai, in the home
automation technologies of Xiaomi, in the emergence of alternative food cultures in Hong Kong and in the mobility of queer
people in Asia. The panel has the format of a roundtable. Each presenter will probe into his or her project and briefly engage
with the key question:

How does my project open pathways for an alternative cultural studies?

Through each of our research project, this panel aims to explore and propose urgent insights, possibilities, and tools offered by
cultural studies to help us overcome the political divide and uncertainty in our times.

Each presenter will speak at most eight minutes, after which the conversation will be opened up in which we want to discuss,
with the audience present, how an alternative future of cultural studies may look like. How do we imagine this future, what are
our aspirations and how can we anticipate such a future in our everyday practices (cf. Appadurai 2013)? We hope that when we
stand back and let the project speak back, there may be future.
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Online

Chair
Toshiro Mitsuoka (Tokyo Keizai University)

Panelists
HOU Jiaxi(The University of Tokyo)

LI, Meng (The Hong Kong Polytechnic University)
Tham Chin Pang Joseph (Independent researcher)

Panelist 1
HOU Jiaxi( The University of Tokyo)

Contesting Vulgarity by Online Vigilantism: Investigating the Social
Stratification of the Chinese Underclass Youths on Social Media

47



Thanks to the developments of low-end smartphones and the decreasing telecommunication tariffs, more and more
underclass youths in China get accesses to the Internet as well as the public space generated on social media. However, can
the traditional digital divide be overcome by the advance of digital technologies? Or in another word, does the new media
technology necessarily empower the disadvantaged social group? Based on the ethnographic exploration of the rises and falls
of Kuaishou, a specific social media platform attracting Chinese underclass youths, and its most representative user-generated
hanmaivideos, this study recalls Bourdieu concepts of field, capital, and habitus of class stratifying in the digital era. By seeing
Kuaishou as the mediated field and investigating how it is integrated in the re-configuration of the identities of Chinese
underclass youths, the study argues that the identity of underclass is mutually constructed with a remarkable connection to the
affordances and usages of social media. And in this digitalized class stratifying process, various practices of online vigilantism,
especially denunciations, are utilized by different social forces with different levels of capital, to generate norms, values, and
rules, as the habitus. The polyphonic denunciations in the online discussion about whether or not hanmaiand Kuaishou should
be resisted brought in technological, moral and aesthetic dimensions in evaluating the content as vulgarity and identifying
these new comers of social media as the underclass. When more powerful social sections, the state and the corporations in
particular, are triggered by the originally user-led denunciations, unexpected consequences are brought about including the
gradual vanishing of the hanmaiculture. Analyzing the intricate power struggles in the constructing of Chinese underclass
youths’ cultural identities, the study attempts to reflect on how digital technology is incorporated in transforming the social

stratification in online spaces.

Panelist 2
LI, Meng (The Hong Kong Polytechnic University)

Vlogging “Socialist New Village”: Rural-Based Female Cyber Celebrities
on China’s Social Media and Live Streaming Platforms

While urban-based Chinese cyber celebrities amazed the world by their kaleidoscopic vlogs and livestreaming shows since
2017, their rural counterparts, together with their share in China’s attention economy, should not be neglected. My paper
studies rural-based women vloggers and live-streamers on major Chinese social media and live streaming platforms including
Kuaishou, Tiktok and Sina Weibo. Lifestyle shows featuring culinary activities and other activities related to rural everyday life,
folk religion and custom in rural society, as well as fashion will be treated with special focus.

By analyzing the content, style and edition of these vlogs and live streaming shows, | wish to explore the following aspects: how
contemporary rural Chinese women respond to China’s technological rise; the role of new media in enabling rural women, who
bear in many way features of “subaltern” in China’s stark rural-urban discrepancy, to speak; how these rural cyber celebrities
construct new social or media identities to subvert the derogatory stereotype of rural women; how these women interact with
their urban subscribers and how they ignite urban middle-class’ imagination and nostalgia of the idyllic rural life, a lasting
cultural tradition heralded by literati such as Tao Yuanming; how the ideal “socialist new village”, an indispensable part of the Xi

Governments’ aspiration “Chinese Dream” is rendered, fashioned, contested and ridiculed in these virtual carnivals.

Panelist 3
Tham Chin Pang Joseph (Independent researcher)

The Musical Cyberspace as Anti-Globalisation: A Case of Regional
Underground Music versus the Globalising Hegemony of the West

The channeling of globalisation through the cyberspace as a cultural phenomenon has provided the continued perpetuation of
a glorified historical and future meta-narrative from the vantage point of the West, despite all the hullabaloo about cyberspace’
s purported role on the democratization of the world in the 21stcentury. Having nearly all digital/social media platforms being
founded and situated in the developed West, the rest of the world has been relegated to provide raw human input into the

48

data-driven moneyed analytics and contents on Facebook, Twitter or Bandcamp. However various pockets around the globe
have been valiantly putting up counterpoints to seize back the autonomy of authorship and nodes of influence, and place them
back in the local and regional spheres. This paper seeks to highlight two Southeast Asian case studies to emphasise the fact i
that the rest of the world beyond the developed North can and should provide alternative narratives and rightful epicentres of
cultural renewal and insurgency. Case study 1: Ujikaji Records, a Singapore-based record label cum event organizer cum online
record shop has been providing a Pan-Asian centric curatorial perspective in terms of its releases and events organized. Case
study 2: Senyawa, an Indonesian duo which synthesise indigenous art forms with prominent elements of extreme metal and
improvised music which in recent years went on to shock and capture the ears and hearts of many music fans around the world.
The two case studies exemplify the opposing trend of the globalising West dictating the cultural zeitgeist of the moment as
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they actively take the cultural bull by its horns and create musical ricochets despite basing themselves in one of the secondary
geopolitical power bases of today via the cyberspace and underground musics. They thus serve as possible models for the
deterritorialisation and re-territorialisation of the notion of globalisation.
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Panelist 2
RER (R KRFEARFERT)
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ERNCERRINTH LS, 00 EXHSIE. IUIRZEBERETEIVRZ—TA4 VAV MEEL TLRANOEMKILE1TH
NTW3, TOESHERIE. ATT7E2BLTITONZILRORSKILEBEICBEDLOTWVS, #HHERNTOILRE
DRFROTAEIEA T4 7 HBLTHRBINDILUF DA A—=IEFHRICLTEY. 90 ERLIEICAT AT THE I N
HHIEERICE > TIUR DB ENEA A —I DMEABEEINCEREERIND, IUNICET2ERERERET 5D
IZIE. ATAT TIThNBIUNORRLEIREST T E2HELHDEEZSNS,

EATEELT NUA RO ERCEY. IIBENC A E WSREBEBZE LY 5800 Z 0 H,
EDIFITH T BRBOBIERBE T BmE=EHolc. LH L. INSDOAEITHAEIEEISARLEIOILFITERLT
B, BROARLEATA T EITBITBUFRDERRILITT T BHAEIER T2 TH S,

L EORBEERICEDE, AEXRTIFFIEHFIATVICRSNAILURORRICDOWVWTONT %, ILREZEESEL
TERELTWAIEEIZATUICIE, BHERDOILFASEARMINTOSEHIC, BRERFDEREDA A—JELTL
NERRILLTWBEEZSNEHSE, TTTIEFSE NUNED] ORREELTHERGRAESBRZLARENE
U DNFARBEEDER/NG TEEI (1998 F) LBET 07 OHY IR/ NV TOCS5LOELEIC) (2002 F) &%
DFDORRICT S, FIERICESNZLUNDOERRZDIFL. BHERDILAERBELEE T2 LK >TRRBAIC
BOTURDRBILEND AN Z A LEZDEKREERASHITLIZLY,

6/1 Sat. 17:00-18:30
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Room: West School BLDG. 523A | Language: H#&:&
MEEER — TEBE] HhHDFRRA
Organizer
EHHEEET EFaRFAF)
Panelists

FEAEET ERAARFEARFER)
BEET BFaKXS)
EEX (REUEHAE)

BIIBCALEBITHETDDE S, WRICVWBANUEITHTEEENIE. BUABBITSCTERNGERISZREN.

LD, BRERBORBENERELTROSNS, FTlcELIBVECESTOEFORFAT, T5LRER
DEGRICIALT. NROEFEZRELIL, TBFB) &6 TRB) LEMENS. KESKUFBLINEEZERT
BABTIEER. ALBTERO TV e, BMNCIIERDEIRTIIAL BE. BAE BR FELGEFEEROE
kbdpofc, HHBIFERDERZMRIC FEM PV, KFFORADKEIHVICAVRVZHFE2EERE
BT S, FERDIR. TDEE DLIBIIVNICLTHEVWATZDL,
IEBEHA] EHENFBORAIE. BUE - BEFNIC TR ASRTOND. BALLSERBAD IERE] A5
BELTHIENTVD, THR] FZhEHOETVERAILENTS, A THICRIEREIE. DRICTOZTPHIC
BENTEL, 2OLERRUL TFR] OFETITHOMIC HR] SHEENSIEDHS, ThThiad IERA]
DRBIFEHT B,

FNRIVTIROEDDEHELT XBHERICBRICER LTS AD DI N (BRFABAZE) ZERIFER.
BARICEBHILBREPHLSEOIEICDOVVTRET T2, TIH'5. (FRBEAZR) ZHRofcEmEEOER (BulE
nE%E) 2EEI 2, Fle. WRICEIZREETEOEBHEL D ROB OEHZECTHE > IBROX
RITDWTEZS, LS TRRIDSDRBIIICKIRIERLEG O RERLBUADRIEZBEE S EHRRITERL.
BEVDBIDEMZEVMNTHBLSSHERD, £/ \RIVEEL. TEBAKX] LVODTERZEBELRL,

6/1 Sat. 17:00-18:30

Room: West School BLDG. 523B | Language: B#5:E
R7ITICHITD TEE] OBBDER
Organizer
INERE (RENEBAFEAFER)
Panelists

#AE RENEBRFERFR)
WEk RERNEBFRFZRFR)
NERE RENEBEAZRZER)

NhFLEENHLEZEL, HRNICRESUHENT 1960 EREY. BATIEEEORERMERIES LI
MEEERZGETBEDNREESNEFERICH O, TONXIVTIE, CORAOBAARTHERMERZNEDLSICH
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BlLEN. BBORT7ITICHEITE HEH] OBBEHAEDLSICHHIFSNcDIE, BEDMEYIEBEICEBRLAE
hoiEmLizL,

BRETIE ANIDSHEADERMMEBTDEREEESEE LTV ARAEMZERN. BLOBSHHEELT
BRTEEOBHERHARVEL. EEBEEADENESERICRAITBICESTHERICDOVWTHLS. EZEFREYH
. BRADIIZICKAHEMT AT O L2 BENICHARGESOERLITEFDEREH VT, LHrL. F
ERMRBEH S ERFEFERICH T AMEAZ ST EALEIC, BARRICH I ZERRBAEREGTERICE
mEBLTUOT,

HRETlE. 2HELEREIY LT3, it ——1960 ERBFDOEEDZEES - KERFICOVTIE ThE
THEAADI VI TAICEREBVTHESNTE R, LHL. ZTTET7I7ICEWd BiEmARHBTEEL [T
Bl OIA/D)TAVDIBERBEA - hEAZE MbE ] OEFFEELTHIRLTILE SO THS, EREEICAE
E5feIcH. TREBEEMH) 15 EFHOEHE ETOEHS. 2HEENCEDLSHEHELSZ O ES
MRAICERLGHS. BEADIIZGHSEZTHTILN,

INERRETIE. BEBOSHELHICERINCENTICER TS, FEHEFENDEREICBEHEHELTE
5N HEWNIFVEF ST ALDTESFBRIE ERMERE ST T V7 DR EBEICED > TV, ZI T
THEF@E) © M TE) SV S EDH TENTERVERDEEMEZNTTZFEIH T EFHNERLS
ERRREIEODITIBESN, RVBEEN TV Db EEETLIZL,

6/1 Sat. 17:00-18:30

Room: West School BLDG. 525A | Language: B4 ;8

Inventories of Negative Memory: Alternative Visions of Captivity and
Death in Photography, Film, and Literature

Organizer
Nicholas Lambrecht (University of Chicago)

Panelists

Minna Lee (University of Michigan)

Han Sang Kim (Ajou University)

Nicholas Lambrecht (University of Chicago)

This panel examines scenes of the incarceration and death of displaced civilians in wartime Asia, reframing the circulation
and afterlives of such images in the context of World War II, the Cold War, and ascendant postwar humanism. Through the
juxtaposition of case studies from photography, documentary film, and literature, we aim to expose the distinctive ways each
medium produces and reproduces the collective memory of large-scale violence and trauma. We further hope to discover ways
those who are “captured’-by governments and militaries, or by film and the pen-retain agency and are capable of altering our
understandings of belonging and citizenship. First, Minna Lee investigates photographs of civilian massacres from the Korean
War taken by photojournalist Kim Kyéng-mo. At the time, the violence captured in the images was attributed to Communist
guerrillas in official discourse. As a mode of “negative memory” (Koselleck), Lee questions how these sites and sightings of death
fit into the universal humanist discourse of the period and how they affected Kim'’s later role as a progenitor of Korean Realist
photography. Next, Han Sang Kim interrogates how newly uncovered film footage of war atrocities can testify to historical
violence on behalf of the victims depicted in the footage, arguing that film’s affinity with lived experience goes beyond merely
proving the facts of a historic event. He discusses the ethical issues of visualizing victimized bodies in audiovisual documents,
as well as the affective politics of moving images of victims who were alive at the time of filming. Finally, Nicholas Lambrecht
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explores representations of civilian internment and death in narratives documenting postwar Japanese repatriation. He argues
that scenes evoking the state of being unable to repatriate point to tension over how literature by repatriates would be read in

the context of the Occupation and the emerging Cold War.

6/1 Sat. 17:00-18:30

Room: West School BLDG. 525B

Language: English

Consuming Culture through Articulation, Reproduction, Realignment,
and Transformation

Organizer
Manneke Budiman (Universitas Indonesia)

Panelists

Shury Mariasih Gietty Tambunan (Universitas Indonesia)

Aldrie Alman Drajat (Graduate School, Kobe University)

Lilawati Kurnia (Universitas Indonesia)

This group presentation examines how cultural and political discourses in Indonesia are constructed through articulation,
reproduction, realignment, and transformation of cultural discourses in contemporary Indonesia. It is also concerned with how
these discourses manifest themselves in a range of cultural and political phenomena that are in turn ‘consumed’ by public.
Cases that are studied include the popular mobilization for presidential election 2019, Japanese-Indonesian culinary fusion that
carries the footprints of transnational cultural flow, social media representation of nationalism and popular culture, as well as
an intermedia transformation of textual work to visual work. Through analyses of these different cases, the group presentation
tries to argue that representation is a fluid and dynamic process whose mechanics does not require logical and coherence
narratives or discourses to make sense to its consuming public: how Islamic support can be mobilized for the political interest of
a secular presidential candidate against a clearly more Islamic opponent; how food from a particular culture can be reproduced
through fusion with local food from another culture to create a fusion of identities; how anti-Western sentiments can be
transformed into a kind of popular nationalism that is mediatized by social media; and how the visualization of literary works in
a different genre of art can serve to fill in the void of meaning in the source text, show how coherence can be generated from

contradictions.

6/1 Sat. 17:00-18:30

Room: West School BLDG. 525C

Language: H&:E

X1t 1

Chair
ENE @LTFEKF)
Panelists

NIVVR (BHENERZR)
BRE (MERAFEY—EXZ—Z27tr52-)
BART (BLREFEE)
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Panelist 1

NIVYVX (HENERF)

MURRIRELTDTA AT L AR T B5058EZ DEBK
CORKRTIFBETA AT LA « T4A— v M T BRBERTSELLTORBIRICOVTEH LS,
BAISHENICHRABREDTAATLAERTW\S, 4 3OZETLEEED 169 DT REEICED>fcTEP

HMREOUAR CRREINSTENH VRIS LBENMEOFLWE Y3V ZRE5TEEEEL TV, BEDX

I = ETLEEDBREDIED. KNAVINTEDHEBZLDTA KR —> - T4— v bERLTEZ, WK T

TINCEDB 4 3HSWRESTEEE 7 AN MEEHNSHZTA AT LA DEELIE DAATRTA UL TH—vbE

—REL TR « EFEHGRIBOLETRBAENTE . (J.PHess2017, D. Pogue2018)
ATATHTFATHETIZINCHEOTLBED, BREPRRBRE CH O ALDRREPREEICE STV, &

SOEENIHEDLS T HIMN - EENRLHORTHRENTWDD, TIRIVEMPY T It 7OREEERIEH

SORBOBTREMZILAL TS,

ARERCETARAT A « 74— v b eHLERBDOE(Z EFNICZDOREICE WL TRET T2, B 1ICEBIC
TART A « 73—y MEBERRO—DDFHEELTERT BV DD OGS EERT D, B 2 (CBEHIE
EIIIANLGDEED T+ —w MESHREZDERICDOVT, 40 BOARBEANRICToT—0 3y TRIKE
DEFI=EEITIFIET B,

ATATEMDT L —LIEF—EDRRAREEHHLIZY, FIRLIEVTEZH T4 RTLADZHIEPY T
VITDRMEBIEDESHTIRIVAT AT DIEKIG. KYBHGRREREEICLTz, (/31— 1986, % 2001,
S.Apkon2013. L.Manovich2017) ZDIRREZZTIEBUETA AT LA « 74— v FOBEREF|HOEH =F> T
E- TN

Panelist 2
ARE (EAEY—EZXS—Z7tr42—)

Y—ERS—ZV718H13% THRVIRY ) ORE - AEZH<S 220777
A—F&Y

- l:“7\5—:‘/7“ (SL) <‘:th SL@*?hﬂ%b‘itﬂiﬂi’—\tl%‘L\"(itﬂi‘id))\/ltﬁ%jjLf;b‘Bimiﬁid)ﬁsﬁﬁEiﬂlﬂﬁb

BEEHERE T S,

RVIRVIE SL DEBEDFUVERDDIZTEERRENEZRcTLINTWD, KENTEEILLTEERFEDE
CITHEUMHT 222 TC. ZLTKREATEBLIECEEBAADBRRICEDN TdIT. SLEBZRKRARICEZEN
BEYEIRYRY ZRET DT EHN R TN TS,

AERHOBIREETHT LN, RESLERMET DX THRINTVBIRVIRVDORES, 1)l - 7—O0—HDHDT
FmLIELOBRELLKBEDLSICHESEZHAT HEVSHMBEBEEN G EREZBTCRELMBUDVTWVETLETH S,
IRORIE, SLEWSEZSNEZ2UDREBEOFTESAME D, ZLTEKRDIFRTEHKRDOEND, FHiElcZo
TEDDLDEERBEDBDNSMELICENZLERITZTEANEREN, ZLTREBICEDETSEROBSDI—
WERFELRDTEERNCDEIFTOLKTEDRDOESNT D, ZIULEEICSL ZHITEHERD. SL&LIEFEFHEICKD
AZ2Z7A\DY—EADRBETCHOTCHENIAZ 21 Z 74T LTEFERLII T LEWLWE WS ZEESFIFEHD
£O5TH%.

TDES75 SL DIRYVIRY DRI LT, AN5mIFREDIRVIRYREOATAESEZIBRT S, SLH. BT SL DB
EEARI L%J”ﬂﬁ*ﬁ%%ﬂ%?Li&b‘@?%%ﬁbﬂiitﬁz’“hﬁbfﬁﬁuﬁ’]f BEREZR(AEAREERTHRECTH
ZE5EBFEOEDEIGEGHIRYRREEZEBETINENH D, Al /\vO - TL1 L OMERENHED
EMESEIL. CORGAIRVRYREERRT Do
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Panelist 3
BAHT (EMREFEE)

—FOHEMAIBE : FIWVEFTaT « AR—R, HENGRE

AHERIG. BAEMODFICEIT2NODD [FIVEF 74T GREDHVHZBEITZLDTHD, EiiD
BEDHEDTIE. FIVETTA T THOIETDLDHFHIBERELAY. TN WT2HIVEF TATDETER
N, TNSBEFEOMEER PREICTcVLTHAEIF. RAEMEVSTr—)IV R 2T HHEENEL T EWVWTE
feo ZDESITRRDEDT, FIVEFTADERBITH. BTIEDFINEFTTATHEDHEVIBNNEREDLEEET
BILEOTEHRBICLE D DN TEREEZBEAD,

ARERCTIE 1970 FRD 21— —VIcBWTT7—TAAMEE TR EESNTe [HIV2F 74T - AR=R] &
2000 FERICBII DL BHO T HBNEEMREZ VST TNOHBIETEMOSH Y HERIERIIT TIEEWNT
& EKICESRNEERONSERLTH L, FIVEFTTAT « AR—ZABLUHENGRITREDONThEHIE
HHDEBRELTRETIENTESB L, HEELBELBNTCENTHEOTVBILEZZDLSICME DI ZIHED
BV FIVEFTAT - AR=RIE, HROEMELEHET v —CTRERDPHELLOf/N\TH—I VX - 7—FP
AVAZL =23V DfeHDIGELTEEGREZRLIIEITTHEL. ThETVBENTEISN TV T —FE
BRER RV AV MG RBEOBRICHEREZL5 Lic, HENGEEMREIL EMEON TEIEENE (HR)
BIREICEVIEI. TNOEBRTHEETIIVDELED, ASH DL ERIZIET S, SeDlcH@ENHSHE
ThE TheLDESIGRLRTENTERDRAID, TNODRENBIET 7 —DHYBHEDLSTHE(EICE
DV DBHEDHELRT %,

6/2 Sun. 10:00-11:30

Room: West School BLDG. 514 Language: H&:E
BUBSHIESIIEORC | <=7 -l - YIRS TRLBE
AZYIRA /) TAREL D E
Organizer

BH— (EFY2KE)
THO—-LYREE (KIRMIIAFEH AR L2 —)

Panelists

THO—L Y REE (KIRBIIAFEHEHAE L2 —)
TAVEER (RKIRHIIAFEH T AT L2 —)
{EBRAR (BIERBAFARER)

BEWSITZ—X (RRAFKRFH)

W AT (TIVRALERKF)

BERICEITS [\—=7 < Bl - SvIR IZDVWTOMBEIE. BERTEENE > cLVhpE<EHEE> DIRRED
BNELBITKIERITEO> TWS, BRRAVVEVIREICEITT. KREFEIECHETET7R)—McbDiEREIE
SRAEYEREF DEENDENMEHTHWNS, Atyyavid, #5350k \—7 <RI - SvIR ] FEOHTE
FRERETHEEDIC. ThEREBIETERICHIIZZREIRAZ Y T DRELIEU DI, BAZLSHIEIC
BENGHERELTEGR=AET 5T LB T HBDRTEEEIC DL TELED,
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6/2 Sun. 10:00-11:30

Room: West School BLDG. 523A | Language: BHA5E
HHICBIIBDEEDIR/TS5T71— —HE - BE - BHEA%ZH<S SNS
&Xe

Organizer
FHEN (—BKF)
Panelists

BHEET (FaXF). #2h (—BXP) KAXE FLRT). IWEEE FaXZE). Be5Es A
ARE). EIIRTE EFEART). FEEN (BaXD). BEEE EFPEKF)

BROBEEBIE. Vv IV AT T7EFIBLEESE [DEMSIERELOBE] BEETNS, T SNS BT,
HHEDEEDE TCEDLSBEFHIALIIBENTVEDL, TR/ TS 71— RAEHSERT S,

E 1 REIEPEDTA RILTIV—F TTFBOYSI DFFR T 7 U4 M bR EERLEDIRA /95 T4— B, 77
VfeBlE SNS EEBRBOmMAICE W UMEEERNETVN JIV—T AV N—R. LU T77VELD TB%] ICBMY 5,
AR TIE. T7 /BN V=20 IV ATATICEDB XL ERZ ECHE LIEBEARE T 7 ECIRALDD. 77
VEMEBEC TR EREER L. RUERICBVTEFALTWRBEEEZERT 2,

F2WEIE. VT VEUVICEEREERLBORAATHD, T 1E. HIAARESND 10 ~ 20 KOBEHIE
MMLTW3, ZDO—H THEAREBIDSEENEZADDHHEWND, T TAMEIL. FAARICELSEEICDOWN
TEETS, hEEL. 77 XEHEHMOE 1 X - 52 REHT —LELB LT, SEHAARICEEZEEL
TIVARAA VI EERDBTHVERED THEICAVRAATUNS] TTEEME. SNS FIANEALVEFHARARICEE S|
E=HIBEREGEO>TWSABEENTRENT .

%3%&%;%&1’%‘&«“#%@1‘736‘7?%&-? RETB, APETIE. 2ZHEIIVHREDESBATATTH
ZOHEERTBIDIC. TR NLBICEEIANLDBEERETofc, A2 HEYaVIE, HETLE, BB,
INT Uy s Ea— 4’/’7&37“ Y, BTV A ALZDOBTCOZa s —aryhRERWEWSEBHBES M TE ST,
e BEDT7VDETIE. SNSENLTAZ 2=/ —I3vhiRET L e

HEn&LSic, dE - BE - BRICEDZ AT 7XUEICDOWT, #mERGBELIEIR/ IS5 7 —%RBVTER
LERETLL,

6/2 Sun. 10:00-11:30

Room: West School BLDG. 523B

Language: H#:E & English

aEX(t

Chair

HEILE (BEXF)

Panelists

BEFE REAFEKRFER)

REEE (IHAKFEAXFER)

Setsuko KAMIYA (Graduate School, The University of Tokyo)
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Panelist 1
BEHE REAFAFR)
R TZE) fcbnER —HEREICERLT—

AREFIARLZEILEOHEERBICEE T 2L T RIS OERDBRNEZENELTWND, INETRESIE.
BARICBEWTHARRICHEEL. REZEFTERER TZE] ICETRREHSFNGEMERESLOTER,

ERHEMIEEBICTEEREENEA TN, BEVATLPERTAROHFENEZ SN, ZHZHLIERERT]
BBV TS BIEEMICRSEEELTREESNTES T A BIEEFHERIC IMALTWL BEL G T,
LTHDEMBEARZERDFFAIINDLSICEY, RFFLE] DMHELTW > fc—A. BHEVATLOLRFERE
EIBIEHBRENB LS a0 e, ZCTHRELIZDOD BRLZEZER (1900 811, 1912 FRRLTFEZEMFR.
HEORFELFENAKE) THd, ARENDIHRELTERELTVZEN [ZE] Lid. RERZFEFZIEL
DUFEZFHBEZITTZELDICREL TN,

INETOER TLZEI BT RETHAENS. ZTEHZE [LE] ebh B EMEX TGS LM ERME L TTIEEL
MO WD LT TRE] ELTTAT Y TATAZBIIL TV S e TEDES D E LTS, ZDERITE [
MDD ZE)) ZBIELITEGE. MBERERDEENF TEND, LHILINETOHRITHEICEWNT. BFF
AREE—SOUFEFOPRALFESRRE CHOIEMMELGLEERRE [ZE] ZRE ESV ol lcbh T
E] ZEELEOMIBESHICENTLEL, KRETIE. INETOERBENSRDITENTER., K [ZE]
DHBREEY ZE) Z#EIELEMEEEDNS, X [ZE) cEDOEREESMLTOERL,

Panelist 2
REHEEE (IIHARFRFR)

RAREOABBLAT —R4INT)
MDA —

BEE, TLYVIVZR] (resilience) EWSEEICTEEDNEFOTNS, HELLFMERDAEL L THEFDIET
EPETHZEKRL. OBITHEBE TS UIRROBRELUEONCDEEF. RE. 7OPLRIEH. SR
BENCEDHAEDTFICHITHBEICTL. EEP NGO HENBESDT/O—F2ERT HHIC. fifaRUER
TEETHEVSRIY T I GEAEELTERICAVSN TV, BATEEYRX - DEFOBREICSWLNTLIY
IVADEHIERENDH A TLIUIVRICEENSEAERHE - TR(COBBZE RS LBUEFHIRZEIE
DIz,

AEXRTIE. LYVIVRAEWSEEDNBRIOBERELTRIAETNSE. AZEKRLTVEDH, B2 ADEFKE
ICRIFTHEEEDSDICFTHETNED IEDWTHLES. BEMICIE. REDRT - BREEHE (2010-2015)
" big society BisR D —& & L TH B H LTz Community Resilience Program & @441, RIBHEDL v o THS
Broken Britain & DBARLS. HARERHRDERERETDMAEEZRTEBLLT LIUVIVADWLDIC
FMATNTWSOZBRESHICLIZLY,

LYVIVADERIG, BRORERRZIRUBRWIFBALIEYTHDTIEEL, BlESIEZITEEHTETEERD
BIOREEEZLEE. KUBHICDOINZEDIETEEICHD, D FrvRS—lcknid, HETITIRRDANIEE
ANEEYT S, TR CEBAELER (TOPRE) & BHEEEHALEISETEERNHS, LichoTlL
JVIVRILIE ZAUNZ) VAR X7 AODREEEENERZ R HN DT O RE LTRERDARITT
BRAENGZL, BREZHETZIETCEVSEEDN DS, BRHNHRICHTEBHDFHZRELDD, LIV
Y MREANEBRZ EFBEVSRAREE ONSEHMET NEDN URATHRHR. EFIE. BIEDSHOBRRNSER
Ly,

FRAEDSLII VR ICELBE

Panelist 3
Setsuko KAMIYA (Graduate School, The University of Tokyo)

The Impact of Lay Participation to the Japanese Criminal Trial
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Courtroom: A Dramaturgical Approach

A decade is about to pass since the Japanese public began participating in criminal trials under the lay judge system, or saibanin
seido. Under this system introduced in 2009, citizens sit together with professional judges to decide the verdict and sentencing
of heinous cases. The civic participation has brought significant changes to the Japanese criminal trial system and has been
studied from various aspects, especially in the field of law and other disciplines such as psychology and forensic linguistics.
Meanwhile, the courtrooms where the lay judge trials take place are academically overlooked, even though visible alteration is
observed in their settings compared to judge-only trial courtrooms. The aim of this ethnographic research is to understand how
the impact of citizen participation in the Japanese criminal trial process is currently reflected in the lay judge trial courtroom
and the social interactions of its participants.

Applying the dramaturgical approach outlined by Erving Goffman (1959), this study observed two lay judge trials at the Tokyo
District Court with a focus on the new settings, such as the layout of people and furniture and other communication devices,
and their relation to the performances given by trial participants. Interviews were also conducted with legal professionals
and former lay judges with regards to the courtroom settings. The analysis of the two cases and the interviews showed that
the courtroom settings for lay judge trials were altered from that of the judge-only trial courtrooms primarily in consideration
of the lay judges who are seated in the bench with the professional judges and are now part of the main audience of the
performances given by other participants. The new settings have also generated new team performances inside the bar and

consequently have made the trial process easier to follow for the average person.

6/2 Sun. 10:00-11:30

Room: West School BLDG. 525A

Language: English

Amidst the Ruins: J.A.P.A.N. in B.L.T.S.

Organizer
Charles Cabell (Toyo University)

Panelists

Charles Cabell (Toyo University)
Joff Bradley (Teikyo University)
David Kennedy (Nihon University)

We are dedicated to bringing forth new worlds from a J.A.P.ANN. in B.L.T.S. The first half of this equation alludes to Bernard
Stiegler's emphasis on making worlds, a task made urgent by the technicity of the current milieu with its unparalleled
psychosocial desolation, a landscape in which the young search in vain for an opportunity to belong, contribute or grow.
They face rather a lifetime as “human resources” in service to the machinery of economic expansion. As Stiegler suggests, our
technologies situate us in eternal incompleteness. Millennials (especially) are left to seek recognition in tweets and Instagram
postings. As educators, we have responded to the blighted landscape of intellectual passivity and indifference in the Japanese
university with not only theoretical suggestions for bringing forth a world but also practical considerations for an ecology of
contribution in Japanese tertiary education. We promote meaning-making and learning as fundamentally social and creative,
processes of ‘becoming-other’ that seldom, if ever, follow a predictable trajectory.

The latter half of our title arises from the recognition that analyses premised on the nation of Japan have foreclosed alternative
approaches. Assumptions of a people unified across time and space by a monolithic culture have been cast into doubt more
recently by the erosion of liberal democratic structures, the rise of transnational hyper-capitalism and epochal changes in
communication, information and human migration flows. We wish to consider how the claim of a singular Japan—past, present
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and future—has been ripped apart and fragmented into parts that are impossible to conceive as a recoverable totality. We seek
to detect fractured and ‘othered’ J.A.P.A.N.s. Our endeavour has grown organically from an emerging book to student videos to

a multi-university conference on social justice bringing together students, social activists and educators. By throwing our ideas

and experiences into the cultural typhoon, we hope to accelerate creative, chaotic resistance to this neoliberal moment.
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Panelist 1
Shanthini Selvarajan (Researcher)

CNA-IPS Survey on Ethnic Identity in Singapore

In 2017, the Institute of Policy Studies (IPS), with funding from Channel NewsAsia (CNA), conducted a survey on ethnic identity
and the state of inter-ethnic interactions with 2,020 respondents.

Overall, the survey found that ethnic identity was important to the majority of respondents, whether in itself or in combination
with the Singapore identity. High proportions of Chinese, Malays and Indians somewhat or strongly identified with the cultures
of other major races in Singapore.

While 90% of respondents accepted new citizens from Chinese, Malay and Indian backgrounds as “truly Singaporean”, there
was only a 60% acceptance level for new citizens from Arab and African backgrounds. This indicates a close association
between national identity and the core ethnic groups (Chinese, Malays and Indians) that have constituted it for decades.

In terms of perceptions of importance of ethnic identity markers, Chinese, Malays and Indians ranked being able to read, write
and speak in one’s ethnic language and celebrating the ethnic community’s main festival among the top three markers of
ethnic identity. Appreciating specific ethnic art forms and being able to trace one’s ancestry, ranked much lower in comparison.
A majority of respondents reported interest in experiencing other cultures (e.g. celebrating another ethnic festival). However,
actual participation in other cultural practices was low. Chinese respondents were less likely than Malay and Indian respondents
to express interest in, and actually participate in, the practices of other cultures.

Most respondents agree that the ability to read, write and converse in one’s ethnic language was an important aspect of their
identity that must be passed down to their offspring.

However, certain traditions, such as the ability to cook ethnic food, and enjoying ethnic art and music, are experiencing gradual
decline in terms of importance since younger people place less emphasis on some of these markers.

In conclusion, the study’s findings indicate that the current CMIO racial classification system in public policy may have resulted

in Singaporeans’ perceptions of ethnic identity converging on certain key indicators.

Panelist 2
Fangtzu Yen (National Defense Medical Center, Taiwan)
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Space, Memory and Identity of a Hidden People—Kam Savages in
Southwest China

This article deals with Kam Savages in the course of state’s integration and nationalisation. Firstly, | demonstrate the changes
of Aboriginal Boundary and the distribution of Kam Savages in the borderlines of China Empire. Then | discuss how Kam
Savages maintain their autonomy and identity. Bian village, who live in the highland of Congjiang County in SE Guizhou, is
a representative ofKam Savages.The village history, ancestor worship, and Sax worship pass on to younger generations the
memories that the leader Sax and generals fought against Han landlords and troops, and in face of conquest, they retreated
to the valleys of mountains. As the offspring of Kam Savages, the Bian villagers produce their political and military mechanism
to protect their homeland, culture and social development. In addition to military and scared space, the villagers deliberately
construct ethnic identity by means of landscapes, festivals, and rituals, all of which carry their historical memories in hidden
transcripts. After forced migration several times and having been driven to the wall, the Bian villagers make efforts to develop
their witchcraft forces as well. From the perspective of the oppressed, it shows that nowadays they still actively draw the social
boundaries to discern my people and ethnic others, setting strict confinement to prevent outsiders with different roots from
occupying their land, property via marriage exchange. Under the state control, the villagers further crave out hidden space in

contemporary China.

Panelist 3
Elisa Ivana Pellicand (BB KFEAE R )

BEICHITS TBAM & T1Vv—7)

BADATATITBEVWTERREIND [1\—7] ZEEAZEHCHERICOVTHLLINETOME (FiF 2014, F
#h2018) THWLWAON INTEZ—#/\—TMH] (§ 2014) EVOSHERIE. LIELIE TEAM) EOBED ETHL
SNTEe, 7L EBEPOMEEORMITHEEICIRNDS [/1\—7) ZEAIKLIELIE TEAR/N\—7] &SN 72D T8
NEIBATATICEFBEGRNOERELTEFENTNS, LHOLEDS NTEZ—8 N—THIICHIF3ETH
ANl OBEMIELIELIEBEBEOEDEEN., ZOEEDBREEHEVHRESNTI AL ST,

RHBXICBWVTE INFEZ—MN\—TH) FODNCHEBEIN I ERE L. BRICEITS TAAN K71 X
2 & NFEZ—N—T1 OBEREELUBBREICLTVERLY, ZOOH ETEKICBWTEEINTER B
ANM ICETRBEFEOEREEESD. [RABEAM] (BADERE) & TRAGVBEAM] (K74 MRREWSHER)
(BEI12011) EVWSEmDS. BEEWSIEFARNIRBEOEAICZ OEHRE H I HZYMEER/LEEVEEZD, Z
LT B \—71 T—L (1970) UEDBEDATATREICHTD TAAM] ORREDFESLHELIEICD
WLV, EEBEXICEITFS TBAN] OREBEDIEELT. N\TEZ—/N\—T7%] ([TEDb% TAAK]
HIEHAICKUBBREICLIEWEE R D,

BEXH

BER [U\—7) HEBRSLET AEREDXLEUA]

SRR [N\=7) LIZEED NBRE - ATA7RR - 3TFRE) (F54L 2014)

EH— TON\=7) DBSLHT ATBRBEOILEUAL. SHIh—R [U\—=7) LIFHED NERE - ATAT7RR -
AR (FS54 2014)

T™O—LYXEE MREM) & THEA] N\—=7 - 271 - SYvJADuRE) (FLit. 2018)

125 TAEEROERE—BAEEEEN?—1 (IkERE. 2011)
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Panelist 1
Reggy Capacio Figer(Hokkaido University)

Representing the homeland: public performance and the Filipinos in
Japan

In this presentation, the discourse will focus on the idea that national/cultural identity can be (re)produced, emulated as well
as fortified in public presentations and performances. Filipinos who seek greener pastures abroad (like in Japan) endeavor
to (re)create their ethnicity and culture. Through some events or festivals organized by the different associations in the host
society, Filipinos perform songs and dances in their traditional costumes. This is their way of maintaining and sustaining their
identity in the host society. Having lived in Japan for almost nine years, | have seen a considerable number of performances
from fellow Filipinos. | will particularly investigate the Bahay Kuboproduction and argue that this public performance exhibited
one of the many ways that Filipino migrants signify as well as perform ideas about their culture and their identity. Moreover, the
Bahay Kuboexemplified a form of narrative and public ritual and manifested Filipino migrants’ consciousness. It is desired that
through this public spectacle of the Bahay Kubo, cultural awakening and racial appreciation can be instituted and legitimized

albeit being in a foreign land.

Panelist 2
Mihye Cho & Jiyoun Kim (Singapore University of Technology and Design)

Re-thinking ‘Quality of Life’ and Imagining a ‘High-rise Kampung’

In the early 1980s, Castells reiterated the notion of quality of life to tackle the urban crisis, which he perceived as the weakened
local control over work, labor, and community under the expansion of global capitalism. He approached the notion as a
yardstick, rather than an objective social indicator, to imagine the integration of work, residence, and community. Since then,
however, the notion has become place-rating indicators to evaluate city performance.

This paper endorses Castells’ methodological call to adopt quality of life as a litmus test for elucidating issues at stake for critical
urban and cultural studies. Quality of life is regarded as a political and cultural arena where people define public problems and
desirable life. Specifically, this research investigates what quality of life looks like in ‘ordinary’ neighbourhoods in Singapore,
which has been evaluated as the top in Asia for quality of life. In particular, the paper puts forward that the seemingly opposite
terms - ‘high-rise” and ‘kampung (referring to a small rural village)’ inspire public policies to imagine quality of life.

In the 1990s when the pursuit of material growth and consumerism reached at its zenith, ‘kampung’ was invoked to criticize
the urban present amidst industrial capitalism. Two decades later, ‘high-rise kampung’ has emerged. What is then a difference
between an imagined kampung of the 1990s and a high-rise kampung of the 2010s? By drawing on the resident interviews,
this paper analyses the association between quality of life and the availability of time and freedom, and that of quality
neighbourhood with the presence of activities and amenities. Thereby, it asks the extent to which (1) the invocation of quality
of life can be seen as a critical engagement with ‘the animal laborans’ and (2) high-rise kampung imagination can be seen as
the promotion of ‘carnival solidarity".

Panelist 3
Ayako Suzuki (SOAS University of London)

Towards a better understanding of the notion of ikigai

The discourse of ikigai has been central to understanding of the practices of Japanese migration since the 1990s. In the midst
of the post-war economic growth, the term ikigai that is translated as ‘a life worth living, began to reflect changing lifestyles of
the Japanese: men's domesticity and women's labour force participation represents a gradual shift in the orientation of ikigai
between work and family. The popular discourse of ikigai, however, has begun to place an emphasis on the value of a sense of
personal satisfaction that exits outside of social roles and identities. A sense of fulfilment identified beyond the social self thus
stands in contradistinction to the classical notion of personhood.
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Drawing on my ethnographic data on Japanese young people who temporily relocated to Dublin, | examine how the idea of
ikigai was closely intertwined with the removal of existing social roles and identities. In the transformative phase in Dublin,
my informants attempted to attain a sense of ikigai through the pursuit of personal desires beyond social identities. This often
involved the reluctant labour force participation in their lives in Dublin. While exploring the lifestyles of my informants, this

paper aims at developing a better understanding of the notion of ikigai.
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Ji Hee Jung (Seoul National University)
Laurie Lee (Harvard University)

Our panel journeys across time and space in East Asia, from 1920s Korea to 1980s Japan, to examine the entanglement of
sonic technologies with imaginations of the body throughout the 20th century. We ask, how did the encounter of the voice
with recording and broadcast technologies become charged with such discursive power for reimagining the relationship
of the body to technology? How do these encounters force us to reconsider the listening body as sound(ing) technology
in 20th-century East Asia? We define “body” broadly, from the level of the individual to the nation-state, in order to raise
questions about how listening to mediated voices plays a crucial role in redefining the boundaries of the body, subjectivity,
and listening communities in the face of technological and social change. In his paper, Alex Murphy approaches the 1980s tape
recorder diaries of Yoshimasu Gozo as a distinct mode of “mediumship” that summons the submerged resonances of body
and environment from both within and beyond the poet’s canonical body of work. Kimberlee Sanders investigates late night
radio programs in the late 1960s-70s to consider how youth culture was embodied through the sonic suturing of public and
private modes of media engagement. Ji Hee Jung continues by exploring how radio broadcasting as a brand new auditory and
electronic technology mediated social imaginations of wartime Japan as a both ultramodern and organic body politic. Finally,
Laurie Lee studies the telephone culture of 1920s-1940s Korea, to show how women’s voices served as a site for modern
Koreans to negotiate anxieties about the increasingly mediated terms of communication, as well as the changing boundaries
of the human body. Together, we argue that attuning to the listening body offers crucial alternative ways to grapple with

intertwined 20th-century media imaginations of technology and the body.
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LI, Cho-kiu (The Chinese University of Hong Kong)

Panelists
LI, Cho-kiu (The Chinese University of Hong Kong)

Tsang, Chung-kin (The University of North Carolina at Chapel Hill)
Leung, Cheuk-hang (The Chinese University of Hong Kong)

In recent years, Cultural Studies scholars often use the term “de-Cold War” and “post-Cold War” to critically investigate the
Cold War legacy in Asia. This panel is organized with the aim to enrich the discussion of the Cold War cultural politics by a close
examination of the “Cold War-ness"—the qualities of the Cold War structure and experiences—of a specific place. Hong Kong,
a (if not the) major frontier for both the pro-communist and anti-communist forces to realize their own agendas, will be the
center of analysis for the papers in this panel. If “de-Cold war” and “post-Cold War” refers to an eradication and going beyond
of the Cold War legacies, this panel suggests that a more nuanced or thick description of the Cold War cultural formation is
needed. The three papers begin with movements instead of a given structure defined by the dichotomy between America
and the Soviet. The three papers respectively deal with three movements—buying houses, establishment a university, and
mobilizing people, which shed lights on consumption, education and populist movements in the Cold War Hong Kong. The
political-economic and socio-cultural movements, with their respective logics and materializations, were both embedded in as
well as selectively appropriated different structures and elements in the period in which America and the Soviet were dominant
in the World politics. Based on the analysis of the three Cold War movements and their Cold War-ness, the panelists would like
to create more dialogues on how Cultural Studies could be rethought alternatively in Hong Kong and Asia.
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Room: West School BLDG. 525B

Language: English

Streaming

Chair
Yoshitaka Mori (Tokyo University of the Arts)

Panelists
Andreas Lenander AEGIDIUS (University of Southern Denmark)
Shin Mizukoshi(The University of Tokyo)

TSE, YU-KEI(International Christian University)

Panelist 1
Andreas Lenander AEGIDIUS(University of Southern Denmark)

The Streamification of Music Culture

This paper suggests the term streamificationas a conceptualisation of the influence of streaming media on music culture, its
artefacts and related practices. The concept and metaphor of stream is propagated by IT-companies like Spotify and business
conglomerates like Tencent venture into the music business.

The theoretical framework for this conceptualisation builds on concepts and approaches from cultural studies (Gay et al.,, 2013),
and necessarily software studies (Manovich, 2001, 2013). Different ways of perceiving and using the music files will be analysed
in the form of articulation and transcoding. Articulations (Gay et al., 2013)are the coming together of similarities and differences
that inform meaning-making regarding a cultural artefact in relation to other cultural artefacts e.g. the music file related to the
CD, the vinyl or the stream. The concept of transcoding (Manovich, 2001)covers aspects of the translation of user behaviour and
cultural artefacts by way of computer terminology and ideologies e.g. bitrates for quality and usability for product performance.
| argue that the contemporary streamificationof music culture builds on a tangle of transcodes. | exemplify the tangle of
transcodes with three cases:

1. A listener searches for ‘clean music videos’ on YouTube that are best for subsequent ripping, e.g. no annoying film sounds.

2. A musician appropriates YouTube listening participation by uploading his own music in a better sound quality than that
which other users have uploaded to YouTube without his consent.

3. A distributor must regulate his assets, which entails both transcoding music files at different bitrates and ordering
complexities of metadata.

The three cases show the tangle of transcodes that underlie the participatory online digital music cultures as presenting a
continuum from the messiest, through the less messy, to the more orderly transcodings.

References:

Chun, W. H. K. (2011). Programmed visions : software and memory. Cambridge, Mass.: MIT Press.

Fuller, M. (Ed.) (2008). Software Studies : A Lexicon. Cambridge, MA, USA: MIT Press.

Gay, P. D, Hall, S., Janes, L., Koed Madsen, A., MacKay, H., & Negus, K. (Eds.). (2013). Doing cultural studies : The story of the Sony
Walkman (2. ed.). London: SAGE.

Manovich, L. (2001). The language of new media. Cambridge, Mass: MIT Press.

Manovich, L. (2013). Software Takes Command: Extending the Language of New Media. New York ; London: Bloomsbury.
Sterne, J. (2012). MP3: the Meaning of a Format. Durham og London: Duke University Press.
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Panelist 2
Shin Mizukoshi(The University of Tokyo)

Stereotype and Bias: Toward a New Literacy for Media Infrastructure
Media literacy evolved between media practices and theories while focusing on the critical thinking of texts such as TV
programs, films, and newspaper reports until the 2000s. However, unlike texts of mass media, messages on today's social media
are inseparable from the industrial and technological infrastructure. At a time when Google, Apple, Facebook, and Amazon are
5o pervasive in our daily lives, it is important to discuss and promote new literacy towards such media infrastructure. Still, little
attention has been given to the theoretical development of media literacy.

In this presentation, Mizukoshi examines the historical transition of media theory and media literacy based on John Peters (Peters
2015), and claims that the theory of media literacy has not caught up enough the frontline of media theory. Examining two
classic concepts of media and communication studies: "stereotype" by Walter Lippmann and "bias" by Harold A. Innis (Lippmann
1922, Innis 1951), Mizuoshi describes the feature of new literacy theory for media infrastructure.

He also discusses about the design, practice and evaluation of two literacy workshops as learning programs. One is Media
Landscape without Apple, which has been planned and facilitated by his team since 2015. The workshop collects various
participants and asks them to make alternative scenarios of today's media landscape collaboratively under the supposition that
Apple had suddenly vanished in 2007 and, consequently, iPhone were not produced. Shin finds those scenarios cast alternative
imagination on the problematic situation of the contemporary media landscape.

The presentation makes a contribution to the new literacy theory and programs of digital media platforms.

Panelist 3
TSE, YU-KEI (International Christian University)

Streaming television markets as the material basis for “East Asian
sensibilities”?

In recent years, streaming television services have been increasing promptly in number and diversity worldwide. Led by the
US-based Netflix and Amazon Prime Video, numerous services have been expanding into regional and international markets,
turning themselves into transnational or even quasi global television networks. Many of them not only distribute second-hand
television programs, but also begin to partner with local or foreign producers to produce their original content. Such ongoing
development has challenged industrial practices in production and distribution of television on national, regional and global
scales.

This paper examines the recent development of major national and regional streaming television services and platforms in East
Asia, with Japan and Taiwan as the main focal sites. It considers the implications of such development - as part of the “inter-Asian
referencing” practices in Iwabuchi’s (2013)terms - for the conceptualization of “East Asian sensibilities” (Cho, 2011, 2016)and
“East Asian Identity”(Chua, 2004, 2008, 2012).To do so, it looks specifically at the following three issues:

1) how these streaming services, partnering with “traditional” television networks or not, help circulate television and media
content between neighboring countries;

2) what content is more likely to be circulated transnationally to other countries;

3) how, and to what extent the emergences of such services, promote the regional co-production of television content in East
Asia.

In so doing,this paper serves as an attempt to widen the existing debates on the implications of emerging streaming markets for
the configuration of media industries on the national, regional and global levels currently heavily based on the Western cultural
contexts. It is an investigation into the changing material basis of East Asian popular media culture as well as an examination of
the extent to which the current accounts of “global” streaming markets can be generalised and reconceptualised.
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6/2 Sun. 15:00-16:30

Room: West School BLDG.525C | Language: English

Game

Chair
Mariko Murata (Kansai University)

Panelists
ZHU ZIY1 (Doshisha University)
Tommaso Barbetta(The University of Tokyo)

Panelist 1
ZHU ZIY1 (Doshisha University)

Cross Representation of Zelda Figure in Pop Culture, Now and Then
Noted as The First American Flapperandsometimes regarded as a contributory factor to American author F. Scott Fitzgerald's
declining writing career, Zelda Fitzgerald is the quintessential ‘wild girl," a jewelry-clad party queen, a diagnosed schizophrenic,
and victim of accidental fire (which broke out in the North Carolina sanatorium where she ended her life as a patient). Yet many
aspects of Zelda's life remain underappreciated in the scholarly record, such as her passion for ballet and gift for painting. Since
her death, distinct versions of her life story have emerged in different media and at different time periods.

This presentation takes as assumed that recent depictions of Zelda in visual form seek to redress a dearth of attention to this
woman’s life and career. Indeed, part of the ongoing attraction of this figure may lie in a quality of elusiveness combined
with a dynamic artistic temperament that she is seen to embody. In my paper, | shall deliver a selective survey of some of
the ways in which the Zelda figure has figured in pop culture, including the feature filmMidnight in Paris (2011), the graphic
novelSuperZelda (2013), and the Amazon TV seriesZ: The Beginning of Everything(2015-2017).

Some of these depictions reinforce stereotyped conceptions of Zelda, whereas others contest them, and still others develop a
nuanced representation of her story and image. My acting hypothesis is that this body of source material reveals something of
the reasons why the 1920s have remained a salient cultural moment up to the present moment.

Panelist 2
Tommaso Barbetta(The University of Tokyo)

The Rewards You Desire: Incentive Mechanisms in Free-to-play Video
Games

Many of the digital technologies that we use on a daily basis integrate rewards and incentive mechanisms. Social media,
e-commerce services, mobile games and fitness trackers are only few examples of socio-technical systems that regularly
provide incentives to their users. Rewards are integrated into the design of these systems and take very different forms: we can
earn points, status, coupons, likes, followers, access to limited content, and much more. These kinds of rewards have become so
frequent over the last few years, that we largely take them for granted.

It is often argued that the way we interact in a given environment is partially suggested by the affordances of the environment
itself. Although often invisible to an end-user, rewards and incentive mechanisms have become a fundamental part of
our digital environments. These mechanisms are typically adopted to reinforce specific behaviors.But what are the “good
behaviors” rewarded by digital technologies and how do informational rewards and incentive mechanisms participate in their
reinforcement?

This paper examines the incentive mechanisms systematically adopted by freemium mobile games to sustain the engagement
of users and increase their in-game purchases. Drawing from a design analysis of several video games, along with interviews
with developers and business representatives, the paper identifies design patterns shared across several games and platforms.
Ultimately, it intends to highlight the increasing role played by incentive mechanisms in contemporary informational capitalism.
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Language: English

Tourism

Chair
Akiko Sugawa (Yokohama National University)

Panelists
Yezi YEO (The University of Tokyo)

SIM JUI LIANG (ALTERNATIVE TRAVEL WRITER)

Panelist 1
Yezi YEO (The University of Tokyo)
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“Touring” US Military Bases in Japan and South Korea

This research exploreshow tourists engage with US military hardware and facilities as ‘affective objects’ in ‘spaces of
consumption’ in contemporary Japan and South Korea. Through the analysis of such ‘mundane’ consumption of spectacles
and attractions at open-base events, this research suggests that the tourist experience of American spaces of militarized
entertainment, both resists and re-enforces dominant ‘military’ narratives in Japan and South Korea. These narratives
encompass conscription in South Korea, calls to normalize Japan’s military, and the continued necessity of their respective
US security alliances. This research argues that the parsing of local civilians touring US military spaces in Japan and South
Korea reveals processes of ‘trivial’ militarization that simultaneously ridicule and reaffirm the potency of their own military
institutions, security threats, and the reality of warfare. Thus, by highlighting how ‘fragility’ and ‘contention’ are entrenched in
contemporary narratives regarding national security and ‘military’, this research contributes to critical military and International
Relations studies, as it examines how local instances of ‘mundane’ consumption of the US-ROK and US-Japan security alliances
are revealing sites for the study of political causality of international power politics and military aspirations in the post-Cold War
Asia-Pacific.

Panelist 2
SIM JUI LIANG( ALTERNATIVE TRAVEL WRITER)

Towards a Sociology of Undertourism

For at least half a century, sociologists and anthropologists have been studying and writing about the effects of tourism
and, more recently, overtourism. These include the strain on infrastructure, the gentrification of heritage spaces, the
commodification of cultures and, not to mention, the unequal power relations and tension between locals and tourists.

Yet, even in popular travel destinations, for example, Bangkok, Penang and Hong Kong, there exist tourist sights that are out of
tourists’ sight. These sites are by no means undiscovered by tourists. In fact, they are located on the tourist map but welcome
few visitors daily. Based on fieldwork observations of nine relatively lesser known tourist sites across major cities in Asia, this
travel ethnography project poses several questions. First, why are some parks, neighbourhoods and museums less visited and
more obscured than the famous landmarks in a particular city? Second, what does the phenomenon of undertourism imply
about the motivations and desires of tourists and travellers? Finally, does the established field that is the sociology of tourism
have anything to offer to our understanding of undertourism?

Indeed, John Urry’s idea of the “tourist gaze”, which is related to the privileging of the novel and extraordinary in sightseeing,

serves as a useful starting point for discussion. The unresolved debate on the tourist-versus-traveller identities can also

contribute to making sense of undertourism.

6/2 Sun. 15:00-16:30

Room: Grad School BLDG. 353D | Language: English

Urban Space

Chair
Hiroki Ogasawara (Kobe University)

Panelists
Seonju Kim (Goldsmiths College, University of London)

KIM JI'YOUN (Singapore University of Technology and Design)
Heide Imai (Hosei University), Florian Purkarthofer (University of Vienna)
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Panelist 1
Seonju Kim(Goldsmiths College, University of London)

A De-configurative Force: the Political Dynamic of the Image in Walter
Benjamin

Walter Benjamin take as a crucial theoretical concern to elucidate an aesthetico-political potential proper to the image as a
locus of resistance, a potential which is firmly grounded on a singularity of the aesthetic mode of ‘presentation’ that he relates
to the dynamic character of the image. To him, the image, in the process of presentation, appears as a kind of dynamic, a form
of force, or tendency which emerges perpetually, driven by conflicts between the disparate. It continuously interrupts and
disturbs any given signification and, by doing so, participates in the process of its de- and re-construction. This paper names
this process of the image a ‘de-configurative force’ and sets out to articulate what this means and what significance it bears.
Seeking to identify this political dynamic of the image in Walter Benjamin, this paper takes as its focal points his distinctive
notions of ‘dialectic at a standstill’ and ‘presentation” and, particularly, their combined operation in his epistemo-experiential
understanding of the image. The image will be rendered as a totality of experience in the form of an existential force and it will
be argued that it is, after all, not distinguished from the mode of presentation of the material as a whole.

The image as a perpetual dynamic of appearance or disappearance (of past images) will further be discussed in relation to the
ever-deferred moment of politics. It will be argued that the image is not rendered simply as resistance but as a ‘perpetual will
to resist’, which constitutes the crucial moment in Benjaminian politics and critically transforms experience as an aesthetic and
political category.

This way of understanding the image, this paper finally argues, offers novel perspectives on the radicality of the image through

articulating and making explicit the relationship between its inner dynamic and its emancipatory potentials.

Panelist 2
KIM JI YOUN (Singapore University of Technology and Design)

Affective Engineering: ‘Village’ Discourse for Urban Regeneration
Systematic creation and mobilisation of affect have become an important part of urban policy. In general, affect is recognized
positively as the capacity of interacting with people and post-human. However, many affect theories pay less attention to its
transition from personally motivated affection to what has become instrumental by the political landscape. In many developed
Asian cities, nostalgic discourse recurring to ‘village’ has been captured for affective engineering related to urban policies
promoting ‘participatory’ urban regeneration such as machi-zukuri in Japan, maeul-buiding project in Korea, and kampungin
Singapore. All these terms mean literally ‘village’ or ‘community’. Though the actualities in each country can be varied, people
are emotionally attracted by the idealized past and their affection toward ‘harmonious’ and collective living environment are
mobilized by urban policy promoting participatory urban planning. By focusing on three different global cities in Japan, Korea,
and Singapore, this research critically engages with 1) political, social, and cultural logics surrounding village movements 2)
shared or different values as organizing principles for these movements 3) critical perspectives on how respective governments
aim to engineer ‘participatory’ urban policies by mobilizing people’s affection toward village.

Panelist 3
Heide Imai (Hosei University), Florian Purkarthofer (University of Vienna)

Gentrification, Revitalization or what: Changing Scapes, Spaces and
Places in Japan

While the core meaning of gentrification - the spatial expression of economic inequality - is still a relevant research topic for
metropolitan regions, the forms, structures and processes of urban change are differing by place and neighborhood.Yet, there

is also a rich discourse about revitalization and recovery of cities and neighborhoods, facing population decline due to aging
and migration into the metropolitan areas.Looking at newly opened coffee shop, galleries and shared work spaces in those
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places, one might be forced to rethink the overly simplified dichotomy of gentrification (bad) and revitalization (good). Hence,
the paper tries to move beyond such concepts to ask how the ambiguity of urban change can be understood.

Being rich in data coming from different urban spheres in Japan, which experienced decline, failure but also rebirth and revival,
the case studies allow us to develop a deeper understanding for the ongoing restructuring processes which happen around us,
yet we cannot fully understand until we know how they affect the everyday life of the ordinary residents, users and visitors (often
in contrasting ways). We use three metropolitan case studies from Tokyo (Northeast-Setagaya, Yanesen and Tsukudajima) and
three outside the metropolitan area (Morioka, Onomichi and Ogijima) to substantiate our pursuit. While the influx of richer
households is still replacing poorer tenants in Tokyo, the arrival of new (wealthy) people in many shrinking cities throw-out
japan is perceived as a blessing, reducing the number of deserted houses.And while some symptoms might seem similar, the
actual meaning and impact on the city and its social fabrics can be antithetic.Focusing on changing spaces in contemporary
Japan, we try to show that urban change is multifaceted and context-sensitive and that it needs more than two buzzwords to

grasp its complexity.
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Organizer
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Panelist 1
FEHRE ( KIERFEKFER)
Dead Poets Society \<EH\TB1 Z2 T—3 7 DRRE
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Panelist 2
HEE REAZERZER)
B LGN WMEELE [FRER)
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Language: English

Crafts in Parallax: Recreation, Displacement, Pain, and the Emergent in
Doing Taiwan Culture History

Organizer
Hsu-Chih Hsiao (National Taipei University of Education)

Panelists
Hsu-Chih Hsiao (National Taipei University of Education)
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Yi-Chen Liu (University of California at Santa Cruz)
Lin, Wan-Yu (National Taipei University of Education)
Chu Yin-Hua (National Taipei University of Education)

We do culture studies from different positions but have common concerns. How crafts and labor form from particular social
figuration or conditions in Taiwan Culture History. We begin the researches from the field of analog communication labor,
guitar manufacture, decadent handmade workshop, and book zine from colonial Taiwan to post digital media era. Most of us

do field work or historical sociological analysis. Our intent is to expose some unnoticed trivial elements, like recreation, female

semi-skill, pain, and feeling, as important stock to know how crafts in process are formed.

6/2 Sun. 17:00-18:30

Room: West School BLDG. 525A | Language: English

Transgressions, in-betweenness, and emergence: Discourse, space,
and the body in cultural analysis

Organizer
Alwin C. Aguirre (University of the Philippines Diliman)

Panelists

Aileen O. Salonga (University of the Philippines Diliman)

Michelle G. Ong (University of the Philippines Diliman)

Monica Fides Amada Santos (University of the Philippines Diliman)
Joseph Palis (University of the Philippines Diliman)

The proposed panel traverses the different scholarly practices that are premised on the theoretical and methodological
foundations, extensions, and revisions within the Critical Discourse Studies (CDS) field which, in its inception, responded to
the call to provide people a means to better understand society and culture in their entanglement with language, power,
and control. Global events in recent memory prove that integrated, intersectional, and interdisciplinary modes of study and
critique are crucial in social and cultural analysis. The panel is a recognition of the complex relationship that people have with
language and representation in society, but also foregrounds the limits of the foundational frameworks of a discourse-centered
lens in order to cultivate transgressive, liminal, and emerging possibilities of understanding the human condition. Aguirre,
while providing the panel overview and synthesis, proffers that emotions and discourse necessarily intertwine by presenting
insights from his study of social media writing of overseas Filipinos. Such intersections of language and affect are also the focus
of Salonga's presentation as she cites data on linguistic attitudes and ideologies particularly in the use of English in various
Philippine contexts. On the other hand, Ong's study of Filipina migrant's meaning-making around ageing in Japan uses critical
psychology together with a poststructuralist approach to language to examine connections between individuals' stories about
their bodies and larger social discourses around gender, ageing and migration. The body is also the focal interest in Santos's
anthropological approach to the study of human movement, particularly of ballet dancing in the Philippines as cultural practice
and a social process. Lastly, the panel makes a spatial turn as Palis argues that artistic counternarratives and interventionist art
maps assist in destabilizing commonly-held cartographic imaginations shaped and reinforced by discursive violence abetted by
vestiges of colonial legacies in the Philippines.
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Japan

Chair
Minoru Iwasaki (Tokyo University of Foreign Studies)

Panelists
Georgia Thomas-Parr (University of Sheffield)
Linda Santu Lama (Ca’ Foscari International College, Venice)

Margherita Tess (Ca’Foscari University of Venice)

Panelist 1
Georgia Thomas-Parr(University of Sheffield)

Weebs in the UK: Negotiating Womanhood Through Anime and Japan
‘Weeb’ (short for ‘weeaboo’) is a derogatory term for someone (usually a white, western person) who expresses an obsessive
interest in Japan and Japanese culture in ways that are considered socially unacceptable. The ‘weeaboo’ condition is something
that is stereotypically associated with the behaviour of young women, such as certain YouTubers who have been criticised for
their apparent imitation of an imagined Japanese womanhood (O'Brien, 2011). Is this policing of fangirling a necessary rebuttal
for what might be considered as being an extension of Orientalism? Based on the initial findings of ethnographic fieldwork
in the UK, this paper considers Japanese (visual) culture fandom as a phenomenon of female adolescence, suggesting that
certain processes deemed ‘weeaboo-by-nature’ are not simply evidence of an Otherness that is associated with ‘the Orient’, but
rather, an Otherness that is associated with ‘becoming a woman'. As Simone de Beauvoir once stated, ‘The girl, unless she is
particularly graceless, accepts her femininity in the end’ (1972: 379). This paper considers Japanese media-culture as providing
an alternative space within which certain non-Japanese girls may negotiate ‘graceful’ womanhood as a fundamental process of
21st century selfhood: one that is social, cultural and, above all, ideological.

Panelist 2
Linda Santu Lama (Ca’ Foscari International College, Venice)

“Neither Japanese nor Tibetan: tabunka kyosei, cultural hybridity and
the Tibetan Community in Japan”

The Tibetan Community in Japan (TCJ) is made of approximately 220 Tibetans, mostly exchange students or workers married to
Japanese citizens. Most of them obtained the “status of residence” (zairyGshikaku) and a few are “Special Permanent Residents”
(tokubetsueijasha). Being not recognized by the international society, Tibetans in diaspora found themselves in a liminal space
labeled as “foreigner”, where they are trying to construct a Tibetan “imagined community” while adapting to the host-country.
Drawing the inspiration of this research from my experience of growing up as a half Tibetan in Italy, | tried to understand how
Tibetans in Japan, a country fostering cultural homogeneity, would answer to the question “where do | belong?” (Hofstede
2010). My research will analyze, through a post-modern theoretical framework, Tibetans’ response to intercultural influence,
by exploring how multiple identities overlap, are (re)produced, negotiated, and by taking into account their age, sex, work
and cultural background, marking distinctions between first and second generations, with particular mention to children of
Tibetan mixed families. What do Tibetans in Japan think about themselves? What do Japanese think of Tibetans and do these
perceptions have any implications in Tibetans’ identity construction process? Most of the Tibetan immigrants tend to move
to countries like India or the US, where integrating while preserving the Tibetan cultural heritage is easier, whereas Japan-
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inborn Tibetan youth appear to be less committed to ethnicity, testifying how globalized societies are moving towards not
just multicultural coexistence (tabunka kyosei) but towards more liquid concepts of ethnicity and identity. The case of the
Tibetan Community in Japan does reveal the existence of a more dynamic and creative narrative at the local level - what the

"

sociolinguist Maher calls a “subcultural capital”- which differs from national level discourses focused on homogeneity and

promises new generations a more inclusive society to live in.

Panelist 3
Margherita Tess (Ca’Foscari University of Venice)

How capitalism changed Japanese history of homosexuality: is
integration of sexual variances in the kin and cultural system possible
again?

Human species display homosexual expressions in every culture. Pre-modern records of homosexual practices showed that
Japan embedded homosexuality within the cultural complexes of existing family, gender and sexual meanings (Barry, 1985).
Buddhism played a significant role in thetraditional social acceptance of homosexuality in Japan. Male-male sex was popular
among monks, noble classes and spread among merchants and commoners as well, enough to consider 17th and18th century
Japan a“Golden Age of homosexuality” (Watanabe, 1990).This social acceptance changed in Japan after 1868. Influenced by
the “West” and Christianity the Meiji government began repressing sodomy. However, capitalism,rather than Christianityper
se, exerted the biggest influence against homosexuality. Industrialization brought the need for a growing labor and a new
repression emerged against non-reproductive forms of sexuality.

After this period of repression, nowadays sexual variance acceptance is re-emerging but not anymore embedded in the social,
cultural and kin system.In societies affected by capitalism those having same sex bonds have separated, forming segregated
communities (LGBTQ communities). This new “imagined community” is cut off from the kin logic and began to generate its
own cultural institutions.

As Japan faces a new demographic topography, society has been forced to confront and reconsider past categories about life
and family which seem out of sync with today’s social and economic demands. In this environment of discontinuity reimagining
the family and relationships becomes an important element of a cultural discourse.

In this paper | will analyze the cultural role of the gay community in the context of a damaged society. | will claim that the re-
incorporation of homosexuality in the kin and cultural system can have that balancing function it had in the past. Gays could
fulfill an important beneficial economic role for their society by providing economic and emotional support for friends and
siblings’ children, and/or by adoption. Moreover, embedding all sexual variances in the kin logic would ensure a better social

cohesion.
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Taiwan

Chair
Takeshi Arimoto (International Christian University)

Panelists
Yi-wen, HUANG (Birkbeck, University of London)

Wong, Tzu-Man (National Taipei University of Education)
Jin, Lin (National Chengchi University)
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Panelist 1
Yi-wen, HUANG (Birkbeck, University of London)

The Distinctive Role of Local Governance in Cultural Policy: a Case
Study of Tainan City, Taiwan's Capital of Culture

Since the early 1990s, rising awareness of local-based governance in Taiwan has gradually tailored the unique spirit of each
city. This study analysed Tainan City as a case study to investigate the method of cultural governance and cultural policies at
the level of special municipality.Historically, Tainan City was developed by the Dutch in the 17th century and was the capital of
Taiwan until 1887, after which the Qing Dynasty shifted its political and economic base to Taipei. More recently, Tainan City was
established as a special municipality when the former Tainan City and County were merged into one government body in 2010.
The idea of ‘Taiwan’s Capital of Culture’ was introduced during the reform of the government and it soon became the epithet of
the city. This branding not only guided the city’s method of cultural governance, but also represented the city’s previous status
as the first city of Taiwan. Given is the dearth of research on local cultural governance especially after the local government
reform in 2010, this study contributes to the research on this topic.

Semi-structured interviews were conducted with 27 key actors involved in various aspects of cultural governance within Tainan
City. Participants were divided into three groups: government officials, civil groups and local art professionals. A secondary
analysis of official documents and reports related to the idea of ‘Taiwan’s Capital of Culture’ and policy-making during the
period of 2010 to 2017 was also conducted. | argue that the message of ‘Taiwan'’s Capital of Culture’ can be understood from
three aspects. First, the restructuring and establishing of new divisions within the government’s cultural organisations was
a groundbreaking step that determined the local cultural context. Secondly, the leadership of the mayor and the political
variables that created the political environment of Tainan led to the prioritisation of ‘culture’ in both the public and private
sectors. Thirdly, the active participation of the citizens of Tainan was key to creating cultural heritage as the city’s brand.

Panelist 2
Wong,Tzu-Man (National Taipei University of Education)

Looking Through Lens: Heterogeneous Taipei In Taiwanese Films

As David Harvey says geographical knowledge vary according to distinctive institutional requirement, cultures and norms. Many
films use the city as a background. The image in cinema also become the city’s talking head. Even the aesthetical representation
produce the geographicalmisinformation in real life. However, Films are a prolific source of geographical knowledge.

This paper is going to collect, compare and analyze the urban landscape from 3 differentperspectives: youth, family and
outsiders. WithTaiwanese cinema from 80s to 90s and 20s, by using Hou Hsiao Hsien ,Tsai Ming Liang,Edward Yang, et al
cinema, such as Taipei Story, Rebels of Neon God, What time is it there, A one and a two, Terrorizes, Au Renoir Taipei, Missing
Johnny, etc. to find out a heterogeneousTaipei city from different urban groups angle.

Panelist 3
Jin, Lin (National Chengchi University)

The Rhythm of Walking and Spatial Practice: An Observation of
Pedestrians in Xinyi New Life Square in Taipei

Xinyi New Life Square is a famous shopping place in Taipei, and is built, to some extent, as a public space. However, ordinary
people may have different spatial experience in this place. Using the urban ethnography, this article aims to explore the
pedestrians’ daily rhythms and their spatial experience in Xinyi New Life Square. With the support of authentic data gathering
and comprehensive analysis, this article shows that (1) the rhythms of place are different in different time; (2) Pedestrians’
postures are different based on their social positions; (3) Besides flaneurs, there are also flaneuses and phoneurs walking in the
area; (4)Walking not only creates a crowd of people, but also turns the consumption space into a leisure and social one. For
example, although students can't afford to buy products in the department store, they can consume the place and feel free in
the square.
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Panelist 1
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Panelist 2
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Language: H&:E

Panelist 1

FulksE CEBKREF)
TLE « A—FE7 : FFaX221)—F5ELTD ABC THE/IMang
(1970-71)

EE, HEFEPIRA/T5T4—. TOMOBEERTFICEWNT. ATA47HIED M4E321t =Production Culture
HEHRUADUELRBEOHZEHRK TERICE>TWS, ZO—HIELTEIFSNZOH, MEFZERD J. I—)VLRDT)b
5HMT> THIYERAZE =Production Studies] TH%, AFERIZTNITML. 1970 ERFIBRDERTL EBITEWTE
DESHHEWESAL DR EN. ZTHSEAGERFAA VR —RIBHIIE LB TS TDH SRR EDTH S,
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Panelist 2
HHEMT RRAFAFR)

TIT « KEFRFHDORF21AV2) —BMERREICEITS TEBHN A
O
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JIVE— B EHAVDICHEICKRRINTUO o b EWSmEBESH LTz (Nornes, Mark, Abe, Japanese
Documentary Film: The Meiji Era Through Hiroshima, Minneapolis: University Of Minnesota Press, 2003), LA L.
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EERLTWZLY,

REREBFINETIC. BRHARD/ V74723V SBOERY v VIV Tho XL MEZERICH VT 1930 £
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Liczezawmlre GREET, 2018, [=MBELIC S 2B ERIZOER HEFHRERICEIFS [RFaA2)—]
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Panelist 3
HrBEN @EHBAFERFER)
MYKEE CHONIKRRERRIRIEDR | TLERF2AVR)— FH
BEtTy (1970) ORIRA

TARBBOKREERF1 A2 —BEF. BSEGRBZAVCEICRZIGVAEHEPEREDENKEZIHIC
BR/EL T e (Marran 2017, #412010.2018) . — A Z3 LIc@ELERRE . TAUNDFTIESNfc 7L ERFa
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EHERVECRERREOEMGEREEZREL TN, ARERTIH. ZO2E0D—RELTEBWIFF1 A2 —-
=R LT) (1970 F 11 B 14 BRGX. RKB BHRGXHIE) OREEL. BEEHLGHSARBEREEZE DTS
RABOEMEICERIBHIESIBEEGO> TV DL EERT S,

AREEXCIIFICHBRBEBHEVOBERICTERLIEL, KEREHIE. HEBEADNELER I TEHL BF
ICEFEZZAONIEFBECKETREEFIILTLESIGRE. ALDOBICEMEDIES SR Lz, TORICHT
ADTESNTERF 2 AV 2 —id, MEAEIHELHEAEZRIET IR EEBENITIEEL BICF - A2UDE
Ptz TIEMMEAZFINEZOMICERVAS ) K5EIOO0Y —MREABRERITTERLTLS (1989 = 2008 :
40) Flc. AELD/NREBRIEE T HARMEIE. ALXDOBICHEIEDZ0IEIT TR, 60 F% I THKIRUN T
ELTBA)IDSRK[ETICRATEER, HARKICHER T 2BEDORNEDEELELE, DRNITERCSNDIRER
BEDOEZRGRFEFRICERMICERYCATWNS, ZLT. ZOBEENCRASBMETFAREL T OEEELNSR
HOBAZELTE, BEWVEREZ ZORICESAGLOIGEAENITZRAVELTW . TLEEWSHEATA 7D
TEOTRFIAVZ) =& BHGBUAN I ZAZA5RAOHARBMBICESMEEADD. IOLISELEELHFEN
DIRBHEAEIEDDITITRD LN,
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70> x4 b7—% X Project Works

(DAY 1&2) 10:00-18:30
087 TH/FJ PROJECT: bz LIt BIZEIAICENZDH

087 TEHZEEFICHZT
088 After 311 The buds of Democratic Bloom
088 XF&EWS3Ub. ZNHBE L. Culture of characters and writing.

089 The assemblage of documents on the collective project “Indoor Public Space -Let
Me Do the Stirring, You Can Take a Rest-"

089 #:5&>IA I5: Designing Media Ecology) DFR3E « 5 « k—%  Selling,
Listening to, and Talking on “5: Designing Media Ecology”
090 (LB OfedDATT

(DAY 2)
10:00-18:30

090 (LECCSEZFYIVHER : ELLARDKDOSEAILDWVT)

091 () Park-¥YHR—IVICHBIFTRRAHEEHSEZS

092 Independent Performance Artists’Moving Images Archive DREIRE—1 > T4 X
VTVNTT b T HATTBEDER—

10:00-11:30

092 THREOSEZRAIVFATIV - R2T14—R) & AL UL - TV T1EGHED ) %58D

10:00-14:30

093 HE#EMOBREROBEL

10:30-12:00
093 Love Boat: Taiwan
094 Détourning Asia/America with Valerie Soe

12:00-16:30

095 N7+ TATVMEHEE—ETaTIVIR /T 5 T71—0 LBRESFEDZER
15:00-16:30

096 AYVERDOZBFLEDE—T1—IVFT—7BEHEITEDOREE 2018 &£
15:00-18:30

096 Can Art Speak for Itself?: 77— M SEEIXRED 72

17:00-18:30

097 “Language and Poetry: what is the language of yourself?”

098 Love [E= Sex
099 ['We Want Heroes| (2019)

6/1 Sat.10:00- 6/2 Sun. -18:30

Room: West School BLDG. 521
TH/F] PROJECT: bfzLIzBIIEEAICHENSDH

Organizer

TNFATHNE (BERBRFKFR)

GISICEAE. SEAFICTREHFTELT. DicLIEBILREAILENZ DL

Z D074 Thoren( B )/fuhlen(&US )1, ZLTZ2M#EI Thiroshima/fukushimal DIEXFE% &>t TH/F)
TaVIIME 2017 EOEICEBESARF=AFT v/ \ATRE2— ot REDWIBHEREEBEMICLT X
FEDFEEIEED 25 BENF TN T =RV ADEHWEE 70Tz, H2ERERERL TV EWLARIFEDLSITIREN
TeEBEFiH. EDLIINCTNSEBKTENTERDL, REIDOFOEHEETZREOAPIEE > fBREEOBRAERY
MINTH—I U RABEKZEDATEBOELTITS,

NEEIIRAYDEMRTDT IS « INTH—IXVRAER T bleLizbid@ENabholz. EXOFBREEITH
TDH, RAMEOYT /KA IVIRZEEDDLIEBITIXADENDDD, SEIDETR CIXIEEDIERH
BERY LIEMGE S0, BEEFIN—ADZEEDT Y TIERS LBMENS,

LH L. SEAITEZEIHEIN T LESELWK LIRS ELY, HHBOEE AN bz LicblddhaREIGEE LT,

SEEOMEALMERFIEDREFRIECHZDIEAID, FEICHEET. BSMEBICEABEMEERIENS, &8
BREDBICERICATERZTEEIDTOVIY MRELTEZ T, 2017-2019 OFFE 7 —HA T HTELIEEL,

6/1 Sat.10:00- 6/2 Sun. -18:30

Room: West School BLDG. 522A Corridor
MEHEEEFICHZAT ]

Organizer

TEE—8 RREMAFAFR)

AL TWAD - 8% - HRICERFESMEGO>TLLDD, BRI ZMATHOERTHEZESIC, 51T
BOFECHEBERRED TRA ZHICEHFLTOTOVIIMDERR, BREOKEE - REZTSAN—FH5
INTVvoN BHEHOSBEANEADIFTWGIERDHT T T DHYFEEZSD, EREMIC. BERIKRLK
NHEEEEMINL DD, BYOERZBEALHTRESNEBL 555, ERHEMOTRER/ AEDET /ILE
RET %,
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6/1 Sat.10:00- 6/2 Sun. -18:30

Room: West School BLDG. 525A Corridor

After 311 The buds of Democratic Bloom

Organizer
AAEF (Democra-art.org)

311 BhS8FHDHNSERLIEERNDHR. HE2DOZIFIEHEDYECLICHROREFEENDERED %
THNAT—Vab AV AE1I—XEBETRES, 31 ZHEILE, BIFBTHEEZEZLTUEESHEVEG DV AL
DEREIAT—I1TERLODEEELNBIMTEDLSICT S,

NRIVBREGETOY T3y

T—xI& « AFTER 311

- RIRERH. FEe
C T TR FH
D=D%8HELI=T74+05—T2

6/1 Sat.10:00- 6/2 Sun. -18:30

Room: West School BLDG. 526 Corridor

XFEWIXIE, ZNHBELGXUEL.
Culture of characters and writing.

Organizer

ZAE (EiMFR)

FNEEMEREFSHWEL TNDT —T A AT, BEWIANIAERZEOTVWE T, ZOBRAIINEGELSHED
IFET, XEPNEHDUCES>TEETHLARVEDEHSTY, Eld 8 RDEHN ST >THVFAICE>TEREX
ETITH. TAUAICEELIZRIC, BARDEDNLDOERRELENEEESICEHLE LT, Fle. BIFEEE
ICgB& Calligraphy TIH. H2E. IDBERDIERDEE LIZBICT ST DAL FADEICE Calligraphy DEL
EEHLHD] & BARDEET ST Calligraphy ZRICHIDLSICIRATWREE R LIcTihbUE LIz, LHLT
SET7XFEEBADNZF O Calligraphy (FEMBICES> 2GRV, BADEIEEMPREANMEMTHMETT, &5
ICEEZELZLZTLDEMDENY, BADEDLVRLERNEMEEEZBWNE L., LOLZhESRT 22
ROEAEAEDICRY TEWTEITRDEE Lfc. 25V ENS TN Y DEREIRDE LT,

Cultural Typhoon TIFZDERE 7717 LIcERY. DEICETAEREZBRL(TEICGE > TWWfEER
WERBWET,

@EADYF (Tt - h2HT - EF) DOUREMEDOXFDOMEREDLEER
@ LEEDEN. TNZNDEICEDESBHEXULEBTTTLSH
OXFHOADEREDNCEDL S BHEZEZTWBD (BEREEZELT)
@BARDXFDOXULHABATLBARDEL HXIL

O DEE
OFELHADEIZEDEDH (AKIC LBEREDKSBERERIFH)
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6/1 Sat.10:00- 6/2 Sun. -18:30

Room: West School BLDG. 526 Corridor

The assemblage of documents on the collective project “Indoor Public
Space -Let Me Do the Stirring, You Can Take a Rest-”

Organizer
Shinya Akutagawa (Artist)

Anothai Oupkum (Independent curator)
Kenichiro Egami (Researcher)

We would like to present an installation as an assemblage of documents on the collective project “Indoor Public Space -Let Me
Do the Stirring, You Can Take a Rest-" held in Wroclaw (Poland) and Araya (Akita, Japan) simultaneously in 2018 with several
participants including non-human (bio-art) in a form of tentative collective from Japan, Thailand, Poland, the US, South-Korea.
We did research of archival source and field-work, public actions in two places as a residency-program in Wroclaw supported
by EU-Japan Fest, Air-Wro, Wroclaw 2016, and AUA, we experimented with new ideas in collectiveness, held several events
especially ‘environmental assemblage’ that is a simultaneous live installation wichi many artists were involved in both places
Araya and Wroclaw.

The project was based on two concepts. “Indoor Public Space”, inspired with Japanese traditional hearth IRORI, is an attempt to
create a space in an intimated distance. We redefined IRORI as space for cooking, eating, resting, and creating.

“Let me do the stirring, you can take a rest”, the sentence is recorded in the earliest Polish language from Wroclaw, no one
know what it's meant exactly. The mysterious sentence is the trigger of forming tentative collective and activities on the project
across the two cities.

The significances we will present is:

1. Showing the role of collectivization and participation, the grass-root art activities set in local areas and our configuration
under the concept above.

2. Examining a highly politicized artistic collective activities in Southeast & East Asia, and East Europe.

3. Showing an alternative distinction between human and non-human with D.LY loT & interactive technique.

4. Showing the research on local custom, recycling the waste in a local space.

(We will also introduce our coming project at Araya about Aegis ashore.)

6/1 Sat.10:00- 6/2 Sun. -18:30

Room: West School BLDG. 527

MERQ S UA I5: Designing Media Ecology) MRS « 5XEE « b—7
Selling, Listening to, and Talking on “5: Designing Media Ecology”

Organizer

KR (RRAF)
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[5: Designing Media Ecology) I&. 3t « JZ2=F - BUR « X747 « &fff - THA > - EFMZEDZHK
GREFEERLGOS, HAZMOTEEEHRBLRBEEIEETHS, KM - £BHF - ENEZNRETS
Mk T50 &, 2014 FAITILEE. BENAUVHIVTE 2 BORITERITTE . THIT. 2018 EH 51k, RLE
RICEHEDEHAEEDELEZAVcRELFEATLC Radio 51 DEBI®IEEILTZ, [Radio 51 Tl&k. H27—
RITHEDWTUNEGEZEDS Tvoices). LEEEZ V17 IVICEET Ttalksl, OEDDMEYIEFEIRYTIFS
[stories] @D, 3YU—XBHEFELTLS, (12019 Tld, MeEES VA EMEFEDLEUTOTOYIIMNTI—Y
Z172,

1. #5% I5: Designing Media Ecology) MRS

2.TRadio 51 FEEGRDEER

3. RBESMEDOM—I/PIAVARN—)—FT U TDT—03vT

L EO#AREDSLT, RBEHSDREDITHELZ 71— F/\wI L. KVOSHNTREEE S I A EERBLIZL,

6/1 Sat.10:00- 6/2 Sun. -18:30

Room: West School BLDG. 527

LB DfHDATT

Organizer

HBIAER (5EE. MetRES)

REETAENMNREED SHOEE LB EVbIRICEREING [LERAILE TS EVSSEICHRESN
BHEET. AT7TEWSHEERYEAS TEEF] OAYOICHESRRE - ZEOEREF ML,
ERETEELR [/—E7- L0V <] ® TEBHAS] EOSERICRANEZEIF MEELHENA RS-
ZEEELT TLRE] HRAGEIIEEEITLL, KIRE ] EWSESBENTEBETO TRER] EEEENT
TIRDD Db, TNHOSEHFHEEBZDH. EVIRTADEERIEICERLDD. UHZATHEL BRICERER
L TWETZL,

6/2 Sun. 10:00-18:30

Room: Grad. School BLDG. 353A

(ZEICCSELZFYIVE &R  ELOLERDRDOSEHICOWT)

Organizer

WHEE (RREMIZAFAER)

KREETIE 12FBDL] b0\ ZEm(bLTc (2ECCSBRFY IV &l kELOARDRDSEA
IEDWT) ZHROELAFERBTETIEHIT, BEEQBNSZRET S,

Fhid TENBRtEZESTL 27 —XIc. BREIPEOEYDAEDABBEGREZEF—T7LL. FARRIE
PEANGHREOSNHYE - HRMZFBEIEMRREZRERL TN,

HEIE TRNFHD&H) EMLEMICEDETONS, [FA (TSARX—h )1 B TR (T )] NERRY
BledD. UEDDFRELT, TFh] H'5 TFATcB] NEHRE LD, [Fhfcb) DFEI. [K<HBFE GDHHL
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NV, BLAE BREIEEBICBYARILETH Y. BEEICLEDE2@ I BYEDVEDTH O TEHD
HHLNEL, A IWELEZNFDUEDVEDITIBEADMEL HY. ZIHBELDEIRPTIRERIFBIL

FRTNBANETREVEEI TS, RBCTNAEE [71\F) OREICSS [#HE85) CEDDEEE. B
ERREAEE, BICHREPREIMENICEBEEDENSEESTVEDTREVESSH,

ZUTBAD [F5AR— ) STl AF BELITRE N VMEARERSTEERBTHHEEZI TS,
BRTRBTETNABAELDERED, HANEIIRNSTENESHELOBREE TV EFRTLT. BEEIC
EoTD TiEl BRL. BRMAICHIAHIZ1-,r—a Y DU OEEEEVELETSTEEBIET. 2
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6/2 Sun. 10:00-18:30 il

Room: Grad. School BLDG. 353B v
() Park-VAHR—IVICBITBDREERHSEZS 3
() Park — Thinking through Spatial Justice in Singapore Case g
Organizer )
WRERT (O AR—IVETAS)

ERIEETF (AWAI design)
g\

DIzLIzBDEDEYITIZOO Park 53 3N TWB, HAEA—ILTHEETS Park £8L T, F0—/UWEES | £ 2
BBHEME. VEVVEVDBREEDEEDSEALHATBNREIM, ARREY Y HX—LOBfEELT, /Y

BEDSIREL TALIL Park [CAZERFLEBRICED K SICZ DZEMEEO>TEDHOERVIRY, KKD Park [Z5E
¥ (EN) ORHBEEEZZLERMT D,

BEVYAR—ILOELIFRR 23 XES5T T EROERRREICEREZEERILTER. BELNREDRE.
RHZEBIEF2NEANGEHEOEE L. AEABTEATBFOSEDOL Vv —ERELIBETSHmEE. 4>
vy - NSV EY LA TEIERLIEARICE D THMAE TR,

EEERDA A—IHBOY VAR—IVTIE. BIREETABNICERAERENTEREBDNAETHS, &
TEA—7TY » YT —BERISEE LD 1960 FRDSERT AT VT4 71 BRI 5L L (ERLREZ R
LCEe, —ATNYBDTOHBECEICRRT G EMDL ST, FtblcBHET S Park PA4DERIRDEBEE SN
Park [TlE. ERDA 74 AF—ICIFEIRLENZLALDREDNIIERNS,

RETCRECREIIRGSHDHEHE. T7ITDEIHEZESITHERCTHZY Y HKR—ILADBEDEY DH
Do, BEZEVEEDEDIAVZI L - V=2 ELTD Park. ZOREELTDS Y AT =T TH A VIcBIT2R
RERBZERBNT B,
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6/2 Sun.10:00-18:30

Room: Grad. School BLDG. 357A

Independent Performance Artists’Moving Images Archive DREIRE
—AVTANITINCT—b « T—hATTBTELEDEK—

Organizer

WmEHF. &FEE JLLEF. HFHER FKEE FHFE. B

AElL. Independent Performance Artists’Moving Images Archive(IPAMIA, 3&8F5-1/\Z77 ) DEEHBNE. BRE
FEDONTF+—I VAT —bDTIZINT—HA T DFEERLEICDOVWTELED M =T ARV TR ENS,

IPAMIA I&, EMBEOPTRBILENTE eI, EBEREEDNDRWVNT+—I VR T — DT V%) VB ER
DT —HATEEETZ7—b - ALV TATTHB, b—VARXV HRER. BREEDEFHL. FHITFEEDEL
80 FRLUIED/NT+—I VAT —MIDWTUH—FLTWS, 2016 FIL/NT+—IXVRETEH7—T4 ADILEE
FFD. BEOERLED/NT+—I VAT —FOMEEREMAZEDT —T A AMHSINEL. TDOEKDT—
TARANRT 7N CRET BRI,

REE T —TAASARE. T —HAEANT— b D—Tu 2 —2—GE BEDZAFIVERFD8 AN [7—HA7]
ETSYRTH—LIC, AL T T ZERLIECH TS,

TR, BRATRELANIVDOT — 7 —hA TEEDGEWND, b—T ARV Tl RBRNGE/NT+—I VA7 —h
ET7—HAT LCECBADEBEEX Y NI —VER>TWD, =074V MTlE. ZhSOEBOMEAIRYRY
A5, 5D IPAMIA DFFBEBLICDOWTTAABYYIVTBFETH S,

6/2 Sun.10:00-11:30

Room: West School BLDG. 511

TEREHNSFEINIVFAIIV « R2T4—R1 & THAL Vb I3 Ta
EIFHED ZFE

Organizer

RELE (HEXS)

NiFEF CRHRZBAS)

HPRT (KELZFKAF)

2017 ~ 18 FETHF T THREOSZEZAIVFATIV - RE2T4—RI [HAL Vb -V ToEIEHED—T1—
IVEDSRIHFHRFE] (WFThEFAZIVEHR) EWSZDOFRDSHERENE LTz, BIERFAILFIIIV - X2
TA—A, BESHFHRFZELBFMEHELTOVETH. ZDODRITIFIRVER T OB OB Z B CRIERE
DPRMAEDZENRONE T, VbR THXREL 70—V THALUE - V3UT0]) BE BRDX
EREZEZEZSIATDF—T—FZTBHL TV EVSATEHBDORFHEBLTNET,

AEE T REOHFRFEALNHEFEAICBEDBNEZL LSOk AIVFITIL - RET—X P
BHEFOME. BE. REOHYAICEAGRVDITZL, WHESRRGEERISELTVWEODLEE, BREICE
FELTEOVET, &5l RUAYTHEEZEDS AIVFaIIA2T4—XZ2ROAVN—LZHHAELTVET)
PHREDAHICEIAY MEESWEHS, ZDDARDFOLBEDOMFEEZRHL. ZORREEZENTVOEIG N7
ZIBHFECT.
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6/2 Sun. 10:00-14:30

Room: Grad. School BLDG. 354

HEiR DR E S DR Outline of Japan-Korea-German exhibition

Organizer
Yumi Song (Baexong Arts)

HBPRERICFKIDERETZITVEY, TORERDZA MNUPETRSHAPHMGERIE. Sk JZITFEY
SNEA, GELESHRFECESNEV SIS,

NS ZEREZI-Ov/\TRREET S, 2R TREIO TV 2HF PHF O TR e DRRE
Z. [LAARIEHSE, BEZHEIHEREEL. KEDAEICDVWTEZIBRERTY., BE 134, BE 44,
RV 17 2D57—TAANPARBERCEHNBMLEY, SEIDETRIE. THCERIDBESDERET. 95T
DRFBEINDSDELEZTRLET,

BEZIELCHELETVTEETIE. TELENERBEDSHERIZEZITTOE e, FL- TV VEFL-VFT
OEWELTe TRZIGDLGE] 1d. 1992 ELSBBREINTLS DKETE] O 1000 EEZZRLT 2011 &
VIIIVDRBREBAKREEFICRBINE L, SEFLRZELIOBRRICBMLEYT, HETIELENBEICE
URTVDIFERTY, BESLNMLTHEERZTVEL., FAYELMY, ThIFBERICEAEZIETERC
37540 INS%Z. BR/EBE/ FAYVDORROSEIDEVIBERTY., COBRRICHELHNPELZER>TS
REBHDRGEFOTCVET,

6/2 Sun.10:30-12:00

Room: East Research BLDG. 6F G-Lab

Love Boat: Taiwan

Organizer
Valerie Soe (San Francisco State University)

LOVE BOAT: TAIWAN, a feature-length documentary, looks at the Taiwan Love Boat, one of the longest running summer
programs in the world, where young Taiwanese Americans get closer to their history, their culture and each other. Beginning in
1967, the Taiwan Love Boat has taken place every summer for several decades and has had several thousand attendees over the
years. Long-lasting friendships, romances, and marriages have resulted from the relationships begun on the Love Boat.

Officially known as the Study Tour, the program has been active since 1967. Each summer since its inception upwards of
1,200 college-aged Taiwanese Americans have spent up to six weeks in Taiwan on the Study Tour and it has become became
legendary in the Taiwanese American community. Yet despite its high-minded cultural and educational aspirations including
Mandarin-language classes, martial arts, and brush painting, the Study Tour’s popularity among young Taiwanese Americans
springs from its reputation as an excellent place to hook up and find romance. Because of this, the Study Tour is more

commonly known by its nickname, the Taiwan Love Boat.
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LOVE BOAT: TAIWAN uncovers the allure of this long-running summer program, peering into the lives of the program's
participants and looking at the history and popularity of this well-known program. LOVE BOAT: TAIWAN emphasizes the Love
Boat's complex interplay between history, identity, heritage, and romance, looking at the ways that the program, despite its
appearance as a straightforward summer immersion program, gives Taiwanese Americans a way to discover new and exciting

things about themselves, their culture, and each other.

6/2 Sun.10:30-12:00

Room: East Research BLDG. 6F G-Lab

Détourning Asia/America with Valerie Soe

Organizer
Valerie Soe (San Francisco State University)

Mila Zuo (Oregon State University)

Director: Mila Zuo
in collaboration with Valerie Soe and the Feminist Media Histories Journal https://vimeo.com/298057510
password: jfmh

This visual essay explores video/filmworks by Asian/American feminist filmmaker Valerie Soe through the concept of
“détournement” proposed by Guy Debord and the Situationists as an aesthetics of appropriation, reuse, and remix. Following
Debord’s observation that “spectacle is not a collection of images” but rather “a social relationship between people that is
mediated by images,” Soe’s creative output over the past 30 years deepens and complicates our understanding of the Asian/
American community’s experiences with racial capitalism and alienation. By recontextualizing popular film and television
images, Soe detournes the spectacularization of gendered Asian bodies as mediatized “image-objects” in films like "Picturing
Oriental Girls: A (Re)Educational Videotape" (1999) and "Cynsin: An American Princess" (1991. Soe’s works generate dialectics of
popularly-circulated media images, informing and defamiliarizing the spectator around issues of Asian/American discrimination,
displacement, and marginalization.

With an ethics of détournement in mind, we apply a punk aesthetics of play with which to revisit Soe’s oeuvre. Interweaving
fragments from Soe’s participation in "Women of Vision" (1998) with a new interview conducted over Skype between the co-
authors, the essay contributes another audio-visual texture to Soe’s palimpsests that intertwine the author’s own voice with
her détourning praxis, what she once referred to as “fighting fire with fire.” This visual essay addresses intergenerational Asian/
American feminist activism by interrogating the possibilities of détournement in today’s society of the (racial) spectacle, as
our present moment is saturated with user-generated digital content of selfies, YouTube and social media activisms. From
Reaganism to Trumpism, what are some of the challenges we have faced and continue to face as intersectional Asian/American
feminists? How can we envisage, through the production of images, forms of irrecuperable resistance against modern capitalist
spectacularizations of non-white bodies?

94

6/2 Sun.12:00-16:30

Room: East Research BLDG. 6F G-Lab

NTH =R TATBGHERF—EVI1TIVIR/ T 5T74— D LBEXEE
DZEf—

Organizer

EEE NPOU—AA), HARA BRI D). BE—H (BERBAT). MEBE—R (FR
KF). KABER (BERRKRE). BKBELF (NPOT— 1), FZESE (NPO F—~-1)

TA—IVF TIREETHIEPBE NG E LT ZTEBHRD/NNTF—I T4 IHLDTHY, KEEMICHEE
TNBRETH D, FEETIE. 74— IV FBBEZEL T OONEIERZIRIILTELLEDET DD TIEEL
BEEDEEITAY EREVIIZOXRD GO TRARLTHIZLY,

Mgz D BRI TR F—TAIVAbE e, MEHSFNREICBE5IET772—ELTHEBEDITS5NS,
MYSIEREZ AR LGOS, RIBICESATEDNEVICEONTREZERS EBMZEROEMZNER. BEHRF
DEBLEHTHY. ERULORR)SBDTIZEWNESID,

AEEE U EDKSG ERENEEE T LIBGHRZ D H TH B,

6 A2 H (H) 388 6 i (G-Lab) ICHBIFBIcEDT OV LI M T—V ARG UTD=DD Yy arh ok E N5,

[12:15-13:30 twar 1 (HEEER)]

BMRIER TOSTEENZEVPDSOUARZMEE (RE)) (B8 OLBE MEEfEOHFBRERBEIFERD,/
HXAt) EHSBHER

[13:40-15:20 twa> 2 (8 B 6 HDILE)]

BR{&VES TAbove the Ground) (867K - #AR) DLEBE T8 B 6 HILEDHELIZ] EHDNEE,

[15:30-16:30 twvar 3 GKHLEBAE)]

BMRIES TAEDRET 8] (BE) OLEBE BE0EEDARRBGR ZHDMEE,

681H () 1Tk FHELEELT, BEMER (BETS TRIK (KB HEREN. TRELIEEDL] Z6HS
ZPRFEHEEND GHEBIBEH).
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6/2 Sun.15:00-16:30

Room: West School BLDG. 511

AYERDOBHEZEFEDE—T1—IVFT—7BREHIFDRER 2018

Organizer

KN (BHAFER)
HEE (BWMAERR)
=T EBAERR)

AFEERIE 2018 FE. BMAFHRRD MR ABFEE |l THREIERZZI ANTEETEFREDEIMEL R
BDOEBES—UTHD, FREODEBBOBFICUTOLSGRECHEESIELI., 3. 4RIDFEERNTOETH
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6/2 Sun. 15:00-18:30

Room: Grad School BLDG. 356
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Can Art Speak for Itself?: Language and Communication Practices in
Creative Fields 2

Organizer
FORT (IIMEAE ). ZIBHT (AT, HFOV1iT— WRZERAT). BlRE GEMR).
EHEKR RER - 208 —) BHBY RER- 225 —)

T7—MIBETEVRELEVLDETEZLREL. EEENTTEECERIBAEMASIEN TESLLIELIZE
bbb, EUDIF. BERTREREROEFIEEDNTT LI 7—TAANSHEETHEERRI HAFIVZELT
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1. ¥, B AVAGEDDBFDT—TAACSHREDLSICLTEE (AAGE. HFERED) ZAVURERRT
BSREEICROVDDEZDEREMEL. BAANT T ANSHEEY 2RELEUMTZ TRITBN T 2,

2. T7—TARNEBE TNTNDERERATA R 3—BRETRAL LS, (ERPESZSHILI 20 EEER
B, ThDBWEEENICEABREREIC DV TBMEDRACELED.

3.7 —TAANERREIETA—/NIUEDESG . FRLEBECESDTLE YR ERSHB - —A&HBLTED, T
NS T BT HDREMGET—r2 3y TERE. SMEBDOTROBRLHE

Artists express the indescribable through their works and thus art has no borders and boundaries, so it has been assumed.
Indeed, explaining or interpreting the artists’ work has been a job reserved for their critics and curators. Thus in Japan,
acquiring communication skills itself has been hitherto considered unnecessary for artists and designers. Such a view is
reflected in professional education in art schools and universities where students are usually not required to verbalise their
works. However, along with the process of globalisation, digitalisation and de-industrialisation, artists are experiencing
new changes and challenges. This session sheds lights on the often neglected aspect of language and communication in
creative fields. It is composed of three parts. First, based on our research, we will show how artists became aware of the role
of language in their creative practices and introduce some challenges and tactics for and by artists, especially when they are
required to use English and other languages. Next, we will have a panel discussion with artists on the challenges and effects
of verbalising their own work. Finally, we will have workshops useful for both artists and researchers, who are finding an
emerging need to self-promote and socialise with others in midst of advancing globalisation.

6/2 Sun. 17:00-18:30

Room: West School BLDG. 511

“Language and Poetry: what is the language of yourself?”

Organizer
Nicole Caprioli (Ca" Foscari University)

“Language and Poetry: what is the language of yourself?” is a project that aims to find the true self of each person who
approaches him/herself to my poems.

The intent is to make the reader, or listener, reflect with a group of selected poems on the emotions that each poem evokes
in him/her. By going deeper inside the emotions, the goal is to re-find oneself and that part of each of us that tends to be
forgotten because of the everyday routine.

The three themes chosen for this project are therefore: love, time and emptiness. Love and time are main components of our
lives though emptiness is that one that we are more likely to reject. In the end, this path with led to emptiness showing that it is
eventually a fundamental part of human beings.

I would also present each poem both in English and Japanese to show how languages relates to our sensibility and perception
and consequently offer the reader a chance to experience a wider spectrum of emotions.

Below | will present two poems for the theme of emptiness and love:
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B 6/2 Sun. 17:00-18:30

FEOABE—

HBEZRO/BIC Room: Grad School BLDG. 353C

BEDZE

Far away 'We Want Heroes] (2019)

A motionless

Green Sun - Organizer

setween skyand sea liaison record (FTHIVF 2TV « REZTA—XFER)
ou.

A place inside your eyes
| found a place

ThiE 2012 FDF VY EVIIBHF v NRN—VTRELIEIE-TY, ZOWEELE0V RV F UV EYIRED

Inside your eyes by, HRAICTZCEAD Heroes BMIRNE LT, BFZEZEBA. ABEZBACERIRITTESDIE. PIEYZORMRICE
Where raindrops fall FNBEICEIRDND Heroes TT, MHES, AIIKEHHEN. BNEE—O—HUERLHSTT, AK—Y
And suns don't hide DRFIEEEAA. OHICEHEEHEVHREBEDORWMEREEHETT—T4 A, £EEAZOEONI -V
I found a place =R, BOGEHDSLEMICESMEREZRLTEMERCE, BODETAPIEREZMEDES TIRATHL,
Inside your eyes + who's pen

Where clock tells time - who's voice

Within your smile. + who's ...

EDBEDAIT

FDEHPRERLE e

ABHENS I

RODEDLETA,

BOXED

6/2 Sun. 17:00-18:30

Room: West School BLDG. 514

Love &3 Sex
Love, Disability, Sex

Organizer
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HED—DEL TR Y I AMEZE IR T EDL DB HRFIEEBEBLTOERL,

COREIFE . BESBAFETHIETED ABR M LOVE ZEF) O—ELTETHREETVET,
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Cultural Typhoon 2019
Organizing Committee Members
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